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oast to coast, the word is: 





HOLLYWOOD'S Dom FRONTIERE, filmdom’s 





best-known composer and arranger for accordion 
and recording artist says : “My ELDORADO performs 
like a star every time— you hear me playing it in 
background music for top films, recordings of cur- 
rent hits and in my successful Liberty albums. For 
my money, nothing beats my ELDORADO in tone, 
action or absolute versatility.” 





The ELDORADO is an 
instrument to own with 
pride. Custom-built, 
inside and out, with exclu- 
sive “supersonic” all-wood 
chamber and hand-made, hand- 
tuned reeds, whose clarity, response 

and pure tone are unsurpassed. ELDORADO sets 
highest standards of musical performance and quality. 


Write for FREE catalog describing ELDORADO and other 
fine models in the La Tosca line. 


GRETSCH 


“Tf you want the 
best accordion - 
make rt 


ELDORADO” 


custom-built by LA TOSCA 





NEW YORK’S famous JoE BIVIANO, master ac- 
cordion artist, teacher and composer says: ‘““Broad- 
way shows, TV, recording sessions—my ELDORADO 
is a real trouper...responds instantly with rich, 
balanced tone; delivering whatever musical effect 
I want. Action is clean and the bass mechanism 
really silent!” 





The FRED. GRETSCH Mfg. Co., Dept. IM-457 
60 Broadway, Brooklyn 11, N. Y. 
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LEE KONITZ 
Selmer (Paris) Saxophone 





Play a Selmer—and 

you'll play better, too. 

Find out why—see your 
Selmer dealer 














KEATON MUSIC TYPEWRITER 


Music writers and printers—to speed and ease 
your tasks—a machine designed solely to ty 

precise music notation swiftly and dheealy. 
The KEATON saves time, gives superior results. 


Portable—weighs only 25 pounds 
With carrying case, $255.00. 


KEATON MUSIC TYPEWRITER CO. 
461 Market St., San Francisco 5, Calif. 








LEADERS 
COMBOS --- ACTS 


Save time—save money —avoid headaches 


Use the E-Z WAY TAX RECORD 
FOR BAND LEADERS 


YOU DON’T HAVE TO BE 

A BOOKKEEPER TO USE IT 
One reading of the simple, understandable 
instructions and you will be able to save 
more than its low cost and you can begin 
using if any time. 
ONLY $3.50 POSTPAID. Clip this ad NOW 

and mail with your remittance to: 


JUNO PUBLISHERS 
P. ©. BOX 301 (IM) CANTON 1, OHIO 
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LOOK FOR OUR SECOND AD ON PAGE 38 


FOR ALL INSTRUMENTS 


Cat. Ne. 





524—ENCYCLOPEDIA OF CHORDS. 
Every musician needs this 
reference book, which spells 
out the notes contained in 
1,264 chords. 





sinepibtalisioned sical $1.25 








52—HOW TO HARMONIZE MELO- 


DIES. The principles of impro- 
vising correct harmonic progres- 
sions for any Melody... $1 


43—CHORD CONSTRUCTION AND 
ANALYSIS. How to use chords 
as fill-ins, background for cor- 


rect IMprovising, ETC. ......ccccserereee $1.50 
05—TRANSPOSING Cae, chang- 

ing music to all keyS.........s0 $1.00 
371—MODERN BLUES STYLES. New 
style blues examples for all 

treble cief instruMeNtS ......06..000 75 


374—LESSONS IN MELODY WRITING. 
A new approach in developing 


the skill of melodic invention......$1.25 


58—BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music dia- 
grams 








499-— HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart's famous jig-saw 
system of ad-lib improvising 





for all instruments. (39 pages) $1.25 








501—LESSONS IN AD-LIB PLAYING. 
correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses 


498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
PTOQPORSIITD. cicacsspccenheccitastineccconivess 
60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 
melody in amy key ........:ccccccesseseee 
04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords.... 
372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 
ments (chord symbols included)... 


$1.25 





506—STUART MUSICAL SLIDE- 
RULE. Four. separate slide 
rules give all chords, transpo- 
sition and scales at a glance. 
Also 14 choices of harmoniz- 
ing any melody note. Com- 
plete 








75 








365—AD-LIB JAZZ PHRASES. 1,728 
modern two-measure jazz phrases 
et ee eee 

67—MODERN BREAKS. Up-to-date 
breaks in all i aoe keys. (For 
all treble clef instruments).......... 





518—THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 
jig-saw device that can make 
up an unlimited number of 
original songs, melodies and 
chords complete. Practica! 
and educational. You must 





see this to believe itl ............ $1.25 











959—SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading 
902—PROGRESSIVE JAZZ PASSAGES. 
Typical Be-bop examples in all 
PGIITOE TROD * cicternceitiinsainnstscctseieute 
491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 
the ad-lib instrumentalist ............ 
502—HOW TO USE og 12-TONE SYS- 
TEM IN MODERN JAZZ 
907-HOW TO REHARMONIZE 
SONGS. instructions in finding 
more modern substitute chords 
for conventional sheet music 
harmony 
363—THE 12 TONE SYSTEM. Explana- 
tion and illustrations of the mod- 
ern atonal music style ..........c000 
913—100 MODERN NEW SCALES. An 
unlimited source of new ideas 
for modern progressive improv- 
isation, beyond the scope of 
traditional sCales .......cccccccsesececseeee 


16—HOW TO PLAY BE-BOP. Full anal- 





75 


ysis, theory and many exampies..$1.50 


57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 
that develop and improve the 
capacity for memorizing music.... 

41—HOW TO TRANSPOSE MUSIC, 


including special exercises to 


practice transposing at sight........ $1.50 






































523—SELF-INSTRUCTION IN HAR- 
MONY. A complete home- 
study course covering the 
popular approach to music 
theory. This is the necessary 
background for improvising 


harmonizing, arranging, etc. $1.25 


FREE CATALOG OF 500 PUBLICATIONS 


FOR THE MODERN PIANIST 


Cat. No. 


527—PARALLEL CHORD STYLING. For 
piano. Modern, distinctive styl- 
ing through parallel chord har- 
PRORIBEPGM.  ccceessorccosecsssrrssorecsestsccoss 
376—-MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords into 
modern extended chord positions..$1.00 


11—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular kevs 


379—PROGRESSIVE JAZZ PIANO IN- 
TROS. Professional introductions 
in the modern manner $1 










492—PIANO FILLERS. 32 pages of Runs, 


Intros, Breaks, Endings, that can 
be used with all current and 
Standard song Nits ....-.-seee $1.25 











354—MODERN CHORD APPLICATION. 
How to use fourth chords, 9th, 
TIth and 13th chords in modern 
JAZZ PIANO StYlIMG ......cceceeeeesereeeeeee 75 


495—MODERN NINTH CHORD POSI- 


TIONS, and how to use them. 
New, unusual chord ideas for 
pianists 50 





496—BITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 
taneously 
373—EXPERIMENTAL JAZZ _ IDEAS. 
Polytonality, counterpoint and the 
12 tone system applied to a jazz 
beat .... $1.00 











493—MAMBO PIANO BASS. Au- 
thentic left-hand mambo sty|- 
ing 

345—MAMBO RHYTHM PATTERNS 
FOR PIANO 














65—MODERN PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the ‘‘New Sound” 
in harmonizing basic scales 


64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 





Cat. No. 








525—LEARN TO WRITE PROGRES- 
SIVE SOUNDS. For arrangers, 
pianists, organists. Atonal 
techniques, new sounds 
through unique harmonies, 
rhythms, etc. The only book 
eG CaP $ 





901—PROGRESSIVE PIANO PATTERNS. 


Modern style jazz phrases in ” 
popular keys 





980—MODERN JAZZ ACCOMPANI- 


MENTS. How to play off-beat 
bop piano backgrounds 


364—LEFT HAND IDEAS FOR MOD- 


ERN PIANISTS and how to apply 
them 





915—DICTIONARY OF 13th CHORDS. 


A chart of 132 extremely mod- 
ern 7-part chords 


63—PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 





ae BUILT BY FOURTH IN- 
VALS. A 


chart of ultra- 
bm 3, 4, 5 and 6 note chords 
and how to substitute them for 
conventional chords $ 


914—l1th CHORD INVERSIONS. A 


modern chord study for the pro- 
gressive pianist, showing over 
300 positions of 11th chords...... 











eae POPULAR PIANO BY 
ORDS. The sensational 

Walter Stuart system of piano 
instruction without bass clef. 
Complete “18 lesson—40 song 
course’ teaches playing from 
lead sheets. For semi-ad- 
vanced pianists and music 
teachers. Formerly $5.95, 
now only $ 











PIANO INTROS, BREAKS, ENDINGS 
FOR STANDARD HITS 








932—SELECTION “A.” 





Stardust, Tea 
For Two, Talk of the Town, Ain’‘t 












































tures that can be used in place Misbehavin’ ......ccccscssesreesersersersessees -50 
of conventional chords.........+-.s++ -50 933—SELECTION B.” Body and 
GUIT AR PUBLIC ATIONS 497—INTERESTING PIANO VOICING. Soul, All of Me, | Surrender 
Examples and studies for the “6 Dear, If 1 Had YOu ......ccccsecseessesenee 50 
MOMEFN PIANiSt .......ceserererereereeesees . 934—SELECTION “C.”  Embraceabl 
500—WALKING BASS FOR GUITAR..... -50 344—11TH CHORDS FOR GUITAR and 7 moreceadie 
503—CHORD ROUTINES. The most how to use them. 660 modern 66—PROGRESSIVE PIANO HARMO- ioe, Neaneenne Rose, Out of 
used chord sequences as found in chords, diagrams, fingerings, no- NIZATIONS. The modern way of Nowhere, The Sunny Side of the 
all popular music. The “Formula” tation 50 harmonizing any melody note rest a 
of all chord progressions .......+. 50 355—NOVEL GUITAR ACCOMPANI- yone unconventional chord 50 935—SELECTION “D.” i’m in the 
362—GUITAR RUNS. Modern tech- MENTS. New, different guitar ormations 4 Mood for Love, These Foolish 
nique for improvisation on all po hel interesting small n 377-PROGRESSIVE JAZZ PIANO Things, eaat Game Ma, Some- - 
chords 75 1D STTOCCTS  ...cecseveceecvcreseesereseoeres © ‘ertect examples o © fF CS TO WEI VIVCT PG ceccccevcsreeves . 
353—-SINGLE NOTE IMPROVISA- 367—UNUSUAL ee ry , Positions New contemporary styles... 1.25 | 936-SELECTION “E.” April Showers, 
TIONS. Ad-lib jazz phrases to FOR GUIT 744 chords in dia- 903—HOW TO USE l!th and 13th How High the Moon, | Only 
fit the most used chord pro- iin notation (by Norman 75 CHORDS. Examples of modern eve tye fer You, You Were = 
gressions 50 . chords applied to popular songs.. .50 Woe HOE HAD. cccrvicricsteievesstacicbincuien 
42—GUITAR CHORDS, in diagram as bt og be eens IN ag rire Hat MA 
well as musical notation. Also n unlimited new source of in- 
includes correct fingering, guitar teresting efFOCtS .....ccecuceseseseeeeeenes 50 MINIMUM ORDER $1.50 ete Oy ——— 
breaks and transposing sented 346—OCTAVE UNISON STYLIZING 
tions 1.25 FOR GUITAR. Modern double and 
982—GUITAR INTRODUCTIONS. Pro- triple string solo technique and erry Tt ttt ee 
fessional material .........:cssseeseesee d a kk 8 pee 75 2 * “ BOX 514-A 
WALTER STUART music studio, IMC. UNION, NEW JERSEY 
ORGAN PUBLICATIONS ea pcaresligpt oan Stee etna ee ae 
Cat. No. Cat. No. * Please send (list by number) 
526—ORGAN INTRODUCTIONS. For 30—HAMMOND NOVELTY EFFECTS, a 
popular songs. Hammond reg- collection of amusing trick imite- 
CTe. cennstisicsesicneisinetnteerss 1.00 tions for “entertaining” organists .75 F Catal 
O8—EFFECTIVE HAMMOND ORGAN 33—COMPLETE DICTIONARY OF C) Free Catalog 
COMBINATIONS, chart of special HAMMOND STOPS, correct inter- PLEASE PRINT 
sound effects and novel tone n pretation 07 organ sounds........... 75 
CUTIRGTTII  cninstecerenscocnqessititiineconste -50 906—POPULAR ORGAN STYLING. NAME 
59—CHORD SYSTEM OF POPULAR How to arrange popular sheet 
ORGAN PLAYING. Explaining music for the organ; effective STREET 
the principles of popular organ voicing, a of play- 
improvisation, using only melody ing, etc. Hammon rgan regis- 
and chord diagrans.......c.ccececseseeee 50) tration 50 CITY STATE 
wl 














APRIL, 


1957 























« 


ON TOUR MAY FIRST .. . CHICAGO SYMPHONY BRASS 








MEN WHO HAVE MASTERED BRASS 
USE HOLTON INSTRUMENTS 


In every field of music where quality 
and performance standards are high- 
est—you will find Holtons among 
the leaders in instrument choice. 

Typical of those who prefer Holton 
instruments is the Chicago Symphony 
Brass Ensemble, a team of musicians 


Shown in the photo above are: (Left to right) Adolph 


who are among the most accomplished 
artists in America today. Their dis- 
tinctive achievements in this most 
exacting field of music have drawn 
nationwide attention and appreciation. 
In conjunction with many of its ap- 
pearances, the Chicago Symphony 


Herseth, trumpet; Frank Crisafulli, trombone; Wayne 


Barrington, French horn; Arnold Jacobs, tuba; Renold 


Schilke, trumpet. 





PREFERRED 


Brass Ensemble features concerts and 
clinic demonstrations, in collaboration 
with music departments of many 
schools and colleges. The clinic con- 
sists of informal sessions on problems 
of instruction and personal advice. 


All the artists in the Chicago Symphony 
Brass Ensemble use Holton Instruments 


Write for further information on their tour itinerary ... 


See Holton Instruments at your dealer 


Frank HOLTON & Co. 


330 N. CHURCH STREET 
ELKHORN, WISCONSIN 


INSTRUMENTS FOR OVER HALF A CENTURY 


INTERNATIONAL MUSICIAN 
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FINE ELECTRIC INSTRUMENTS 
~ PREFERRED BY AMERICA’S FINEST MUSICIANS 








cS 


Stratocaster and Twin Amp Telecaster and Super Amp 








Two-Neck Stringmaster 

















Tremolux Amp Pro Amp Bandmaster Amp 








DISTRIBUTED ExcLusiveLy BY FENDER SALES, INC. 30s c. Fifth st., SANTA ANA, CALIF. 





Convention City 


1957 


@ Conventionites, once they arrive in Colo- 
rado’s Capital City, via its six major airlines, 
seven railway systems, three trans-continental 
bus lines, or by private cars, will begin to 
realize that it is peculiarly fitted as a musi- 
cians’ foregathering place. Its local is one of 
the “charter” ones, having become part of the 
A. F. of M. on March 25, 1897, and its union 
roots trace back even further. Denver was 
one of the earliest cities to sponsor a musical 
program, through its Parks and Recreation 
Department, “to supplement, not supplant 
existing musical opportunities in the city.” 
Six large choruses, a symphonic band and a 
municipal orchestra come under its super- 
vision. Denver moreover boasts one of the 
nation’s most enterprising symphony orches- 
tras. 

The Denver Symphony has brought honor 
to the whole Rocky Mountain region. Esti- 
mated by either artistic or budgetary stand- 
ards, it is a major orchestra. In its youthful 
enthusiasm, in its solid musicianship, and in 
its adaptability to many different styles of 
music—- Denverites are less conservative than 
staid Easterners—it does credit to the area. 
Much of its success may be traced to the work 
of its conductor, Saul Caston.* But credit 
must also go to the tradition of music which 
has prevailed in Denver since its very found- 
ing. 

Ever since the “Pike’s Peak or Bust!” 
watchword lured young America westward, 
that is, in 1859, Denver has been a musically 
enterprising city. As early as 1866 it had its 
choral society, which by 1872 was singing 
Handel’s Esther, probably the first perform- 
ance of this calibre west of the Mississippi. 
By 1880 the city had set aside $2,500 for 
summer concerts in the parks, a series which 





*A later article will describe Mr. 
and his work with the Symphony. 


Caston’s career 





has since been steadily maintained. In 1881 
the Denver Opera Club was formed and in 
1882 audiences heard the State’s first native 
opera: Brittle Silver, score by W. F. Hunt, 
words by Stanley Wood. Its theme appropri- 
ately was jumping mine claims. 





In 1883 Frank Damrosch, who had re- 
cently come to the city to “seek his fortune,” 
got together the members of the choral so- 
ciety and started giving oratorios. When he 
directed The Messiah he borrowed twenty-five 
players from the Tabor Grand Opera House 
—among them a young clarinettist, Joseph N. 
Weber, later to be president of the A. F. of M. 
(Even then Weber and his fellow instrumen- 
talists were deep in plans for the founding 
of a nativnal musicians’ union.) Other play- 
ers were requisitioned from the Ladies Or- 
chestra of that city, one of whom was violin- 
ist Gisela Leibholdt, who in 1891 became Mrs. 
Weber. 


The first faint traces of the Denver Sym- 
phony appeared in the Viennese Orchestra 
which held forth at the Elitch Gardens within 
horse-and-buggy distance of Denver. Later 
the orchestra moved to the Broadway Theater 
and by 1912 had become the Philharmonic 
Orchestral Association, its conductor Horace 
E. Tureman. After recovering from the im- 
pact of the first World War, the orchestra 
became the Denver Civic Symphony, from 
which group, in 1934, the Denver Symphony 
evolved. Since 1945, when Saul Caston took 
over its conductorship, it has given not only 
twenty adult and nineteen young peoples’ con- 
certs in the home city but many in the sur- 
rounding area as well. 


The Denver Symphony is the nucleus 
around which the Red Rocks Music Festival 
has been established, a famous institution in 
its own right. 


The Red Rocks Stadium was constructed, 
as the news releases glowingly report, “by 
the Creator.” Fifteen miles out of Denver, 
the theater is a geological record book of the 

(Continued on the following page) 


Accommodations to suit every 
taste and budget are provided 
by Denver hotels conveniently 
located in or adjacent to the 
business district and principal 
meeting facilities. 


HOTELS 


2. Albany 

5. Argonaut 

6. Auditorium 
11. Brown Palace 
16. Cosmopolitan 
31. Kenmark 

34. Mayflower 
38. Oxford 

43. President 

47. Sears 

48. Shirley-Savoy 





The Municipal Auditorium is at 
13th and Champa Streets. 
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IMPORTANT NOTICE 


Removal of the President's Office 


Effective April 15, 1957, the office of 
the President of the Federation will be 
located at 425 Park Avenue, New York 
22, New York. Phone: Plaza 8-0600. 











ages. It was formed some 250 million years 
ago, when the giant rocks were erupted by a 
tremendous cataclysm, causing some of them 
to slope and tilt as much as ninety degrees. 
Ship Rock and Creation Rock, each higher 
than Niagara Falls, flank the theater. A 200- 
mile panorama of many-hued plains forms 
the backdrop. 

If nature created this phenomenon, man 
has helped to make it serviceable. Simple 
designs in native red sandstone were used to 
construct the seats, orchestra pit and dressing 
rooms. It all is made to look like part of the 
original rock, yet it seats 10,000 both effi- 
ciently and comfortably. Evenings when all 
lights are extinguished except those beamed 
on the artists, and the myriad stars and the 
myriad lights of the  fifteen-mile-distant 
Queens City twinkle above and below, one 
has an eerie sensation of being part of the 
great primitive world where dinosaurs once 
trod and giant reptiles coiled through craggy 
caverns. 

When the music sounds, another amazing 
phenomenon is observable. The acoustics are 
astonishing. A loud whisper on the 167-foot 
stage can be heard on the last row of the 
theater, one-eighth of a mile away. 

Denver not only boasts a summer symphony 
orchestra season in this extraordinary sta- 
dium but also regular band concerts in the 
city itself. The sixty-six-year-old Municipal 
Band, a fully professional organization of 
forty members of Local 20, performs at City 
Park six nights per week for six weeks of 
the summer. The concerts are free to the 
public. “Pops” concerts are sponsored by the 
Parks and Recreation Department, plus a 
grant from the Music Performance Trust 
Funds of the Recording Industries obtained 
through the cooperation of Local 20. This is 
also a six-week series. 

The State of Colorado holds, besides the 
Red Rocks Festival, the Aspen Festival (June 
26-September 2) and the Central City Opera 
Festival (June 29-July 27). In fact, Colorado 
has one of the most lively summer musical 
programs in the whole West. 

As a Convention City Denver has already 
won its spurs, insofar as the A. F. of M. is 
concerned. The two other Conventions held 
there, one in 1901 and one in 1929, were par- 
ticularly productive. In 1901 a resolution was 
passed that no local enact any law that comes 
in conflict with the Constitution, By-laws or 
Standing Resolutions of the Federation—a 
law which served to give the Federation unity. 
At the second Denver Convention in 1929 the 
problem of synchronized music in movies was 
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REPORT ON THE TWENTY PER CENT TAX 


Local 198, Providence, Rhode Island, has 
consistently and strenuously worked for the 
repeal of the twenty per cent tax. Now the 
General Assembly of the State of Rhode 
Island has passed a resolution urging Con- 
gress to repeal this job-destroying tax. The 
resolution follows: 

WHEREAS, Experience has indicated that 
the 20 Per Cent Cabaret Tax is self-defeating 
in that there has been a steady decline in the 
number of restaurants and hotels offering good 
food plus entertainment; and 

WHEREAS, Since 1940 over 25,000 musi- 
cians have lost their employment in establish- 
ments subject to such; and 

WHEREAS, Such tax is blighting on nor- 
mal, healthy outlets for social life throughout 
the country; and 

WHEREAS, The United States Congress has 
recognized the self-defeating purpose of the 
amusement tax on other categories of shows 
and entertainment by reducing said tax to 
10 per cent of the admission charge; now 
therefore, be it 

RESOLVED, That the General Assembly of 
the State of Rhode Island take cognizance of 





the danger which is confronting the amuse- 
ment and entertainment facets of our economy 
and now does respectfully urge the Congress 
of the United States to reduce the entertain- 
ment tax on cabarets from 20 per cent to 10 
per cent; and be it further 

RESOLVED, That the Secretary of State, 
be, and he is hereby authorized and directed 
to transmit duly certified copies of this resolu- 
tion to the Senators and Representatives from 
Rhode Island in the Congress of the United 
States, urging them to use their good offices 
in seeking the passage of such legislation. 


The foregoing resolution, known as Senate 
Bill No. 28, was introduced by Senator James 
J. Pollitt of Pawtucket, Rhode Island, through 
the intervention of Vice-President Patt of 
Local 198, Providence, Rhode Island. Brother 
Patt is a member of the Legislative Committee 
of Local 198 and also holds the position of 
Clerk of the Senate Labor Committee. The bill 
was passed unanimously by the Rhode Island 
State Senate on January 15 and by its House 
of Representatives on February 8 and was 
signed on February 8 by Lt. Governor Armand 
H. Cote who was Acting Governor at the time. 
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paramount. Musicians were losing their jobs 
right and left. Twenty thousand professional 
musicians were to leave the pits of moving 
picture theaters within the next few years. 
It was a sober and grim gathering. Conven- 
tionites will have reason to remember those 
other two Conventions as they face the prob- 
lems confronting them this June. 

It is lucky therefore that they have as work- 
shop one of the most healthful and invigorat- 
ing cities in the world. During June, breezes 
from snow-capped peaks constantly blow over 
the city. The nights are cool. Members will 


KEEP MUSIC ALIVE --- INSIST ON LIVE MUSICIANS 


have an endless variety of recreations to en- 
gage in when the strenuous work of the day 
is done. In its thirty-five city parks, visitors 
can fish in the lakes and trout streams, climb 
mountains, have barbecue parties, play golf 
and go on sight-seeing tours. Or they can 
just go to any of the scores of restaurants 
and partake of the fresh mountain trout, 
jumbo shrimp, African lobster tails, imported 
frogs legs and charcoal broiled steaks. They 
will also have to carry away with them the 
memory of a friendly,.cooperative and music- 
loving people. 













Children’s Concert 


Attending the concert given for children by 
the New Jersey Symphony in the East Orange 
High School March 9, we were minded again 


of the fact that conductors 
are called on to perform 
an infinite number of ex- 
tra-curricular duties. 
Samuel Antek, the con- 
ductor of the New Jersey 
Symphony, for instance, 
not only led the orchestra 
through the music on the 
program but also served 
as an extraordinarily ver- 
satile master of cere- 
monies. He explained the 
works to be played. He 
galvanized the youngsters 
to attention. He played 
games with them, guessing 
games, response games, rhythm games. He 
gave the impression of talking directly to each 
one of the children. Not that he carried the 
whole burden himself. The very competent 
members of the New Jersey Symphony shoul- 
dered their part of the load not only by play- 
ing the various works vividly but also by stand- 
ing up on call and demonstrating their instru- 
ments. Also the guest artist of the morning, 
guitarist Milt Okun, had the intimate, direct- 
to-auditor appeal. But it was Mr. Antek who 
kept both the wriggling newly initiated 
youngsters and the over-exuberant volunteer 
participants in line. The audience singing was 
lusty and the whole event was creative. 

We venture the guess that conductors doing 
this sort of thing all over the United States 
find themselves more spent and depleted after 
a children’s concert than after a quietly 
listened to adult concert, be the latter ever 
so technically intricate and emotionally in- 
volved. 

Mr. Antek, who incidentally is also conduc- 
tor of the Philadelphia Orchestra young peo- 
ples’ concerts, is quite articulate regarding 
the problem of playing for children. “Of all 
my concert giving for young people,” he says, 
“I love my ‘captive’ audience with a specially 
warm feeling. There are few musical experi- 
ences more exciting or rewarding than to go 
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into a high school auditorium assembly 
period, filled with young people who are there 
because they ‘have’ to rather than because 
they ‘want to’—to face a substantially indif- 
ferent, blasé audience, most of whom, of their 
own volition, ‘wouldn’t be caught dead there’ 
—stimulate their interest, feel their mounting 
enthusiasm, and find at the end that the very 
ones who had just before the concert been 
caught by their teachers trying to sneak out 
of the ordeal and literally dragged back by the 
seat of their pants, are those cheering and ap- 
plauding the loudest. 

“Young people indifferent? Apathetic? Ri- 
diculous! Just reach out to them. They are 
wonderful. Just give them a good exciting 
time in the name of good music. ‘It’s not really 
so bad,’ they say in grudging surprise and 
condescension. Make way for the music lover 
of the future! Give me a ‘captive’ audience 
anytime. I love them!” 


Youthful Spirit 


The American Chamber Orchestra, a serious 
group with an extraordinary feeling for 
unanimity, gave, on March 19, at Town Hall 
in New York City, a concert such as appeals to 
lovers of the finely spun and the tenderly con- 
trived. The members, earnest in their youth— 
and they all seemed young though a closer 
look showed them to be of all ages—executed 
the measures as though they had themselves 
discovered phrasing and were imparting its 
charms with a novice’s enthusiasm. The con- 
ductor, Robert Scholz, who looks the benign 
professor until in half-profile one sees an 
intensity that marks him the artist, flicked 
hands here and there, obtaining effects while 
avoiding the shattering climax. Storms were 
made but to be quickly resolved and discords 
were but a bridge to harmony. 

The orchestra members who had a measure 
or two of rest lived in their faces the phrases 
the others were playing. The music was the 
contribution of all members of the group as 
truly as is the swirl of pigeons guided by an 
inner rhythm and an inner motivation. It was 
a charming and a heart-warming performance. 


The Quiet One 


Listening to Kenneth Gordon at his Town 
Hall recital in New York February 28, we 
were again reminded of the fact that virtuoso 
artists are all expected to 
be everything to all peo- 
ple. Certainly this is the 
wrong attitude. As we al- 
low composers each to ex- 
press music along the 
lines of his own special 
aptitudes and emotions, so 
we should allow instru- 
mental artists to serve us 
each in his own way. 

Kenneth Gordon, for 
instance, is of the calm, 
cool and collected school. 
He establishes a mood 
gradually and holds it not 
by punctuated shocks but 
by continuity of thought and emotion. 

However, for serenity and a sort of tasteful 
opulence, he is among the best. He spent 
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many hours in Monaco playing for their 
Highnesses Prince Rainier and Princess 
Grace, and it is easy to see why he was so wel- 
come there. In contrast to their publicity- 
riddled lives, his playing must have symbol- 
ized a safe haven and a happy release. 

The listeners to him during his current tour 
of the United States, if they are fair to his 
particular bent, will be led to a quietness rare 
in the world of music today. 


Home Town Boy Makes Good 


Then take the violinist Michael Tree, 
heard in Lalo’s Symphonie Espagnole with the 
Philadelphia Orchestra at its concert under 
the auspices of the Grif- 
fith Music Foundation: in 
Newark, New _ Jersey, 
March 4. His particular 
aptitude is a Parsifal-like 
purity of utterance. His 
phrasing has a continuity, 
an unimpeded limpidity, 
which is a force in itself. 
Having never divorced the 
means of expressing mu- 
sic from the music itself, 
he brings phrases out as if 
they were the direct prod- 
uct of his thought and 
feeling. This sense of mu- 
sic being brought to life 
on the spot produces a constant feeling of 
expectancy. The capacity audience at the 
Mosque Auditorium broke into ripples of ap- 
plause even between the movements of the 
Lalo work. 

Born in Newark, February 19, 1934, Mr. 
Tree was brought up in a home dedicated to 
the art of the violin, and his first teacher was 
his father. When he was twelve, he continued 
his study at the Curtis Institute of Music as a 
pupil of Efrem Zimbalist. He was recipient 
of the Griffith Foundation’s young artist 
award. 

Since his Carnegie Hall debut in 1954, he 
has successfully toured the United States and 
Canada as soloist with leading symphony or- 
chestras. Recently he returned from the West 
Coast where he made six solo appearances 
with the Los Angeles Philharmonic. 


Michael Tree 


The Pregnant Tone 


Then—to mention a third American violin- 
ist—there is the brooding lyrical work of Isaac 
Stern whom we heard at Carnegie Hall in a 
concert presented by the Philadelphia Orches- 
tra on March 12. Here is a virtuoso whose 
single tone is so emotion-packed that one could 
almost wish he would play, not whole com- 
positions, but simply long bow-strokes. How- 
ever, the phrasing would be missing then— 
and his phrasing is superlative. For sensi- 
bility, for persuasiveness, for a stirring, touch- 
ing quality, it is unsurpassed by anyone heard 
in our concert halls today. 

Stern’s recent round-the-world tours must 
be checked on the credit side of our country 
with a great big check mark. For his artistry 
is universal yet tinged—in its unselfconscious- 
ness, in its limpid technique—with a quality 
typically American. 

—H.E.S. 


INTERNATIONAL MUSICIAN 








an te. bei ie ee ee ee 











-_ mrp 








t 


Know your 


@ William Strickland: For many years asso- 
ciated in the public mind as a symphony con- 
ductor, William Strickland now is showing 
equal initiative as conductor of the Oratorio 
Society of New York. Though a native of 
Ohio, he became identified with the New York 
scene as early as 1932 when he became an 
organist in Grace Church there. In 1936 he 
became assistant organist and musical direc- 
tor of the St. Bartholomew Church Commun- 
ity House. In 1940, at the age of twenty-five, 
ae resigned this post and with only a $700 
Ditson scholarship as a backlog decided to 
make an all-out effort at realizing his real 
ambition—to become a conductor. The Over- 
ture of The Marriage of Figaro was handed 
to him, and though he had never conducted 
it before, he carried it through successfully 
and was engaged as associate conductor of 
the N. Y. A. Symphony Orchestra. Soon after 
he founded the National Youth Administra- 
tion Little Symphony and conducted it in 
radio concerts. 

During the war Mr. Strickland taught at 
the Army Music School at Fort Meyer, Vir- 
ginia, and caught the attention, through con- 
ducting its choir and orchestra, of Walter 
Sharp, a leader in musical activities in Nash- 
ville, Tennessee. When Strickland received 
his army discharge, Sharp invited him to 
form the Nashville Symphony. Beginning in 
the Fall of 1946, Strickland searched the en- 
tire Tennessee community for musicians to 
play in the orchestra. Not a single one of the 
seventy-five players was imported. He worked 
with this local talent and produced a vigorous 
symphonic group. For five years he gave 
regular concerts with the orchestra in Nash- 
ville. 

But he felt he should widen his experience. 
He resigned his conductorship and went to 
Europe for four years. In Vienna he gave 
many concerts of American music with the 
Vienna Symphony. He conducted the Vienna 
Philharmonic in the Austrian radio premiere 
of Menotti’s Amahl and the Night Visitors. 
In the 1953-54 season he taught at the Opera 
School of the Mozarteum Academy. 

Since his return to New York in 1955, Mr. 
Strickland has guest conducted the Symphony 
of the Air, The Lewisohn Stadium Orchestra 
and the Rochester Philharmonic. 

In the Fall of 1955 he was engaged as musi- 
cal director of the Oratorio Society. During 
his tenure with this venerable organization— 
it was founded in 1873—he has enlarged and 
improved the chorus and instituted “sight 
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reading classes” for its members. He has ex- 
tended the Society beyond its concert hall and 
church radius by presenting Honegger’s King 
David in Temple Emanu-el. He has included 
in its repertoire not only the great choral 
music of the past but also the work of con- 
temporary composers. He has had composers 
of the day conduct their own compositions 
from its podium. In a word, he has broad- 
ened its scope, extended its repertoire and 
brought it fuller community support. 


@ Frank Brieff: New Haven Symphony con- 
ductor Frank Brieff is a “native son,” since 
he was born in New Haven on April 19, 1912. 
However, his family moved to New York City 
before his first birthday and it was in New 
York and France that most of his early musi- 
cal life centered. He studied the violin under 
Hugo Kortschalk at the Manhattan School of 
Music and, in the summers of 1930, °31 and 
°32, at Fontainebleau with Remy and Hewitt 
on the violin and with Nadia Boulanger for 
composition. In 1934 he entered the Juilliard 
School of Music where he studied with Albert 
Stoessel. 

Mr. Brieff’s conducting, first begun in the 
radio field, continued along with his mem- 
bership as violist (1942-48) in the Guilet 
String Quartet. In 1949 and 1950 he guest 
conducted the New Haven Symphony, and 
since 1951 has been its permanent conductor. 
In 1952 and 1953 he guest conducted the 
Buffalo, the Rochester and the NBC symphony 
orchestras. 

Mr. Brieff is also conductor of the Bach 
Aria Group. He joined this chamber organi- 
zation in 1952 as choral leader and has since 
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conducted the chorus and orchestra for its 
three annual concerts in Town Hall, New 
York, as well as for its concerts out of town. 
One of the achievements of which he is par- 
ticularly proud is helping to bring the New 
Haven Symphony tv the children of the high 
schools in that Connecticut city and the sur- 
rounding areas. “I have always felt,” he says, 
“that there is a great lack of musical educa- 
tion for children at their most impressionable 
age—the high school period. Bringing the or- 
chestra right into their own schools has made 
some wonderful converts for music. As a mat- 
ter of fact, the settlement school of New Haven 
has been delighted with the increased enroll- 
ment in their string department and give 
credit to the concerts for stimulating this in- 
terest. Unfortunately the city gives: nothing 
to the support of this venture, although they 
do help the main series which we give during 
the winter at Woolsey Hall, and it is through 
the generosity of a patroness that these con- 
certs are made possible. We give ten concerts 
per season, have been doing so now for four 
years.” 

Among his achievements in the adult series 
of symphony concerts are performances of 
Beethoven’s Ninth (at the close of the 1956 
season), of Swanson’s Short Symphony, 
Quincy Porter’s First Symphony, Bartok’s 
Concerto for Orchestra, oratorios with the 
Yale Glee Club, and operas in concert form. 

In recent years the orchestra has had as 
soloists Serkin, Solomon, Hess, Spivakovsky, 
Curzon, Backaus, Fuchs, Tourel, Morini, and 
Brailowsky. 


This sixty-three-year-old orchestra is proud 
to have so enterprising a conductor. 


@ Harry Levenson: “I believe in the value of 
art,” says Harry Levenson, conductor of the 
Worcester (Massachusetts) Orchestra. “I be- 
lieve in individual effort, in hard, solitary 
work, in the importance of developing one’s 
own creative urge.” He realizes that “the way 
of the artist in this country is difficult” but 
adds “I have derived great satisfaction from 
developing individual talents, and spreading 
an appreciation of music within an entire 
community.” 

Levenson has good reason to speak both of 
the difficulties of a musical career and of the 
power of purposeful living. He has not only 
had obstacles to meet beyond most but has 
also evinced extraordinary zeal in developing 
himself and his community. 


(Continued on page thirty-four) 
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He hails from Canada and he’s been play- 
ing at one of New York’s principal hotels in 
a fall-winter engagement now for twenty- 
eight years. He has three brothers of his in 
his band, as well as one brother-in-law. He’s 
one of the nation’s cleverest spotters of tunes 
—has brought more than three hundred into 
the popular field. He has one of the steadiest 
personnel lists of any name band. Over the 
course of years he has held every important 
speed record in motor-boat racing. He runs a 
restaurant on Long Island which specializes in 
sea food and is considered one of the best “this 
side of heaven.” He also runs a music pub- 
lishing house. Who is he? Yes, that’s right. 
He’s Guy Lombardo. 

When as a school-boy he organized a kid 
band in his native London, Ontario—they 
played at church socials and other small 
affairs—he didn’t know that all four of its 
members, himself as violinist, his brother 
Carmen as flutist, another brother Lebert as 
drummer and Fred Kreitzer as pianist, would 
still be with him some thirty years later. 


In his first important assignment in the 
United States, at the Claremont Hotel in Cleve- 
land in the "twenties, nine men made up his 
orchestra. Six of these are still with him. 


His Cleveland period held a decisive event 
in his personal life. While he was engaged at 
the Music Box there, he married Lillibell 
Glenn. 


Soon Lombardo was playing at Chicago’s 
Granada Cafe. By 1929, his fame had rippled 
to the East Coast and his tenure at the Roose- 


velt Hotel had begun. It is to his extra credit | 


that he “clicked,” for it was the week of the 
great stock-market crash. Today, over a quar- 
ter of a century later, he is still packing them 
in at the Roosevelt. 

He hadn’t been at the Hotel Roosevelt long 
before his saxophone tone became a matter for 
comment all over the country. Musicians 
couldn’t stop talking about the ingenious dove- 
tailing of the saxophones and the reeds. What- 
ever it was it caught on. Practically every 
saxophonist in the jazz world was copying the 
mellow and sweet tones of the Lombardo saxo- 
phone section. 

Of course, it is not only the saxophones that 
have become favorites. Guy Lombardo him- 
self emphasizes that the appeal of his band 
rests largely on the choice of songs, songs 
which abound in sweetness and afford chances 
for clever ornamentations. 

Now for a short look-see at some of his 
bandsmen. First, his brothers: 

Carmen, flutist, saxophonist and song-writer 
as well as one-time vocalist in the band, is 
Guy’s key instrumentalist. His saxophone and 
flute technique—distinctive in its quiet pas- 
sage from note to note, a slurring that causes 
the music to flow constantly—is considered 
the basis of the singing quality of the Royal 
Canadian Orchestra. His haunting singing 





The Lombardo brothers, 
left to right: Victor, 
Lebert, Guy, Carmen. 


voice is now rarely heard, but it also set a 
style, as witness the hundreds of imitators it 
produced. 

Lebert Lombardo, one of those trumpeters 
who can make notes dance on the point of a 
needle, concentrated on drums in the boy’s 
native London, Ontario, but when he reached 
his *teens he switched to the trumpet. 

Victor Lombardo—a band leader in his own 
right—now plays soprano saxophone in Guy’s 
band. Why did he shift from the band-lead- 
er’s role? For several years he traveled around 
the nation with his own band. However, being 
constantly on the road was not to his liking. 
He returned to brother Guy’s band, which 
spends six months every year at the Hotel 
Roosevelt in New York, and another month 
on vacation. 

Ever since December 6, 1940, Kenny Gard- 
ner has been supplying vocals for the Guy 
Lombardo Orchestra. He hails from Lake- 
view, Iowa, began to sing professionally in a 
small night club—at the 1936-37 Exposition 
in San Diego. Shortly after signing with 
Lombardo and just before he left for overseas 
during his period in the Army, he gained an 
even closer association with the Lombardos. 
He married Guy’s sister, Elaine. 

Bill Flannigan, vocalist with Guy Lom- 
bardo, started as a youngster practicing the 
baritone horn eight hours a day, and as a 


(Continued on page thirty-four) 
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SPRING’S LESSON 


Spring?—the time when maybe just 
We do things not because we must 
But once more through that inner thrust. 


In Spring the tone of violin 
Suddenly’s not wan and thin 
But full of all our heart puts in. 


The rat-tat-tat of marching drum, 

The whisper of the banjo’s strum 

Are more than sounds’ close counted 
sum. 


As buds burst out and colors blaze 
We live again the youthful days 
When just to play the perfect phrase 


Was all our wish, was all our aim, 
And whether we should come to fame 
Or live obscure was all the same. 


The point was 

And this and 
thing— 

A truth we find again—in Spring! 


one had learned to sing, 
naught else was the 


The members of Local 586, Phoenix, 
Arizona, held a gala celebration Febru- 
ary 25, and with good reason. They 
burned the $75,000 mortgage on their 
union building, and this just four years 
after they had started erecting it. The 
structure, which stands at 421 E. Mon- 
roe Street, is also the home of the Phoe- 





nix Symphony, since that group rehearses 
in its acoustically fine hall twice a week. 
The local started its building fund in 
1937 and by 1952 had $35,000 saved. Its 
treasurer, brother Rodrick, who has 
been a member of the local since 1922 
and who has had much to do with the 
local’s excellent financial record, is 
affectionately and appropriately called 
“the watchdog.” President Orley Iles 
has been a member since 1928 and has 
served as its head since 1951. 

At the mortgage burning fond memo- 
ries were revived when the Western 
Playboys, one of the original bands at 
Riverside Park, were reunited and 
played a number of the old tunes which 
so many people in Phoenix have danced 
to. 


A personal tribute to a man who has 
served in some official capacity for 
thirty-eight years of Local 121, Fos- 
toria, Ohio, was the theme of the golden 
anniversary celebration, held February 
25, in that city. He is W. D. Kuhn, 
president of the local, and the spotlight 
was shared on this occasion by his wife, 


Kate. They will celebrate another 
golden anniversary in a few months, 
since they were married on June 2, 


1907. 

Some 250 persons gathered at the 
Club Azzar for the celebration which 
included not only a banquet and danc- 





Officers of Local 586, Phoenix, Arizona, burn the mortgage on their new 
building while the Western Playboys play a suitable fanfare. Front row, 
left to right: Ray Duewel, chairman of the building committee; F. H. 
Rodrick, treasurer; Orley Iles, president; and Ralph Constable, secretary. 
Band members, left to right: Arthur Hawking, guitar; Johnny Dakota, gui- 
tar; Bill Mastrangel, trombone; Ronnie Luplow, saxophone; Bob Fite, guitar 
and leader; Dell Everett, string bass. 
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Officers of Local 121, Fostoria, Ohio, are pictured at their golden 
anniversary celebration, February 25. Top row, left to right: Burton 
D. Margraf, trustee; Richard $. Downs, trustee; Alexis W. Parsons, 
sergeant-at-arms; Harold A. Saliers, trustee. Bottom row, left to 
right: Ernie F. Duffield, vice-president; William D. Kuhn, president; 


Charles L. Cribbs, secretary-treasurer. 


trustee, is absent. 


ing to the music of Del Osterman and 
his Orchestra, but also a formal speech 
by Lee Repp, president of Local 4, 
Cleveland, Ohio, and member of the 
International Executive Board. Mr. 
Repp spoke on efforts to reduce the 20 
per cent entertainment excise tax. Presi- 
dent Kuhn gave a short historical sketch 
of the Fostoria musicians’ organization. 

Mr. Kuhn has attended more than 
thirty national conventions since his 
first at Niagara Falls in 1925, has been 
a member of four national committees, 
and has served as president for thirty- 
five years. The photograph on this page 
shows the “Golden Anniversary Offii- 


” 


cers. 


A tribute to conductor Robert Whit- 
ney was the keynote of the twentieth 
birthday party of the Louisville Orches- 
tra held at Columbia Auditorium, Louis- 
ville, Kentucky, on March 13. The cere- 
mony in honor of Mr. Whitney really 
started at the end of the Louisville Or- 
chestra’s Columbia Auditorium concert 
when Dann C. Byck, the Louisville Phil- 
harmonic’s first president, stepped for- 
ward and began the presentation of gifts 
and tributes. Later there was a grand 
party at which refreshments were served, 
congratulations extended and laudatory 
letters read. 

Barry Bingham, one of the orchestra’s 
most vigorous supporters, read the fol- 
lowing telegram received from President 
Eisenhower: “It is a pleasure to send 
greetings to the director, members, and 
friends of the Louisville Orchestra, 
joined in the twentieth anniversary of 
their splendid cultural enterprise. As it 
has enriched the life of its community, 
the Louisville Orchestra has also won a 
wide and appreciative audience abroad 
through its performance of commis- 
sioned music written by new composers 
of many countries. Its excellent musi- 
cianship and fine cooperation have 
added power and beauty to the Voice 
of America. Congratulations and best 
wishes.” 

Local 11 delivered the following cita- 
tion to Mr. Whitney: “In deep apprecia- 
tion of your fine musicianship and un- 
ceasing service as conductor and direc- 
tor for the past twenty years of the 
Louisville Orchestra, the officers and 
members of Local 11, American Federa- 
tion of Musicians, are pleased to extend 
to you, the greatest honor this local 


Gaylord M. Baumgardner, 


affords: an irrevocable Honorary Life 
Membership in Local 11, American Fed- 
eration of Musicians.” 

Finally Sidney Harth, assistant con- 
ductor and concertmaster, led the or- 
chestra in a festive Petite Marche by 
Bernard Reichel, a Swiss composer who 
wrote this piece especially for this cele- 
bration. 

Whitney answered these eulogies with 
characteristic modesty and generosity. 
“I feel a little like Tom Sawyer when 
he went to his own funeral,” he said. 
“But | want to make it plain that with- 
out the cooperation of these players, 
who rehearse and play after working 
all day at other jobs, none of this would 
have been possible. Many of my col- 
leagues who are conductors tell me it is 
impossible to achieve what these players 
have achieved under these conditions.” 
Thereupon Whitney turned to his men 
and made the traditional gesture of 
doffing his hat. 


On page twenty-six of the present 
issue is an article describing the career 
of Robert Whitney and his extraordi- 
nary achievements with the Louisville 
Orchestra. 


At its Easter Ball, an annual event, 
to be held this year April 22, Local 8, 
Milwaukee, will have good food, good 
drinks, good dancing. Tickets are a 
dollar apiece, and if a member sells the 
second and third one, the fourth one 
is free. 


The report in the February issue that 
Local 610, Wisconsin Rapids, Wisconsin, 
has a record ef a three-generation mem- 
bership has called forth a letter from 
Local 54, Zanesville, Ohio. Its secretary, 
Louis C. Roberts, writes, “This is in- 
deed something to be proud of and | 
would like very much to inform our 
sister local that Local 54 can also boast 
such a record. The present secretary 
and business agent of Local 54 joined 
the Federation in May, 1910, and has 
served in that capacity for twenty-eight 
years. His son, Kenneth and grandson, 
Wayne, are. also members of Local 54.” 

The grandfathers in both these locals 
have set a good example. Such records 
speak well for the future of the Federa- 
tion. 


(Continued on page thirty-four) 
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MUSICIANS! 


These Ultra Modern 
SUPER SOUNDS SIMPLIFIED BY DR. MAURY 
DEUTSCH—HIS NEWEST BOOK ON THE 
YSTEMS OF SCHOENBERG—HINDEMITH— 
SCHILLINGER ; a bo gg AND 


MADE PRACTICAL 
AND INSTRUMENTALISTS. ...............00+ 


HOW TO PLAY THE BONGOS—MASTER THE 
INTRICATE RHYTHMS—ACQUIRE THE COM- 
PLETE TECHNIC — EVERY PHASE COVERED 
BY DR. MAURY DEUTSCH. $1.00 


HAL McKUSICK’S ATONAL DUETS FOR THE 
MODERNIST—PROGRESSIVE JAZZ . . . EX- 


JOHNNY SMITH’S AID TO TECHNIC FOR 
GUITAR—ACQUIRE A MODERN TECHNIC— 
THIS GREATEST OF GUITARISTS SHOWS 
HOW. COMPLETE CONTROL OF FINGER- 
BOARD. .... $1.50 





A COURSE IN MODERN HARMONY-—8Begins 
where old fashioned books end . . . basic 
foundation for the study of arranging..$1.25 


CONCERTO FOR Eb SAXOPHONE 
Something different that will send your star 
soaring. Concerto by George Steiner is great 
concert material that fits into any aie Ko 
1.25 


PIANO ORIGINALS BY THE GREAT SCOTT 
You heard these on Bethlehem Records. No 
every note is on paper for you. ............ $1.25 


HAL SCHAEFER IN THE JAZZ WORK SHOP 
—6 brilliant piano transcriptions direct from 
his new RCA Victor album, ..........ccsee $1.25 
NEW DIRECTIONS IN JAZZ PIANO 

Page after page of interesting harmonic in- 
novations, new styles and techniques to give 
fresh, modern ideas to the pianist. ...... $1.25 
INNOVATIONS IN 

FULL CHORD TECHNIQUE 

Don’t let playing chords tie you up in knots. 
This complete book illustrates how Bru- 
beck, Shearing, Tristano use the ful! chord 
technique — parallel, block, whole tone, 
SIITN. “asa Kees hieth enh Se damatinescnadinasanvidieeslions $1.25 
DAVE BRUBECK’S PIANO WORKS —tran- 
scribed from his latest recordings so you can 
play them, too. The first printed examples 
of the Brubeck creative style—Volume | 
SITIES Seteiinsshaentipiepneneielidlnantictcnatasasiiins $2.00 each 
CHORDS AND PROGRESSIONS. VOLUMES 1 
& 2.—Theory made easy! Learn Popular, 
Modern, Chromatic, Deceptive, Substitute 
and ‘Blues’ progressions so essential for 
the modern pianist. ..........ccceeeerseee $1.25 each 
COOL SOUNDS OF MILES DAVIS—milestone 
in modern jazz; the new sounds with ad-lib 
choruses exactly as he recorded them. Vol- 
umes 1 & 2. $1.25 each 
HOW TO IMPROVISE 

Complete control of the subtle sounds is 
yours in everything you play from Dixieland 
to Latin for all instruments. .............0000 $1 
JOHNNY SMITH GUITAR INTERPRETATIONS 
Take your pick, but you must know the mod- 
ern guitar sounds. This book shows you 
how. Vols. | amd We ..ccccccseeeseeeses $1.25 eac 
HY WHITE’S 10 ORIGINALS FOR 

MODERN GUITAR 

New modern harmony and progressive har- 
monic devices. Professional material. ....$1.25 





EAR TRAINING AND SIGHT READING—How 
to develop absolute pitch, sight singing and 
ear training for all voices an instru- 
SUMIPUUTEs. - tanulisbenvexesesesssachetevanrabenetticéeseitbeecseusers $1.25 


ARRANGING—A startling new approach that 
develops your talent to the fullest degree. 
_ “9 Gea Rees $1.00 each 


MUSICAL PSYCHOLOGY — How to arrange 
for radio, TV, theatre, ballet, etc. Film 
background music principles explained and 
illustrated. $1.00 


DR. DEUTSCH SYSTEM OF MUSICAL COM. 
POSITION — Extended tonality, form and 
style, music in 4 dimensions, etc., for the 
arranger with limited time for study. ....$3.00 








Rush Your Order — a postcard will do 


C. ©. D. Service on Two Books or More 





MUSICIANS! 
BE A MODERNIST 
ON YOUR INSTRUMENT 


MUSICIANS! 


Books Tell How... 


ARTISTRY IN TECHNIQUE FOR 
MODERN GUITAR 

Develop your technique and fingering. Play 
all the difficult passages in modern music 
with ease. $1.25 


CHARLIE PARKER’S YARDBIRD ORIGINALS 
Any alto sax man can take off on these origi- 
nal solos and ad-lib—exactly as recorded by 
Parker. Includes piano accompaniment. $1.25 


JAZZ ORIGINALS FOR ALTO SAX 
BY HAL McKUSICK 

Ten great progressive jazz solos by RCA Vic- 
tor’s brightest jazz star. Exactly as he re- 
corded them. $1.25 


JAZZ ORIGINALS FOR CLARINET 
Hal McKusick’s famous solos—transcribed 
note for note for you to play. ............ $1.25 


AL COHN’S RECORD SOLOS FOR SAX — 
from his hit records come these transcriptions 
TEP DONG GMs cccmicsrtictintnphiensettiineniinei $1.25 








AL COHN’S JAZZ WORKSHOP FOR TENOR 
SAX—more new tenor sax solos from his 
latest R.C.A. Victor record. .....ccccceeeseee $1.25 


CHAS. PARKER'S BEBOP SOLOS FOR ALTO 
SAX—exciting new sounds for the modernist 
WEE! GID DOES: csteriecerncsteniinarinatiors nid only $1.00 


JAZZBO COLLINS PRESENTS THE 

EAST COAST JAZZ SCENE 

Six arrangements for small combos in one 
book. Composed and arranged by such 
stars as: Manny Albam, Don Elliot, etc. 


only $1.25 
JAZZ DUETS 
Dixieland, Bop, Jazz, Cool sounds—they’re 
all in this big book. Name your instru- 
ment, treble clef only. Vols. | and II. 
$1.25 each 


ROCK ‘N’ ROLL—12 SWING ORIGINALS 

The audience wants it . . . so play it! 12 
original hits like Stompin’ Round, Rock 
Candy, etc. Parts for all Bb, Eb, C instru- 
ments and trombone in one book. $1.25 each 


LEARN TO WRITE PROGRESSIVE SOUNDS 

New sounds through harmony, melody, 12 
tone technic and rhythm, plus 6 modern 
jazz works. Music of the future. ........ $1.25 


TENOR SAX ARTISTRY OF DAVE PELL— 
Solos exactly as he recorded them on Pacific 
Jazz Records. A revelation in new Progres- 
COD BOR. cescrteneesstnsnetepiereer cess ceee@nly $1.00 


PIANO PERSPECTIVES —new concepts in 
piano playing. Create new style solo 
through modern harmonization. ............ $1.25 


NEW DIRECTIONS IN TONGUING 
Innovations in double and triple tonguing 
techniques for the modern trumpet. ....$1.50 


NEW! SHELLY MANNE DRUM FOLIO 

The original drum parts exactly as written 
for and played by SHELLY MANNE. Now 
you can read and howe the same drum parts 
at the same time! Special recording by 
Shelly Manne included free. It’s loaded with 
new ideas and techniques for the modern 
APUMMET.. «...00000000 Complete, $2.50 
DRUMCRAFT—the modern approach for the 
dance drummer . . . faking, reading, Latin 
beat, Dixieland . . . correct use of acces- 
sories . . . commercial drumming, etc. $1.25 





DR. MAURY DEUTSCH’S PROFESSIONAL TRAINING PROGRAM FOR 
ARRANGERS @ COMPOSERS @ CONDUCTORS @ INSTRUMENTALISTS 


HOW TO ARRANGE FOR LATIN-AMERICAN 
INSTRUMENTS—Dr. Maury Deutsch has the 
arranger’s and instrumentalist’s answer to 
correct Latin interpretation. Each sketch in- 
cludes typical melody, counter melody, piano 
aNd rhythm Part. ......ccccccccceesereeceeeeeeeeenee $1.25 


THE ART OF SONG WRITING—A real “how- 
to”’ book, covers every phase: rhythms, form, 
piano arranging, even rhyme patterns. $2.00 
INSTRUMENTATION AND VOICE LEADING— 
The “science” of | ay on voice leading 
thoroughly covered for brass, reeds, ering 
and percussion instrument. ...... $1 

VOICING BY ACOUSTICS—Voicing for every 
chord from 2 to 12 tones without the -— pos 





a@ piano. 





© Postage paid on prepaid orders 


SEND FOR FREE LIST — MONEY BACK GUARANTEE 
Send for Our New Listing for Small Combos 


Rand M Supply Co. 


105 LONGACRE RD. e 


ROCHESTER 21, N. Y. 
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A paddle wheel steamer is serving as concert 
TRANSPORTATION hall for the New Orleans Symphony. On 

April 9 the first of two concerts was presented 
in the ballroom of the steamer while it cruised on the Mississippi 
River. The eighty-five members of the orchestra played under the 
direction of Alexander Hilsberg at one end of the ballroom, with the 
audience seated in 1,600 comfortable seats placed facing them. An- 
other such concert will be presented on April 16. It is hoped to make 
the music cruise a regular event in the orchestral season . . . April 12 
was “Railroad Night” for the Cleveland Orchestra conducted by George 
Szell. More than twelve hundred members of the Cleveland railroad 
industry attended. All seats were offered at a single price, $1.75, and 
were on sale throughout the offices and shops of the participating rail- 
roads: the New York Central; the Chesapeake and Ohio: the Nickel 
Plate; the Cuyahoga Valley; the Pennsylvania Railroad; the Baltimore 
and Ohio: and the River Terminal. 


Carl Schaiovitz, who is concertmaster of the Nutley 
(New Jersey) Symphony Orchestra, recently appeared 
as soloist with it, playing the Bruch Concerto No. 2 in 
D minor. Mr. Schaiovitz, who was a pupil of Leopold Auer, cele- 
brated his twentieth anniversary as concertmaster and charter member 


of the Nutley Sym- 
phony in November 
of last year, and on 
that occasion was 
presented with a fine 
violin case by the 
members of the or- 
chestra. Nicos Cam- 
bourakis .is the or- 
chestra’s conductor . . 
At the ninth concert 
in the Chicago Sym- 
phony’s series in Mil- 
waukee, March 18, 
Eugene Istomin was 
soloist in Mozart’s 
Piano Concerto No. 9 
in E flat major. Fritz 
Reiner conducted . . . 
On March 13 Istomin 
played Beethoven’s 
Emperor Concerto 
with the Philadelphia 
Orchestra under Eu- 
gene Ormandy. . 

Zino Francescatti chose the Beethoven Concerto for Violin and Or- 
chestra for his appearance with the Cleveland Orchestra under George 
Szell March 23 . . . Carroll Glenn was soloist in the first American 
performance of Milhaud’s Le Boeuf sur le Toit for violin and orches- 
tra, presented by the Nashville Symphony under Guy Taylor, March 5 
. . » Violinist Michael Rabin was soloist with the Indianapolis Sym- 
phony in its March 9 and 10 concerts. He performed the Symphonie 
Espagnole by Lalo . . . Pianist Alec Templeton and violinist Oscar 
Shumsky were soloists in the Chicago Symphony Orchestra’s Sustain- 
ing Members’ concert March 30. . . Pianist Earl Wild was soloist at 
a sold-out all-Gershwin concert presented by the Symphony of the Air 
at Carnegie Hall, New York, March 9. Morton Gould conducted . . . 
Mason Jones was soloist with the Philadelphia Orchestra at its March 
22 and 23 concerts . . . Pittsburgh-born pianist Byron Janis was fea- 
tured in Prokofiev’s Symphony No. 5 at the March 19 concert of the 
Philadelphia Orchestra held in Constitution Hall, Washington, D. C. 
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Additional Recording Companies That 
Have Signed Agreements with the 
American Federation of Musicians 


The following companies have executed recording agreements with the Federation, and 
members are now permitted to render service for these companies. This list, combined 
with those lists published in the International Musician monthly since June, 1954, 
contains the names of all companies, up to and including March 20, 1957. Do not 
record for any company not listed herein, and if you are in doubt as to whether or 
not a company is in good standing with the Federation, please contact the President's 
office. We will publish names of additional signatories each month. 


Local 1—Cincinnati, Ohio 


Chime Record Company 


local 4—Cleveland, Ohio 


Dynamic Records, Inc. 


Local 5—Detroit, Mich. 


Prescott Record Co. 


Local 10—Chicago, Illinois 


Oriole Record Corp. 


Local 47—Los Angeles, Calif. 
Champion Records 

Ebb Records, Inc. 

Film Record Co. 

Tanner Recording Co. 
Treasure Records Corp. 
Local 65—Houston, Texas 


Reeny Rhythms, Inc. 


Local 66—Rochester, N. Y. 


Tradiscs, Inc. 


Local 76—Seattle, Wash. 


Now Records 


Local 77—Philadelphia, Pa. 


Arcade Records 


Local 161—Washington, D. C. 
Constellation Productions, Inc, 
Educational Productions 

Local 208—Chicago, Illinois 
Variety Records 


Local 248—Paterson, N. J. 


Prevue Records, Inc. 


Local 294—Lancaster, Pa. 


Teenage Records 


Local 369—Las Vegas, Nevada 
Cloud 9 Records 


Local 442—Yakima, Wash. 
Lilt Music 


Local 468—San Juan, P. R. 


Ochoa Recording Studios 


Local 677—Honolulu, Hawaii 


Rainbow Recording & Publishing Co. 


Local 802—New York, N. Y. 


Artcorde Recorded Tapes 
Bar Records 

Chatam Records 

Eldee Music Corp. 
Fatima Films, Inc. 
Magda Record Company 


ANOTHER POPULAR GUITARIST IN THE 


Gibson GALLERY OF STARS 


JUST AS UP AND COMING GUITARISTS 
THROUGHOUT THE COUNTRY CHOOSE GIBSON 
FOR THEIR GUITAR SO DOES POPULAR DEL 
STATON WHO RECOMMENDS THAT YOU SEE 
THE MAGNIFICENT GIBSON LINE AT YOUR 
LOCAL DEALER. 





Del Staton 
Midwest 


INC., KALAMAZOO, MICH 
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My Brother’s Record Co. 
Noteworthy Music, Inc. 
Old Town Record Corp. 
Pisces Record Co. 
Regnis Records, Inc. 
Riverboat Jazz Records 
Vic Stevens 

V. I. P. Records, Inc. 


Local 104—Salt Lake City, Utah 


Scope Recording Co. 


Local 153—San Jose, Calif. 


Blue Moon Recording Co. 











Members of Local 180, Ottawa, Ontario, Canada, recently provided a concert of 
an unusual sort, this through a grant from the Music Performance Trust Funds 
of the Recording Industries, obtained with the cooperation of Local 180. This 
musical entertainment was for the y gsters in a 





camp for diabetic 
children operated by the Kiwanis Club of Ottawa. The “campers” come from 


practically all Provinces of Canada in addition to some from New York State. 
Any child can enter this camp regardless of race, religion or financial circum- 
stances. For further information, write Mr. Gordon Currie, 12 Kenora Street, 
Ottawa 3, Ont., Canada. 
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661 WEST 26th STREET 
NEW YORK 1, N. Y, 


MOUTHPIECE 
ORIGINATORS 
SINCE 1919 





superb new Ampex 


at a price you can afford 


Now the best begins at $395... yet with this new price comes the 


extraordinary high level of performance you would expect from an 
Ampex. 


The A112 offers professional excellence in portable form and features: 
tape position indicator, simple two speed selector (33/4 and 714 ips), and 
recording volume indicator. It’s a rugged machine built for years of de- 
pendable performance, complete with lightweight portable carrying case. 
The Ampex A122 offers the same su- 
perb performance plus the amazing real- 
ism of Stereophonic Sound — an eloquent 
teacher for band, orchestra or glee club; 
priced at $449.50. 
Ask for a demonstration at your local 
Ampex distributor or write for further 
information to Dept. JJ-2854 
Ampex A692- 
Amplifier-Speaker in tchi 


AMPEX | 


CORPORATION 








signature of perfection in sound 


934 CHARTER ST.* REDWOOD CITY, CALIFORNIA 


























JeN-Co VIBRAPHONES 


DRUMMERS! Enliven your perform- 
ances with a Beautiful Vibe to 
match your drums. 


ENTERTAINERS! Audiences are fasci- 
nated by the fast movement and 
exciting tone of the Mallet 
played Instruments. 


BAND LEADERS! Add that extra dis- 
tinction of a New rhythm and 
sound to your Band with a Vibe. 


JeN-Co Vibes available in 8 models 
of flash pearl drum colors--white or 
black pearl or gold lacquer finishes. 


2% or 3 octave Vibes priced from $295.00 to $725.00. 





SEE YOUR LOCAL MUSIC STORE 
JeN-Co Musical Products e P.O.Box 168 e Decatur, illinois 

















PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now! 


“hy 







oa 


WY 





Send advance information fer this 
Column to the International Musi- 
cian, 39 Division St., Newark 2, N. J. 


Above: MIKE PEDICIN is currently working 
one nighters in the East .. . EDITH BARNES 
continues in the Marine Room of the Old 
Cove Restaurant in Naples, Fla. She has 
been at this spot since October, 1956. 


Below: RAY CARLE performs at New York’s 
Hotel Statler Cafe Rouge . . . GEORGE 
SHEARING is booked for a June 7 open- 
ing at the Twin Coaches in Pittsburgh, Pa. 

. Violin stylist SHIRLEY GIVENS is the 
new feature of the Frank Parker act at the 
Cotillion Room of the Hotel Pierre in New 
York City .. . PAUL WIREMAN is playing 
one night stands in Illinois. 
WEST 

On March 3, the San Francisco 
Symphony and hepcats both turned 
out to do a good turn for the pen- 
sion fund of the symphony. An 
enthusiastic audience of nearly 
6,000 heard symphony music and 
Dixieland-ragtime in a program 
which boosted the pension fund 
by around $10,000. The orchestra 
played two symphonic selections, 
one at the beginning and one at 
the end. The opening work, dances 
from Fancy Free by Leonard Bern- 
stein, was led by the orchestra’s 
associate conductor, Earl Murray. 
Then jazz took over via a variety 
of combos which played every- 
thing from Alexander's Ragtime 
Band to Ace in the Hole, and 
played it presto, con molto brio 


RAY CARLE GEORGE SHEARING 
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MIKE PEDICIN 
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EDITH BARNES 


and all points in between. Con- 
tributors for the evening were, 
besides the San Francisco Sym- 
phony, Earl “Fatha” Hines, Burt 
Bales, Wally Rose, Joe Sullivan, 
Sanford Newbauer’s Bay City Jazz 
Band, Kid Ory’s Creole Jazz Band 
and Bob Scobey’s Frisco Jazz 
Band. The finale was led by the 
San Francisco Symphony’s regu- 
lar conductor, Enrique Jorda. It 
was Gershwin’s Rhapsody in Blue 
and it brought down the house. 


SOUTH 

Davy Crockett Tookey and his 
Orchestra have been performing 
at the Gaiety Club in Miami, Fla., 
for the last three years . . . Judson 
Smith appears nightly at Wolfie 
Cohen’s Rascal House Lounge 
(formerly the Bull Pen Lounge) 
in Miami Beach, Fla., featuring 
calypso music from the Virgin 
Islands ... The Gene Walker Duo 
(Gene on Hammond organ and 
piano and Vonne Walker on vibes 
and piano) is doing an indefinite 
stay at the Barefoot Mailman 
Hotel in Pompano Beach, Fla. 


CHICAGO 
Jeffy Fifer and his Orchestra 
are doing a repeat engagement at 
the Club Ray Ballroom... The 
Gene Esposito Jazz Trio (Gene Es- 
posito, piano and trumpet; Leroy 
(Continued on page thirty-five) 


SHIRLEY GIVENS 


PAUL WIERMAN 





INTERNATIONAL MUSICIA’’ 











OO 


_— 


ier oR 


CETTE HT RE 


| 














Je PRONE ECR SRS 


ae el 








BTR FE roe 


APRIL, 


WHY DO IT THE HARD WAY? 


-.- 7S EASIER WITH 
Martin Freres Woodwinds 


If your present clarinet makes you feel as though you’re wearing gloves... 

if its sluggish response ties you up in knots... you're not being fair to yourself. 
Why play the hard way, when it’s so much easier with Martin Freres? 
Perhaps you haven't tried a Martin Freres soprano clarinet, 













alto clarinet, bass clarinet or oboe lately. If you haven't, you’ve been missing 

a great experience in tone, mechanical action and intonation. 

Surely, there must be a reason why more than 35,000 woodwinds made by 

Martin Freres have been sold in the USA during the past six years. 
That reason is quality. 

Ask your dealer to arrange trial of a Martin Freres —soon. 


SOPRANO CLARINETS * ALTO AND BASS CLARINETS + OBOES 


LaMonrTE 
Guerin > MARTIN FRERES WOODWINDS 
MartTIN FRERES 


Buegeleisen & Jacobson, Inc.—5 Union Square, New York 3, N. Y. 
(5759) In Canada: 720 Bathurst Street, Toronto 4, Ontario 
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Important news for professionals: 





The most flexible 
percussion system 
in organs today! 





The Baldwin Model 45 


electronic organ with authentic percussion 


If you have yet to play the Baldwin Model 45 with percussion, 
you've got a wonderful experience ahead for you! 

Organists in every phase of the entertainment world have 
unanimously acclaimed the exciting flexibility—the stimulating 
challenge of this great instrument. In addition to traditionally 
rich organ tones—remarkably true woodwind, string and brass 
instrumental effects—the Model 45 opens an entire new selection 
of authentic percussion sounds to the professional stylist. Hawai- 
ian Guitar, Vibra Harp, Harpsichord, Mandolin, Celeste, Marimba, 
Banjo, Music Box, Bells—you name it! 

Discover what the Baldwin Model 45 can add to your indi- 
vidual style of play. Call your Baldwin dealer now for details. 

* Two full 61 note Is, 25 pedals! 

% Standard organ controls! 

%* 19 independent stops, four couplers, selective vibratos! 
* Traditionally fine Baldwin tone quality! 

%* Percussion feature optional! 


* As little as $225.00 down delivers the Baldwin Model 45 
to your home! 





FINANCING: The Baldwin Piano Company will finance your purchase of any 
Baldwin-built piano or organ. For complete details of this unique Manufacturer- 
Customer Finance Plan, ask your Baldwin dealer or write to: 


The Baldwin Piano Company 
Organ Division, Bldg. 1-2 
Cincinnati 2, Ohio 


Please send information on: 


. se 


Baldwin (J Other electronic organs built by Baldwin 


PIANOS + ORGANS 


NAME 





(0 The Model 45 Baldwin Electronic Organ with Percussion 





CD Baldwin's unique Manufacturer-Customer Finance Plan. 





ADDRESS 








cITY ZONB___. STATE ___ 








@ RAPHAEL FLIEGEL, concertmaster of the 
Houston Symphony, made his debut with that 
orchestra as guest soloist at the age of thirteen. 
Born in Chicago of a musical family, he received 
his early training at the age of six, with Victor 
Young, and later became a scholarship pupil of 
Herbert Butler at the American Conservatory. When 
the Fliegel family moved to Houston, he became 
the pupil of J. Moody Dawson, well-known teacher 
and violin collector. 

During his three years in the Army Air Force (1942-45) Mr. 
Fliegel served with an Air Force Symphony which flew more than 
fifteen thousand miles through the South Atlantic theater of war, 
playing for civilian and military audiences wherever their C-47 made 
a landing. 

This year marks Mr. Fliegel’s tenth season as concertmaster with 
the Houston Symphony and the seventh year as a member of the 
Houston Music Guild. He is heard with this chamber organization 
in nine concerts each season presented at Houston’s newest theater 
in the round, The Playhouse. 


@ HERBERT P. BANGS, principal of the second 
violin section of the Baltimore Symphony since 
1945, was born in Baltimore and started the study 
of the violin ai the age of nine. Four years later 
he entered the Peabody Conservatory as a scholar- 
ship student. He studied the piano as well as the 
violin there, receiving’ his artist diploma in violin 
in 1921. During the two subsequent summers he 
studied score reading and conducting under the late Albert Stoessel 
at Chautauqua, New York. 

Mr. Bangs was concertmaster and assistant conductor for four- 
teen years at Loew’s Theater in Baltimore, during nine years of which 
period he played with the Peabody String Quartet, later known as the 
Baltimore String Quartet. From 1937 to 1945 he was assistant con- 
certmaster as well as principal second violinist in the National Sym- 
phony Orchestra under Hans Kindler. 


@ CHARLES WHITE, timpanist of the Los Angeles 
Philharmonic ever since it was organized in 1919, 
was born in Marshfield, Oregon. There were no 
teachers so far off the beaten path in those days, 
but his own youthful enthusiasm and persistence 
brought him along the path to mastery of the drums. 
By the time he was ten years of age he was asked 
to be the school drummer, and proudly beat time 
for the pupils to march out of school. Then he was 
invited to become a member of the town band. To 
keep this position he had to teach himself to read music. 

Moving to San Diego, California, at the age of sixteen, he played 
in the Savoy-Pantages Theatre for six years. This he combined with 
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three years of timpani playing in a good amateur symphony orchestra 
in that city. j . dito: 

In 1918 Mrs White moved to Los Angeles and _ joined, the newly 
formed Los Angeles Philharmonic. Inthe thirty-eight years during 
which hé has been a member of this. orchestra he has missed neither 
a rehearsal nor a concert. . ' 

His many years of experience playing under the batons of world- 
famous conductors in both the Los Angeles and the Hollywood Bowl 
orchestras make him a valuable member of the teaching faculty of the 
School of Music, University of Southern. California. 


@ RICHARD T. ANDREWS, principal double bass 
of the North Carolina Symphony since 1948, is a 
native of Idaho. He received his musical training 
at the Eastman School of Music, Rochester, where 
he studied under Nelson Watson and Ernest Huber. 
He has made solo appearances with the Rochester 
Philharmonic, and has served as guest bassist with 
the San Diego Symphony and the National Sym- 
phony in Washington, D. C. 

Mr. Andrews’ hobby is reading, and at almost 
any time between performances, rehearsals or tours, he can be found 
deep in the pages of a book. He is also a record collector and a lover 
of Handel operas. 





@ LORN STEINBERGER, now in his ninth season 
as principal trombonist of the Utah Symphony, says 
of his trombone playing, “It’s been my only means 
of survival. It’s the only business I’ve ever been 
in.” Born in Kansas City in 1895, he moved around 
from one Kansas town to another in his youth. His 
father was not only a newspaperman in these vari- 
ous communities but also a cornettist in the town 
band, and “the brass from the instruments rather 
than printer’s ink,” is what rubbed off on Lorn. 
One day his father bought him a second-hand brass trombone and he 
was on his way. “An army couldn’t have stopped me,” he says. In 
the early days his arm wasn’t long enough to reach the seventh posi- 
tion near the end of the slide; so he rigged up a wooden handle which 
enabled him to get out there. 

Each summer in his youth he would go to Colorado Springs as 
soloist in the Midland Band for its park concerts. Soon he was taking 
in Los Angeles, too. Between seasons he played in moving picture 
studios, grand opera, ballet, and many years in the Hollywood Bowl. 
In 1919 he joined the Los Angeles Philharmonic Orchestra as first 
trombone, a position he held until he went to Salt Lake City in 1946. 
With the exception of two years in the Portland Symphony, he has 
been with the Utah Symphony ever since. 


@ FRANK LANGONE, first flute of the Halifax 
Symphony Orchestra, was born in Philadelphia in 
1931 and began his flute studies there with Byron 
Hester, who is at present first flutist of the Houston 
Symphony. Two years later he entered the Juilliard 
School of Music as a scholarship student of Arthur 
Lora. 

He is now in the midst of his third season as 
first flutist of the Halifax Symphony Orchestra. He 
has performed as soloist with the orchestra over 
the Canadian Broadcasting Corporation trans-Canada network, and is 
heard frequently in chamber and solo recitals over CBC. During the 
summer months he plays various musical shows emanating from the 
CBC’s Halifax studios. 

During its past three spring tours he has been engaged as first 
flutist of the Virginia Symphony Orchestra. 

Mr. Langone’s reason for taking up the flute in the first place? 
It is the reason given by many instrumentalists. He simply wanted 
to play in his high school orchestra and it was the only available 
position. 
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ANOTHER POPULAR GUITARIST IN THE 


Gibson GALLERY OF STARS 


JUST AS UP AND COMING GUITARISTS 


THROUGHOUT THE COUNTRY CHOOSE GIBSON 
FOR THEIR GUITAR SO DOES POPULAR JEAN 
THIELEMANS WHO RECOMMENDS THAT YOU 
SEE THE MAGNIFICENT GIBSON LINE AT 
YOUR LOCAL DEALER. 


INC., KALAMAZOO, MICH 
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Hi-Fidelity MAT MATHEWS ** 
ELONGATED Internationally 
PICK-UP 


Known 
Attached to grille : . 
of any accordion Accordionist 
+ ‘ cng yg f 
uction and am- 
wth! aaa of pre CNS... pn eee 


@ 40- 10,000 cps. flat 
response 

® Fiat position on both 

bass and treble con- 

trols 

Treble and bass side 

independently con- — 


Allows wide range 
of frequency adjust- 
ment 

Singing microphone 
attachment 

© On-off switch 


SANO Hi-Fi 
AMPLIFIERS 


Gives wide range 
of response with 
minimum  distor- 
tion, 20.- 30,000 


cps. 

we 
Ask About 448 Voted No. | in 
SANO Hi-Fi Metronome Poll. 
Electric Voted No. 2 in 


Downbeat. 
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See Your Nearest Dealer or Write Today for Complete Details 


SANO CORP. « 1281 Springfield Ave., Irvington, N. J. 
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ALL MODELS NOW EQUIPPED 
WITH NEW SWIVEL HANDLE 
WHICH SWINGS OUT OF THE 
WAY FOR RHYTHM PLAYING 





Derg Larsen 


PRECISION MOUTHPIECES 




















WITH THE 
EXCLUSIVE 
DOUBLE-TONE 
CHAMBER 





® For Saxophone, Clarinet 
in Ebonite, Sheffield 
Stainless Steel. 

® Berg Larsen Sax and 
Clarinet Reeds. 

® Ponte Oboe and 


SCHILLINGER SYSTEM ARRANGING | + ctr insisoon cone... sure 


and Folded. 


” PATENTED ® Double Reed Tools and Accessories. 
e ~~ by Richard Benda ® Miniature Saxes, Trumpets, Tromb 


SEE YOUR LOCAL DEALER OR WRITE: 
Chas. Ponte Music Co. 
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LESSON VI = West 48th St. New York 36, N. Y. 
TRUE VIBRATO ; P 
Price $50.00 The Triad in Second Inversion vi i end en wk prove 
COMPLETE WITH MOUNTING INSTRUC- A chord containing a root, third and fifth, and another fifth as tm tone wiht eae ond 
es See ae ee SS ee eee a bass, is known as a triad in second inversion, or, as a six-four chord 
SPECIAL MODEL FOR FENDER AND ia " . : , as chord, durability 
OTHER THIN GUITARS 


SOLD DIRECT BY 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 





| have used them 
in my own quartet and in 
symphonic work with the 
greatest satisfaction .." 
Maurice Solway 


&, Distinguished Canadian Violinist =e 
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1957 EDITION =| Requirements for Connection and Progressions of § 6/4 
NOW READY! 1. Chords preceding and following S 6/4 must have basses whose 


; tones are common to, or, are a second above or below the b f 
MUSICIANS HANDBOOK | S 6/4 itself, », O one ove or Delow the bass o 


STANDARD 
DANCE MUSIC GUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 











Now available, printed literature with 
complete testimonials from leading 
internationally known musicians. 

Keep a good supply of Kaplan Strings in stock: 





















Maestro, Red-O-Ray, and Tru-Strand. 


KAPLAN musical string.co 
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Starting Notes, including — “The Song | 
Histories of Favorite Composers’. in connect S-P-R-E-A-D-S FARTHER 
*"Song Hits through the Years’... The 4 s —_ 
f andies songs of each year, from } ———— {e+ =f] LASTS LONGER 
Gay-Nineties to the present day. : 3s 


HOLTON 
OIL 


Superior spreading power, 
slower evaporation, uniform 
consistency—HOLTON OIL tests 
best for easier, speedier instru- 
ment action. 


No. 1—Trombone Slides 





SEND FOR YOUR 
Copy TODAY $1 .00 
50c Edition Also Available 
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36 Cornelia Street, Brooklyn 21, New York 


3. Do not employ two or more S$ 6/4 in succession except when 
Or See Your Local Music Dealer 


changing from major to minor triad forms in CO. In CO, connect 





























different S 6/4 through the same positions. Sm, Sulkin Sieenente 
No. 3—Fine Mechanisms 
G U | TA ik | $ T S$ ! tk conaser luconater 30¢ With Swab Applicator. 
_ SS 35¢ With Dropper. 
“MODERN CHORD PROGRESSIONS” | | = 3 = 
by Johnny Rector BUY IT AT | 
At last! . . . here is a study invaluable to MUSIC DEALERS EVERYWHERE 
every guitarist — student, amateur, teacher, —=x_—_o———— = —— 
and professional. It’s New — Terrific —In- | | -— ——— 
comparable. Creates new interest . . . | | st sé s$ sg a 
ideas, style, technique. All chords are in THE WORLD’S LARGEST 
diagram form .. . wy - a music | | 4.C€ t a £ $6/4 with tl £S5 1 AND FINEST 
reading not necessary. Ask your favorite . Connect upper triad parts of 5 6/4 with those of S5 by using 
dealer to supply you or order direct. | s . I I +. I . fe ° ‘ = yu Ing MARACAS 
Sotisfection or Refond. Serry—No C.0.0's. clockwise rotation in C3, and C-5; counterclockwise in C5. (Simply 
< . z / Many Sizes - Many Colors 
Vol. 1 — $2.00 Vol. 2 — $2.50 hold common tones.) Connections between the upper triad parts of See your dealer or write 
Both volumes for $4.00. direct. Send 25¢ for 1 pair 
4 . ‘ Sian miniature Maraquitas, pp. 
PLAY-RITE MUSIC *In popular arranging. bass tones may progress via 1-3-5, or any permutation thereof as “walking RHYTHM IMPORTERS 
BOX 267 CHICAGO 90, iLL. basses.” _ progressions are always bass countermelodizations of chords conceived to be in root, * Box 1695, Brownsville, Texas 
not inverted positions. t 
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S 6/4 and S6* or.S6°.can be made freely. As heretofore, use connec- 
tions which involve the smallest movements of chordal parts. 





SE Se “6 OSS 


There are three applications of the S 6/4 in classical and_chro- 
matic harmony. 


1. In the classical diatonic, authentic cadence (Bach, etc.). 





Se & Sg Sri se 


2. As a free, non-cadential chord in chromatic harmony (Wag- 
ner). 


HARMONY TYPE Ir 














3. As a “passing” S 6/4 in a special group of chords. This group 
contains three chords; $5, S 6/4, and $6‘, or S6°. Progressions can 
start from either end. Terminal S°-S° chords are related through CO; 
the central S 6/4 through C-5 as counted from the starting structure. 
Basses ascend in forward progressions; descend in backward progres- 
sions. 
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Diatonic groups containing passing 56/4 (G 6/4) can be con- 
verted to diatonic-symmetric, type Il groups, by adding major or 
minor accidentals to starting diatonic chords. The first and last 
chords of a diatonic-symmetric group must be the same structure. 
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Consecutive G 6/4 are common in classical music. Following is 
an example of consecutive G 6/4 in mixed forward (4\) and back- 
ward (yy) succession. The groups are diatonic when read without 
accidentals; diatonic-symmetric when the accidentals are applied to 
change the chords to substitute major-minor triads. 
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Assignment 


1. Add upper chordal parts to the following basses. The com- 
pleted examples must be in the diatonic system and in the key of 
C major. 

(Continued on page thirty-two) 
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Provides solid 
swinging sound behind 
great Dizzy Gillespie band... 
just back from successful 
South American tour. Took his 
Gretsch Broadkaster drums 
with him. 


Versatile musician, long featured 
with groups of all sizes... 
outstanding for clean styling, 
powerful drive punctuated with subtle 
patterns ... provides great backing 
for band’s work, excellent solos. 


Uses a Sparkle Red Gretsch drum set. Says “Gretsch Broadkasters 
always sound great—look terrific too. Been playing them for years.” 


Try out Gretsch Broadkaster drums at your music dealer’s ... take your 
pick of many different sets and colors ... easy to see why Big drummers 
chose Gretsch. Write for FREE catalog—drums shown in color. 


GRETSCH 


The FRED. GRETSCH Mfg. Co., DEPT. IM-457 
60 Broadwey, Brooklyn 11, N.Y. 





FLUSH BASE STANDS and 
HI-HATS 


MODERN, PRACTICAL, STRONG 
QUICK-FOLDING 
UNEQUALLED CHROME FINISH 


See them at your Premier Dealers 
or write to 

HALL DRUM Co. 515 

PACIFIC MUSIC Co. 114 


DECATUR ST. NEW ORLEANS 16 


5. SANTEE ST. LOS ANGELES 15 

















Buffet is the Woodwind chosen by over 85% of 
the world’s great musicians. Evette & Schaeffer, 
made by Buffet, is the world’s finest medium 
priced Clarinet. See for yourself, at your music 
dealer's, today. 

PARIS, FRANCE 


CRAMPON 
WOODWINDS 


CLARINETS * SAXOPHONES * ALTO and BASS CLARINETS ¢ 
OBOES « CORNETS « TRUMPETS 
BUFFET CRAMPON Anc. Evette & Schaeffer 

105 E. 16th STREET, NEW YORK 3, NEW YORK 
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by George Lawrence Stone 


MORE SHORT ROLL CONTRASTS FOR CONTROL 


The practice patterns that appeared in the December issue (five- 
stroke rolls combined with 3’s and seven-stroke rolls combined with 
5’s) elicited requests for more of the same from sundry hardy souls 
who take their daily practice period seriously. Hence the additional 
sets below, these with contrasted compound rolls, so called, with 
double accents. 


Sixes Combined With Fours 


First we have the blank hand pattern of six-stroke rolls combined 
with 4’s: 
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Next, the emis filled in with the 6’s and the 4’s: 
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Now a rhythmic deviation of the above: 
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And another Covetion: 
ceo of VV owy 
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Eights Combined With Sixes 
The blank hand pattern first: 
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Now a rhythmic deviation: 
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And a further deviation: 











wa RAL 


(R LLAR LA 
® 


Note that in the places marked with an encircled asterisk in this 
deviation the six-stroke rolls themselves are to be executed at contrasted 
roll-speeds. 


t- 


These short rolls, notated to be executed at contrasted speeds 
within the same figure, should be practiced at slow motion first, with 
each roll-beat being “made” (struck by individual hand action). 


Later, with speed advanced, the rolls will be produced normally (with 
tap and rebound). 


One Foot in the Groove 


A zealous but frustrated member from the hinterland writes of his 
difficulty in maintaining a steady four-beat tempo on his bass drum, 
especially in some of the modern “up tempos.” So what to do? 

A book could be written on the many factors involved in this 
problem, but one outstanding cause could be that your hands are 
more at fault than your foot—that your hand timing (drumsticks) is 
uneven and, naturally, your foot is following your hands. 

Here’ is where foundational training comes in—breaking down 
figures to their basic patterns, counting aloud during practice, and 
such details as you might have considered unnecessary during your 
earlier studies. Try paying more attention to exactitude in your hand 
movements and see if your foot doesn’t follow along. 

An article entitled “Speed on the Pedal,” which I hope will help 


you in handling “up tempos,” appeared a month or so ago in this 
column. 


Teacher Is a Mind-reader? 


Scene: At Johnny’s weekly music lesson. 


Teacher: You didn’t practice your lesson this week! 
Pupil: Yes I did. 
Teacher: No you didn’t. 
Pupil: Yes I did. 
Teacher: I know you didn’t. 
(a short pause) 
Pupil: | How do you know? 
Teacher: A little bird told me. 
(another pause) 
Pupil: | Which one was it, my mother or my father? 








By GEORGE LAWRENCE STONE 


STICK CONTROL 


For the practicing drummer .......... $2.50 


MALLET CONTROL 


For the practicing vibe player......$2.50 


MILITARY DRUM BEATS 


DODGE DRUM SCHOOL 


Elementary and Advanced 
Instructor $2.00 


DODGE DRUM CHART 
400 Measures Analyzed and 
Fingered 


Postpaid — Cash with Order 
GEORGE B. STONE & SON, INC. 
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Next, the pattern filled in with the 8’s and 6’s: 
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Send 10¢ for glossy 8”x10” photo of your favorite Ludwig Drummer! 


Setting new drum standards... 


McKINLEY and LUDWIG! 


Ludwig drummer Ray McKinley is one of those . Fae 
pe : 1. 5¥2”x14” Snare 
rare musicians who has continuously helped set new ¥ 
drum standards throughout the years! This is the Ludwig 2. 12x22” Bass 
Combination 3. 9”x13” Tom Tom 
Born in Ft. Worth, Ray’s first performance was a Ray McKinley Prefers * 4944) 
snare drum solo at an Elk’s Circus at age six. By 4. 16x16" Tom 
. 14” Thin Hi Hat 
high school bands. ° 
6 
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age 12 he was a “professional,” playing with local 
Hf ws 
1 B.. Crash 


oy a 
. 22” Medium Ride 
Cymbal with rivets 


Since those early days, Ray has been a constant 
headliner; playing with the Dorsey Brothers, Jimmy 
Dorsey, Will Bradley, the Glenn Miller Army Air . 18” Medium Ride 
Force Band and his own band. Today he is leader Ludwie 108 McKinley 
and featured performer with the new Glenn Miller Model Sticks 
orchestra. — ne ae 
P No. 201 Speed King 

Experience and talent put Ray at the top. And ex- Pedal 
perience has proven to Ray that for the best presen- — — Marine 
tation of his talent he can rely on Ludwig drums! wen ho te 











See for yourself why so many great drummers 
prefer Ludwig equipment; how it can speed success 
in your own career. Send now for our new Catalog [T7777 TT TTT 
No. 57, packed with 56 pages of the equipment that Just off the press! New Ludwi 
will help you get the “sounds you want most.” For Catalog No. 57 Fi Col 5 
your copy, send coupon today! It’s FREE! 5 cakes amen ony 
! oday 
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1728 North Damen Ave. « Chicago 47, III 
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Louisville, Kentucky, has won national 
fame as a community which not only 
raises money for its welfare agencies 
but also, via the Louisville Fund, seeks 
to provide aesthetic enjoyment for both 
young and old. Chief of the Fund's 
cares is the Louisville Orchestra, now in 
its twentieth consecutive season under 
the direction of Robert Whitney. Unique 
in certain of its enterprises this orches- 
tra has drawn praise from every corner 
of the world. The following article de- 
scribes its background and explains 
how, with the help of conductor Whit- 
ney and other public-spirited indi- 
viduals of Louisville, it has been 
brought to its present eminence. 


@ “Gentlemen, we are not the Brooklyn 
Dodgers!” A slight, dark-haired man with a 
toothbrush mustache and keen eyes set deep 
under a high forehead gets to his feet in 
Columbia Auditorium in Louisville, Ken- 
tucky, and swings around to face the audience. 
It is an audience assembled for a panel dis- 
cussion on “art versus entertainment” at the 
third Annual Music Critics Workshop held in 
Louisville in October, 1955. The question has 
been raised whether modern music is good 
“box office.” The man who has somewhat 


ri ‘9 






testily stated his opinion is Robert Whitney, 
conductor of the Louisville Orchestra. 

Not that Whitney, born and bred American, 
has anything against the Dodgers. His belief, 
to which he has consistently adhered during 
his twenty years of conductorship of the Louis- 
ville Orchestra, is that the role of the sym- 
phony orchestra is not merely to draw audi- 
ences but to play the music that is being 
written today and that expresses today’s 
world. “People must catch up with the idea,” 
he says, “that they have to live in the con- 
temporary musical scene—appreciate music as 
it is now being made, listen to it, judge it. It 
is only by persistent exposure to this music 
that they can come to know new serious com- 
positions.” 

It is because of his determination that the 
Louisville Plan—a policy resting on the an- 
nual commissioning of a certain number of 
newly created compositions by the world’s 
foremost composers—has today become fa- 
mous throughout the world. 

Robert Whitney is not the virtuoso conduc- 
tor. He holds to the exact boundaries of his 
calling as he sees it: to act as the inter- 
mediary between composer and public. His 
greatest joy is in being able to play middleman 
to contemporary works—to get them on the 
market and display them in a sympathetic 
manner. He couldn’t be in a better position 
for carrying out this purpose. For from 1948 
through 1956, to name just nine years in his 
tenure in Louisville, he personally conducted 
eighty-four premiéres of contemporary works. 

Whitney’s good luck in having such a job 
might be attributed to his having something 


Robert Whitney 
and the 


LOUISVILLE ORCHESTRA 
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of the adventurer as well as something of the 
crusader in him. He blithely admits he just 
“blundered into” this position in Louisville, 
which he calls “the most enviable one for any 
musician in the world.” 

His adventuring started early. American 
from birth, he happened to be born in Eng- 
land. His father was on a two-year tour there 
as tuba player in the Cowboy Band, a unit of 
a Buffalo Bill Wild West Show. He met and 
married an English girl, and on July 6, 1904, 
the couple had their first child—young Robert. 

The baby’s birth, in midseason, was cause 
for general rejoicing by the members of the 
band. Gifts were showered on him—a minia- 
ture saddle, chaps, spurs. However, Robert 
was not to be a trouper long. When he was 
eight months old, his parents, deciding that 
now they had started a family, circus life was 
no longer for them, headed for America and 
settled in Chicago. His father got a job as 
double-bass at the old Olympic Theatre. 
Young Robert used to like to sit beside him in 
the pit, not only because the orchestra mem- 
bers gave him chewing gum and candy but 
also because he enjoyed listening to the 
blended sounds of the instruments. 

As he grew older he kept pestering his 
father to let him study music. The elder Whit- 
ney at first refused. With two generations be- 
hind him of ardent but often financially em- 
barrassed musicians, he thought the profession 
a poor business risk. By the time Robert was 
eleven, however, he was taking lessons. He 
studied first with Marx Oberndorfer, then at 
eighteen matriculated at the American Con- 
servatory of Music, where Rudolph Reuter 
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was his piano teacher and Arthur Olaf An- 
dersen and Leo Sowerby his teachers in theory 
and composition. 

Meanwhile he had been playing in a family 
trio (Robert, piano; Grace, cello; Noreen, 
violin) and, as two other sisters grew up, in 
a quintet. In the late twenties they all toured 
the country one month out of every year, and 
for nine years broadcast successively over 
WMAQ and NBC in Chicago. 

In the depression of 1931, Whitney found 
himself out of a job. Eric De Lamarter, con- 
ductor of the Chicago Civic Orchestra, was 
making up a class in conducting, and young 
Whitney was accepted for it. At this time he 
came under the influence of Frederick Stock, 
conductor of the Chicago Symphony. Stock 
encouraged Whitney in his composing — in 
fact, premiéred his Concerto Grosso with the 
great Chicago Symphony. 

In 1932 De Lamarter let Whitney have a 
try at leading the Chicago Civic Orchestra. 
To really feel at home on the podium, though, 
the young man knew he would have to follow 
De Lamarter’s advice: “Get an orchestra of 
your own. Learn from experience!” 

Whitney kept on the lookout, and when 
he heard the Louisville was in need of a con- 
ductor, put in his bid and was engaged. In 
the fall of 1937 he and his bride, Margaret 
Gilbert, who had to give up her teaching posi- 
tion in Chicago to go with him, headed for 
Louisville. He shrugs off any implications of 
special foresight in taking the step. “I didn’t 
have any feeling of fate guiding my footsteps. 
When you’re young you don't think about 
those things. Just about then there was a real 
dearth of musical opportunities. The bottom 
had fallen out of everything. It was the right 
time to make a fresh start.” 

The Louisville Philharmonic, which Whit- 
ney faced on his arrival in this town famous 
for Bourbon whisky and the Kentucky Derby, 
lacked a full complement of players. Skilled 
instrumentalists, especially in the wind section, 
had to be imported for concerts. Many a 
time Whitney had occasion to bless the pres- 
ence of the army bandsmen at nearby Fort 
Knox. 

However, musicians brought in from out- 
side for concerts are a little like borrowed 
silverware at a family party. They'll serve 
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the purpose, but it’s awkward having to ex- 
plain their presence. As long as the tuba, the 
bassoon, or the French horn players are 
strangers, the orchestra isn’t yet part of the 
community. 

Then, too, in the early days, the concerts 
were held in the huge Memorial Hall, which 
no amount of ingenuity could fill. Empty seats 
in a concert hall are always disheartening. 
Finally, hiring expensive big-name soloists— 
the usual procedure to boost ticket sales— 
drained the resources of the orchestra. 

Season by season the Louisville Philhar- 
monic found itself deeper in debt. Just as 
things looked very black indeed, a savior ap- 
peared on the scene. In 1948 the board of 
aldermen of Louisville appointed Charles Row- 
land Peaslee Farnsley to post of mayor. He 
proved to be the conductor’s dream of what a 
city administrator ought to be. In fact, he 
was the means of launching a government-in- 
culture program unmatched in the history of 
that or any other American city. 

He wasn’t in office ten days before he and 
Robert Whitney had gone into a huddle. The 
result was the formation of the “Louisville 
Plan.” It was threefold in scope: (1) The 
size of the orchestra was reduced to fifty 
members and “Philharmonic” dropped from 
the title. (2) The orchestra was moved to a 
smaller hall. (3) The orchestra became a 
channel for introducing modern compositions. 

In 1948 also the Louisville Fund was estab- 
lished. This is a civic, non-profit enterprise, 
much like a Community Chest, which supplies 
funds to the orchestra and other art projects 
in Louisville. The campaign goal in 1957 is 
$125,000 of which the Louisville Orchestra 
will receive $75,000. 

Time has proved these innovations to 
have been practical as well as artistically 
sound. At its reduced size, the Louisville Or- 
chestra can be made up entirely of profes- 
sional musicians commanding professional 
fees. The players are encouraged in other 
ways. Since rehearsals and performances are 
fixed for evenings, Saturdays, and other out- 
of-work-schedule hours, the players are able 
to hold full-time positions in a variety of 
capacities. Some are clerks, jewelers, chem- 
ists, salesmen. The great majority, however, 
have taken teaching jobs, not only in the 
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elementary schools and the high schools but 
also at the university. This has meant an en- 
richment not only to them but to the com- 
munity at large. 

Another advantage of the reduced size: the 
orchestra is convenient for recording and 
radio sessions and for making one-day bus 
tours through Kentucky. 

The small Columbia Hall, besides being 
both acoustically and aesthetically satisfying, 
is as a rule sold out for each performance. 

It is the orchestra’s emphasis on modern 
composers, however, that has reaped for it 
the richest rewards. From the start it was 
Mayor Farnsley’s idea to present one new com- 
position at every regular subscription concert 
of the orchestra—a composition, moreover, 
especially ordered, composed, and purchased 
for the occasion. This system has been in 
effect since 1948. The scope of the project 
was further extended in April, 1953, when 
the Rockefeller Foundation awarded a grant 
of $400,000 to the Louisville Orchestra “to 
encourage and foster the creation, perform- 
ance and recording of new musical works by 
living composers.” 

Naturally this plan has helped the com- 
posers. Not only have the composers been well 
paid; their works have been widely publicized. 
Each composition is performed by the orches- 
tra at least three times publicly and is recorded 
on LP discs which are offered for sale. The 
two series released in 1955 and 1956 have 
found listeners all over the world. The reports 
have been illuminating. Francis A. Klein 
wrote in the St. Louis Globe, “All (the re- 
corded works) are expertly performed by the 
Louisville Orchestra under the vital and in- 
spiring leadership of Robert Whitney, who 
evinces an innate feeling for these untried 
works which presents them with their best 
foot forward. His orchestra is keenly alert 
and shows amazing flexibility in coping ade- 
quately with the diverse styling. The repro- 
ductions are a model of clarity.” 

Many of the works have been broadcast 
over the Columbia network and in foreign 
lands through Radio Free Europe. 

Student composers are encouraged, too. 
Awards are offered annually for orchestra 
compositions by students. These works are 

(Continued on page thirty-two) 
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570 Lexington Avenue 
New York, New York 
January 14, 1957 
The meeting is called to order by 
President Petrillo at 2:00 P. M. 
Present: Bagley, Cluesmann, 
Clancy, Ballard, Harris, Repp and 
Murdoch. Excused: Kenin, on busi- 
ness of the Federation. 





The matter of claims being filed 
against employers or members after 
many years is discussed. It is, on 
motion made and passed, decided 
that a general rule be adopted that 
no such claims will be entertained 
after a period of three (3) years, 
unless the Board so orders. 





A case is discussed wherein a 
member of Local 4, Cleveland, Ohio, 
who also does work within the 
jurisdiction of the Newspaper Guild, 
has not joined the Newspaper Guild. 
It is decided that he must join the 
Guild or he cannot remain a mem- 
ber of the Federation. 





Suggestion of President Marcus 
of Local 9, Boston, Mass., that a 
uniform price be adopted by adja- 
cent locals in congested areas is 
now considered. It is decided that 
this is a proper suggestion for con- 
sideration by a Convention. 

Resolution No. 44, which was re- 
ferred to the Secretary by the 1956 
Convention, is now reported on. 
Secretary reports that the furnish- 
ing of reading matter contained 
in the “International Musician’, in 
Braille, is quite expensive. On in- 
formation the cost could run to 
$3.50 per copy. It was the feeling 
of the Board that there were not 
enough members in the Federation 
who would be interested in such 
a project; so it was decided not to 
do anything further in the matter 
at this time. 


Case No. 1342, 1955-56 Docket: 
Charges against William Houston, 
President of Local 496, New Or- 
leans, La., for alleged violation of 
Article 17, Section 1, of the A. F. 
of M. By-laws, in its jurisdiction. 
After discussion, Houston is found 
guilty and on motion made and 
passed, it is decided that he be 
fined $25.00 and removed from 
office and he is not to be allowed 
to hold office for a period of three 
(3) years. 


Case No. 154, 1956-57 Docket: 
Request of Local 211, Pottstown, 
Pa., for reconsideration of the case 
wherein the International Execu- 
tive Board had dismissed charges 
against Al Leonard, member of 
Local 77, Philadelphia, Pa. This 
matter had already been reconsid- 
ered by the Board and it is on 
motion made and passed, decided 
not to grant another reopening. 








Case No. 1138, 1955-56 Docket: 
Claim of member Sister Rosetta 
Tharpe vs. Moe Gale. This was a 
claim for the return of commis- 
sions, as Moe Gale is not a licensed 
agent .or personal manager of the 
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Federation. On motion made and 
passed, the claim is allowed. 





Case No. 159, 1955-56 Docket: 
Claim of members Bud Connell and 
Edie Connell, members of Local 
368, Reno, Nevada, vs. The Village, 
Richmond, California, for $5,259.60. 
It developed that the claimants had 
included the 10% surcharge, which 
had been paid directly to the local 
by the employer. On motion made 
and passed, the claim is allowed 
in the amount of $4,179.60. 





Treasurer Clancy calls to the at- 
tention of the Board the definition 
of “Show Policy.” He mentioned 
that some locals interpret this to 
mean any case where a vocalist is 
included and for which they make 
an extra charge. The matter of 
interpretation is left in the hands 
of the Treasurer. 





The request of Michael Usifer 
of Local 559, Beacon, New York, 
to have the restriction, which pre- 
vents his holding office in that lo- 
eal, lifted! The matter is discussed 
and it is, on motion made and 
passed, decided that the restriction 
be lifted and member Usifer be per- 
mitted to hold office in the local. 

Report of Sub-Committee on juris- 
diction: 

(A) The question of jurisdiction 
over the township of Tonawanda, 
New York, is now considered. After 
a full discussion, it is, on motion 
made and passed, decided that the 
township of Tonawanda properly 
belongs in the jurisdiction of Local 

3, Buffalo, New York. 

(B) The request of Local 559, 
Beacon, New York, to have the 
town of Cold Spring, New York, 
which is now in the jurisdiction of 
Local 398, Ossining, New York, as- 
signed to its jurisdiction. After 
considering the matter, it is on mo- 
tion made and passed, decided that 
the town of Cold Spring, New York, 
be left in the jurisdiction of Lo- 
cal 398. 

(C) The objection of Local 403, 
Willimantic, Connecticut, to the 
action of the Sub-Committee on 
jurisdiction, on granting Local 285, 
New London, Connecticut, jurisdic- 
tion over The Silver Dollar and 
Deauville Inn, in the city of Nor- 
wich, Conn., is now considered. 
Inasmuch as these establishments 
are in the city of Norwich, which 
is already within the jurisdiction 
of Local 285, it is on motion made 
and passed, decided to sustain the 
action of the Sub-Committee. 

(D) Request of Local 241, Butte, 
Montana, for the return of Madison 
County, Mont., which had been as- 
signed to Local 709, Bozeman, 
Mont., upon approval by the former 
Secretary of Local 241, without 
authority by his local, is now con- 
sidered. Local 241 is willing to re- 
linquish jurisdiction over part of 
Madison County as a compromise. 
It is on motion made and passed, 
decided that the towns of Harrison, 
Norris and Ennis shall be part of 


the jurisdiction of Local 709, and 
Virginia City, Silver Star, Twin 
Bridges, Sheridan, Laurin and Alder 
shall be included in the jurisdiction 
of Local 241. 





The application of Jon Carlton 
for reinstatement in the Federation 
is now considered. In view of his 
infractions and conduct, while a 
member of the Federation, it is on 
motion made and passed, decided 
not to accept the application. 





The application of Allan Haig for 
reinstatement is now considered. 
On motion made and passed, it is 
decided to deny reinstatement. 

The Secretary reports that he 
had corresponded with all the lo- 
cals in an endeavor to have the 
Unfair and Defaulters’ lists reduced. 
Quite a number of the locals have 
cooperated, resulting in the re- 
moval of several hundred names 
from these lists. He feels that 
many more names could be re- 
moved and is hoping for further 
cooperation from the locals. 

The Secretary reported that it 
might be advisable to omit the list 
of suspensions, expulsions and eras- 
ures from the “International Musi- 
cian,” as this would save consid- 
erable space and does not seem to 
be of interest to the average mem- 
ber. These items could be _ in- 
cluded in the monthly report of 
new members, traveling members, 
ete., which is furnished monthly 
to all locals. The matter is left in 
the hands of the Secretary. 


Case No. 753, 1956-57 Docket: 
which was the reopening of Case 
No. 1009, 1955-56 Docket, claim of 
member Felix Frost of Local 802, 
New York, N. Y., against the Dallas 
Symphony Orchestra, Dallas, Texas, 
and Henry Peltier, Manager, for 
$2,250.00 alleged balance salary due 
through breach of contract. After 
discussing the matter, it is on mo- 
tion made and passed, decided to 
allow the claim in the amount of 
$500.00. 





Case No. 718, 1956-57 Docket: 
Claim of Jean Evans vs. Lew Stern, 
Manager, and Pierre’s Restaurant, 
East Orange, N. J. On motion 
made and passed, the claim is al- 
lowed in the amount of $40.00. 





Treasurer now makes a report 
on the activities in his office. 





A recess is declared at 6:00 P. M. 
until 8:30 P. M. 





The Board reconvenes at 8:30 
P. M. 





(A) The Treasurer continues his 
report. The retirement plan pro- 
vides that the Treasurer shall be 
one of the Trustees. Treasurer 
Clancy is appointed a Trustee of 
the Retirement Plan. 

(B) The situation of Traveling 
Representative Hooper, who has 


been physically incapacitated for 
some time, is now considered. On 
motion made and passed, it is de- 
cided that he shall receive dis- 
ability payments at the rate of 
$70.00 per week commencing with 
the week of February 4, 1957, pay- 
able monthly, and that he may make 
application for retirement to take 
effect July 1, 1959. 





On motion made and passed, pay- 
ment of the following bills were 
ratified: 


Roosevelt & Freidin $ 379.97 
Jordon Stokes, III 750.00 
Van Arkel & Kaiser 3,156.37 
Bodkin, Breslin, Luddy 8,269.87 
Tobriner, Lazarus, 

Brundage & Nayhart 2,360.35 
W. M. Murdoch, expenses .. 2,013.34 
McMaster, Montgomery 

& Co. 1,048.40 
Hugh S. Newton 160.74 


Hal Leyshon & Associates 


Operating Expenses 2,358.99 

Convention Expenses 3,808.84 
Ad in Variety— 

Special issue July 25th 155.00 
Ad in Billboard— 

Special issue Aug. 18th 140.00 
Price, Waterhouse & 

Company 9,550.00 
Rodgers Associates 1,518.54 
Expenses and Per Diem— 

J. H. Addison to Conven- 

tion Canadian Labor Con- 

gress 310.00 
Isaacs S. Bell, Local 669, 

San Francisco—Delegate 

to Convention of NAACP _ 240.00 


On motion made and passed, the 
President is authorized-to buy the 
necessary furniture and other equip- 
ment required for the President's 
office at the new location. 








On motion made and passed, it 
is decided to renew the contract of 
Hal Leyshon and Associates, Inc., 
for a further term of one year, 
under the same terms and condi- 
tions as the present contract. 





Other matters of interest to the 
Federation are discussed. 

The session adjourns at 11:00 
P. M. 


570 Lexington Avenue 
New York, New York 
January 15, 1957 

The session is called to order by 
President Petrillo at 2:00 P. M. 
All present including Executive 
Officer Kenin. 

Frank Li Volsi, President-elect of 
Local 626, Stamford, Conn., appears 
and discusses various matters with 
the Board, of interest to his local 
and the Federation. 





Vie Sloan, President of the Na- 
tional Ballroom Owners of America, 
Jack Petrill of the Arcadia Ball- 
room, New York, N. Y., and Ken 
Moore of Prom, Inc., representing 
the National Ballroom Association, 
appear and discuss with the Board 
various problems concerning their 
enterprises. They state that one of 
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weir problems is the minimum 
number of men laws imposed by 
some locals, and express their de- 
sire to cooperate with the Feder- 
ation, which they feel would be of 
mutual advantage. They suggest 
some sort of an agreement with the 
Federation. The matter is discussed. 
The representatives retire and the 
matter is laid over. 





Attorney Kaiser now explains the 
developments in the litigation in 
California instituted by members 
of Local 47, Los Angeles, Calif. 
The matter is discussed with the 
Board. 





President Cella, Secretary Perri 
and Treasurer Schvom and member 
Howard Lanin of Local 77, and 
President Shorter and Secretary 
Lowe of Local 274, Philadelphia, 
Pa., and President March, Secre- 
tary Treisbach and Business Agent 
Curt Patrick of Local 341, Norris- 
town, Pa., appear in connection 
with the jurisdictional dispute, 
which has existed for some time 
and had been before the jurisdic- 
tional committee on several occa- 
sions. The controversy is due to 
an overlapping of boundary lines, 
leaving an oval shaped area, of 
which each local claimed jurisdic- 
tion. Without the knowledge of the 
Federation, the locals had agreed 
that the members of each local 
would play in this territory without 
payment of the surcharge, but mem- 
bers of other locals, who performed 
there, would pay the surcharge to 
whichever local the contracts were 
sent. The matter finally reached 
a stage where disputes became 
prevalent, and the officers of Local 
341 asked that the matter be finally 
determined so that each local 
would have its own portion of the 
territory under dispute. When the 
matter came before the jurisdic- 
tional committee, it was decided to 
recommend to the International Ex- 
ecutive Board that approximately 
one-half of the territory in dispute, 
in the eastern portion, be allocated 
to Local 77, and the western half 
be allocated to Local 341. Since 
then, Local 77 has made repeated 
requests to have the decision modi- 
fied and has even demanded that 
it be given territory north of the 
disputed section, which has always 
been in the jurisdiction of Local 
341. After hearing arguments from 
the various representatives, they 
are excused. On motion made and 
passed, it is decided by the Board 


to reaffirm its former decision and | 


to leave the description of the 
jurisdictions undisturbed. 





Other matters of interest to the | 


Federation are discussed. 





The session 
P. M. 


adjourns at 6:30 


570 Lexington Avenue 
New York, New York 
January 16, 1957 

The session is called to order by 





President Petrillo at 2:00 P. M. | 


All present. 

Case No. 91, 1956-57 Docket: 
Claim of Johnny Robinson Agency 
vs. Wilfred Jackson of Local 47, 
which had been decided in favor 
of Robinson, is now discussed. It is 
decided that Treasurer Clancy pro- 
vide the Board with more informa- 
tion before enforcing its decision. 





The question of how long an 
agent is entitled to comissions on 


APRIL, 1957 


recording royalties is discussed. 
The subject matter is laid over 
until the next meeting. 





President Petrillo announces the 
passing away of Maestro Arturo 
Toscanini. At the President’s re- 
quest, the members of the Board 
stand in silence for a minute in 
respect to his memory. The Board 
decided that President Petrillo 
should send the following tele- 
gram on behalf of the Federation: 
“To the Family of Arturo Toscanini 
Riverdale, New York 

The death of the Great Toscanini 
deprives the music world of an ir- 
replaceable genius and the Fed- 
eration of its most artistically dis- 
tinguished brother. Truly the Maes- 
tro of all time, he was the old 
world’s greatest gift to the music 
of America. His was the touch of 
the perfectionist who elevated our 
music to its highest cultural level 
and brought it in that immaculate 
form to mass audiences with re- 
sultant benefits to the millions. He 
was truly the musicians’ musician 
and we convey to you condolences 
of the 250,000 members of his pro- 
fession who mourn the passing 
away of the greatest musical genius 
of our time. 

James C. Petrillo, 
President, 
American Federation 
of Musicians.” 





Case No. 921, 1956-57 Docket: 
Appeal of Meyer Davis from an 
action of Local 802, New York, 
N. Y., in adopting a _ resolution 
which prohibits a member of the 
local, who invests in the produc- 
tion of any musical or dramatic 
show performed in a _ legitimate 
theatre, to render services in such 
show as an instrumentalist, con- 
ductor, leader, contractor and/or 
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personnel manager, arranger, copy- 
ist or librarian. Meyer Davis and 
Samuel Tabak appear for the ap- 
peal, and President Manuti, Vice- 
President Knopf and Secretary 
Ricci of Local 802, together with 
Morris Stonzek, Carl Prager and 
Sol Gusikoff oppose the appeal. The 
entire matter is discussed and the 
members of the Board had been 
furnished the documentary argu- 
ments already submitted by the 
parties who are now excused. The 
matter is laid over. 





The complaint of Local 38, Larch- 
mont, New York, that Marty White, 
a member of Local 802, New York, 
N. Y., resides in its jurisdiction and 
performs engagements there as a 
leader and refuses to join the local. 
Representatives of Local 802 said 
they understood that he did not 
perform engagements in that juris- 
diction. However, the local had 
sent a copy of his telephone listing 
in the Westchester County tele- 
phone directory, which read “White, 
Marty Orchestra,” which would in- 
dicate his availability for engage- 
ments in that jurisdiction. Action 
on the matter is laid over. 

Attorney Gordon reports on the 
developments in the suits against 
the Federation, which are now 
pending in California. 





A recess is declared at 6:30 P. M. 
until 8:30 P. M. 





Attorney Gordon now discusses 
with the Board a new Form “B” 
contract, which would apply man- 
datorily only in New York State, 
and in any other local in the United 
States, which decides to adopt 
same. This contract to be known 
as Form B-3. After a full discussion, 
it is on motion duly made, seconded 








and unanimously adopted, resolved 
that, effective not later than April 
1, 1957, the contract form to be 
used by each member with respect 
to each engagement to be _ per- 
formed by him within the State of 
New York shall be the Form B-3; 
and it is further resolved that any 
local in any other part of the 
United States may adopt the Form 
B-3 contract with respect to en- 
gagements to be performed within 
its own jurisdiction effective on the 
date fixed by that local, and such 
local shall notify the International 
President of its adoption of the 
Form B-3. 

Other important Federation mat- 
ters are discussed. 





The session adjourns at 11:15 
P. M. 


570 Lexington Avenue 
New York, New York 
January 17, 1957 
The session is called to order by 
President Petrillo at 2:00 P. M. 
All present. 





Vice-President Knopf and Secre- 
tary Ricci of Local 802, New York, 
N. Y., appear. They discuss with 
the Board transcribed library serv- 
ice spot announcements. 





There is a discussion regarding 
the recent change in the regula- 
tions in the Navy Department, con- 
cerning service musicians. The 
matter is referred to the President 
with full power to act. 





On March 27, 1956, the Board 
authorized the President to open 
and staff an office in the Los An- 
geles area if, in his opinion, it 
would be in the best interests of 
the Federation to do so. The Presi- 
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dent reported that, pursuant to this 
resolution of the Board, he had 
opened an office in Los Angeles. 
This office is operated by Executive 
Officer Herman D. Kenin. West 
Coast Locals have been notified 
that they may seek information, ad- 
vice and guidance from the new 
Los Angeles office in supplementa- 
tion of that secured from the Presi- 
dent’s office in New York, particu- 
larly when the difference in time 
zones results in the New York 
office being closed while the West 
Coast offices are still open during 
regular business hours. It is on 
motion duly made, seconded and 
unanimously adopted, resolved that 
the opening of the office in Los 
Angeles and the procedures taken 
and the announcements made in 
connection therewith are hereby 
ratified by the International Execu- 
tive Board. 





The committee on “International 
Musician,” which had been ap- 
pointed to investigate the opera- 
tion of the printing plant and the 
“International Musician,” in order 
to ascertain if it were more eco- 
nomical to have the magazine 
printed elsewhere and also to per- 
haps dispose of the printing plant 
entirely, makes a report. The com- 
mittee consisted of Executive Offi- 
cer Murdoch, chairman, Secretary 
Cluesmann, and Treasurer Clancy, 
who acted as Secretary of the Com- 
mittee. The committee presented a 
written report, which indicated they 
held numerous meetings together 
and various conferences with rep- 
resentatives of printing plants and 
publishing concerns. They report 
that they found the cost of having 
the magazine printed elsewhere 
would be more expensive, less con- 
venient and that the operation of 
the printing plant, with the excep- 
tion of the “International Musician,” 
is a profitable investment. The 
committee also found the reason 
for the deficit on the magazine, of 
course, is the fact that it is fur- 
nished to the members below cost. 
No magazine such as ours can be 
furnished, including postage, for 
five cents per copy. It is estimated 
that a much healthier picture will 
be shown in the next year. On mo- 
tion made and passed, the com- 
mittee’s report is adopted and it is 
decided that the committee be con- 
tinued until further notice. 

Secretary Cluesmann reports that 
the lease for the printing plant had 
expired on November 1, 1956, and 
that he had been permitted to con- 
tinue until the decision of the 
Board. He is instructed to confer 
with the landlord regarding terms 
for a new lease. 





Treasurer Clancy reports on his 
trip to Europe for the purpose of 
assisting in the formation of the 
International Entertainment Fed- 
eration. The report is adopted. He 
recommends that the Federation 
appropriate $7,500.00 for payment 
to the International Entertainment 
Federation as its portion of the 
per capita tax. 





President Petrillo appoints the 
members of the International Exec- 
utive Board as a committee to at- 
tend the inauguration of President 
Eisenhower and Vice-President 
Nixon, as representatives of the 
Federation. 








' cussed, and the matter is left in 


The request of the National Ball- 
room Operators of America is dis- 


the hands of President Petrillo witu 
full power to act. 





The appeal of Meyer Davis, Case 
No. 921, 1956-57 Docket, from the 
action of Local 802 in adopting a 
restricting resolution, is now dis- 
cussed. It is decided to defer action 
pending further consideration. 





The complaint of Local 38, Larch- 
mont, N. Y., regarding Marty White 
refusing to join that local, is now 
discussed. It is decided that if 
Marty White books engagements 
in the jurisdiction of that local, he 
must take out membership there. 





Other matters of interest to the 
Federation are discussed. 





A recess is declared at 6:30 P. M. 
until 8:30 P. M. 





The following motion, which was 
passed by the Executive Board of 
Local 802, is now submitted to the 
Board for its consideration: 

“Motion made and unanimously 
carried to recommend to the Fed- 

eration that they notify all li- 

censed agents who book musical 

acts that the use of recordings 
is prohibited when same is for 
the purpose of displacing ‘Live 

Music’.” 

The subject matter is discussed 
and on motion made and passed, it 
is decided to refer the matter to 
the President with full power to 
act. 





The Board ratifies its vote by 
mail authorizing President Petrillo 
to make whatever expenditures are 
necessary in connection with the 
inauguration of President BEisen- 
hower. 





(A) The request of Local 47 that 
the International Executive Board 
adopt a policy similar to its cam- 
paign in the 20% tax situation, in 
order to obtain the enactment of 
a tariff on imported foreign record- 
ings. It is decided that this is not 
necessary, as the Federation is al- 
ready following such a policy. 

(B) The request of Local 47 to 
allow the quota laws to be set by 
the local. No action is necessary 
as the President has already al- 
lowed the local the power to enact 
its own quota laws. 

(C) The request of Local 47 that 
the International Executive Board 
modify or eliminate the 5% Trust 
Funds now required on new T. V. 
film, with music scored by Amer- 
ican musicians, and that it enact a 
new policy and conditions for such 
recordings is now considered. The 
Board does not concur in this re- 
quest as it considers the policy 
now in effect is in the best interests 
of the Federation. 

On motion made and passed the 
Board ratifies its vote by mail to 
donate $15,000.00 to COPE. 





Other matters of interest to the 
Federation are discussed. 

The session adjourns at 11:15 
P. M. 


570 Lexington Avenue 
New York, New York 
January 18, 1957 
The session is called to order by 
President Petrillo at 3:00 P. M. 
All present. 





Request for donation from the 
American Museum of Immigration 
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is referred to the President with 
full power to act. 





On motion made and passed, it 
is decided to reimburse Treasurer 
Clancy for his transportation to 
and from Europe, plus $3,000.00 for 
expenses. 





The Board ratifies payment of 
$5,000.00 to Price Waterhouse and 
Company for a special survey of 
the Treasurer’s office. 





The situation in connection with 
Traveling Representative Streng, 
who is physically incapacitated, is 
now discussed. On motion made 
and passed, it is decided to continue 
his salary until the next meeting, 





when the matter will again be 
considered. 
President Petrillo advises the 


Board that Vincent Augustine has 
been appointed a Traveling Repre- 
sentative of the Federation. 





A letter is read from Attorney 
Kaiser in reference to the new rule 
of the Federal Communications 
Commission, whereby it decided 
that it was no longer necessary to 
announce that radio and television 
programs were transcribed. 





A letter is read from President 
Percy F. Belyea of Local 571, Hali- 
fax, N. §S., Canada, wherein he 
states that he had been suspended 
from membership for a _ certain 
period many years ago for having 





written to a National Officer, re- 
garding a case in which he was 
interested, and asks to have his 
record cleared. The matter is re- 
ferred to the President with full 
power to act. 

The Secretary reports that he 


had conferred with the owner of 
the building, in which the printing 
plant is located, regarding a new 
lease. He states that the last lease 
was for seven (7) years and that 
rents have generally increased, and 
that a new lease would involye such 
increase. The matter is referred to 
the Secretary with full power to 
act. 





A request is received from Local 
149, Toronto, Canada, that the 
Board direct a member of Local 
390, Edmonton, Canada, to confine 
his appearance and the Edmonton 
School Boys’ Band, exclusively to 
the jurisdiction of Local 390 on any 
or all engagements, unless permis- 
sion is granted by another Federa- 
tion local concerned, at least 60 
days before the date of the pro- 
posed appearance. On motion made 
and passed, it is decided to concur 
in the request. 





Other matters of interest to the 
Federation are discussed. 





The 
P. M. 


session adjourns at 7:00 


Mayflower Hotel 
Washington, D. C. 
January 20, 1957 

The session is called to order by 
Vice-President Bagley at 2:30 P. M. 
All present except President Pe- 
trillo and Executive Officer Mur- 
doch, excused. 

Gene Buzzell of Hal Leyshon 
Associates discusses with the Board 
various public relations activities 
The entire proposals are discussed 
and it is decided to take the entire 
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matter up with President Petrillo 
at the next session of the Board 
in New York. 





The session adjourns at 5:30 
P. M. 


570 Lexington Avenue 
New York, New York 
January 23, 1957 
The session is called to order by 
President Petrillo at 2:00 P. M. 
All present except Murdoch, ex- 
cused. 





The various items considered by 
the Board in Washington, regarding 
an accelerated public relations 
policy, is discussed, and the various 
matters discussed are referred to 
President Petrillo with full power 
to act. 





The matter of the’formation of a 
corporation by the members of an 
orchestra for the purpose of making 
a record album, is discussed. At- 
torney Gordon advises there is no 
legal barrier involved. The Board 
decides it is in favor of the pro- 
posal as long as it can be done 
legally, and the matter is left in the 
hands of our attorney. 

A letter is read from Local 38, 
Larchmont, New York, requesting 
information as to the law regard- 
ing a member, who belongs to that 
local and resides there, who also 
holds membership in another local, 
as to whether this member can 
book engagements in its jurisdic- 
tion with members of the other 
local. It is decided that he must 
use members of the local in whose 
jurisdiction he books the engage- 
ment. 





The following letter from Presi- 
dent George Meany of the AFL-CIO 
is read for the information of the 
Board: 

“December 19, 1956 
Mr. James C. Petrillo, President 
American Federation 

of Musicians 
570 Lexington Ave., 34th Floor 
New York 22, New York 
Dear Sir and Brother: 


The Executive Committee of the 
AFL-CIO, at its meeting held in 
Washington today, instructed me 
to write to all of our National and 
International affiliates asking for 
their cooperation in assisting the 
Hungarian refugees who are being 


brought to our country by the 
United States Government. 
As you no doubt know, our 


Government has arranged to take 
care of some 21,000 Hungarian men 
and women who have been forced 
to flee from their homeland by the 
ruthless and savage forces of the 
Soviet Union. The entire world has 
been amazed and thrilled by the 
tragic and heroic fight put up by 
the workers of Hungary against the 
armed might of their Soviet op- 
pressors. Tens of thousands of 
those who fought with practically 
nothing against soviet tanks and 
bayonets have been forced to flee 
from Hungary to escape deporta- 
tion en masse to the slave camps 
of East Russia and Siberia. 

In these days of struggle be- 
tween the forces of freedom and 
tyrannical dictatorship, as repre- 
sented by the Soviet Union, any 
people or group of people who fight 
back against Soviet tyranny are 
actually fighting for the freedom 
of all humanity. 


(Continued on page thirty-three) 
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Robert Whitney 


(Continued from page twenty-seven) 


given at least one performance and are tape- 
recorded for the composers’ private use. 


The orchestra has reaped gains from the 
project. The composers are contracted to 
compose works for a fifty-member group and 
with the precise instrumentation of the Louis- 
ville Orchestra in mind. The orchestra is thus 
provided with compositions tailored to fit its 
needs. Also, the audiences receive the chal- 
lenge of new contemporary works at every 
sitting. 

A most happy by-product of this system of 
commissioning compositions has been the ap- 
pearance at the concerts of the composers 
themselves. It is exciting to have, say, Virgil 
Thomson or William Schuman or Roy Har- 
ris or Robert Russell Bennett stand up in the 
audience and perhaps give a few words of 
explanation. In some instances the composer 
actually conducts his work. This personal con- 
tact gives to symphony music the same com- 
posed-on-the-spot aura that makes name-band 
music so stimulating. 

With this new arrangement at his command, 
Whitney came into his full powers. The Louis- 
ville Orchestra became world famous. From 
the years 1948 to 1956 it presented 117 world 
premiéres, and by the end of the 1955-56 
season nearly 200 subsequent performances of 
these new works had been given by orchestras 
throughout the world. 


In December, 1950, the orchestra was flown 
to New York to perform some of these com- 
missioned works. The audience in Carnegie 
Hall got a new slant on musical pioneering. 
“New Yorkers who think that everything ex- 
citing in the artistic world originates on their 
side of the Hudson had a valuable object 
lesson to the contrary with this first visit of 
the Louisville Orchestra,” said “R.S.” in 
Musical America. Said Paul Affelder in the 
Brooklyn Eagle, “New York likes to pride 
itself on being the music capital of the nation 
—perhaps the world. But two weeks ago last 
Friday, a complacent segment of the city’s 
music-loving public, assembled in Carnegie 
Hall, had a rude awakening . . . The startling 
fact is that all six compositions were specially 
commissioned by the Louisville group.” “A 





pregram -ef daring and -novelty -put - New 
York’s own name bands to shame,” said Louis 
Biancolli of the New York World-Telegram 
and Sun. 

As for Whitney’s conducting, the reviews 
mostly stressed his extreme conscientiousness 
in carrying out the composer’s intentions. 
“Mr. Whitney caught something of the indi- 
vidual character of each composition,” said 
R.S. in Musical America. Harold C. Schon- 
berg in The New York Times called him “a 
precise craftsman who has thoroughly learned 
the scores and has decisive ideas about how 
they should be played.” 

Mr. Whitney’s preparation of new compo- 
sitions for their public hearings shows a man 
doing what he was meant to do. “I approach 
a new score,” he says, “via the keyboard. I 
sing and play it straight through as a_piano 
score and after that combine it all into struc- 
tural patterns or phrases. In course of doing 
this, I am careful to check if the tempo mark- 
ings the composer gives are the ones he really 
wants. The transfer from the desk to the 
podium involves new conditions which he 
sometimes cannot foretell. Of course, with us 
the composer usually comes down for the first 
performance and we can then get together to 
make the necessary adjustments. 


“My next move is to pass out the parts to 
the orchestra, so that they can work out the 
difficult passages. At the first rehearsals we 
usually have a quick run-through and then 
attack the rough spots, correcting as we go 
along the mistakes in the orchestral parts, 
and coming to the necessary agreements re- 
garding the balance between various sections 
of the orchestra.” 

Once the regular rehearsals are begun, the 
idea is to get the orchestra in the spirit of the 
thing---play it so that it gives the composer’s 
meaning. Whitney believes that his experi- 
ence as composer—he has many published 
works to his credit—helps him to conduct. 
“You have to conduct from the inside—you 
have to know the compositions as though you 
had written them.” To get this inside knowl- 
edge of the composition across to the orches- 
tra requires, he believes, “a communication 
which is practically telepathic. The conductor 
in a sense sings with the orchestra. His eyes 
and facial expressions convey as much as his 
gestures.” 

Mr. Whitney finds the preparation of every 
one of the commissioned works interesting. 
As a sort of symbol of the creative aspect of 





SCHILLINGER SYSTEM ARRANGING 


(Continued from page twenty-one) 
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made himself. Original sticks for original 
works! 

Whitney has many off-podium duties. The 
tables in his office are stacked with mimeo- 
graphed releases. Telephones ring and type- 
writers tattoo messages for all parts of the 
world. Since the terms of the Rockefeller 
grant specify that one-third of the composer 
output must come from outside the United 
States, Mr. Whitney has latterly been going 
on scouting trips to Europe. While there he 
often conducts. For instance in the summer of 
1956 he was the means of shifting first-per- 
formance procedure from East-West to West- 
East when he conducted the European pre- 
miéres of two works commissioned by the 
Louisville Orchestra after they had received 
their world premiéres in America. 

Whitney serves as musical adviser to F.M. 
Station WFPL of the Louisville Public Li- 
brary. He is a director of Artists of Louis- 
ville, Inc., an organization that makes soloists 
of outstanding ability available to the com- 
munity. He is also dean of the School of 
Music of the University of Louisville. 

His varied activities have brought him 
varied honors. Radio Station WHAS in Louis- 
ville gave him a citation for “introducing 
tens of thousands of children to the magic of 
music” and for “encouraging new composi- 
tions and helping make the orchestra’s music 
known across the nation.” In 1951 the Alice 
M. Ditson Fund named him recipient of its 
seventh annual award of $1,000 for “dis- 
tinguished service to American music.” The 
University of Louisville in bestowing on him 
an honorary doctorate of music (June 2, 
1952) stated, “You have brought distinction 
and renown to this city, this state, and this 
country by the musical integrity that has 
governed your direction for fifteen years of 
the Louisville Orchestra.” On May 22, 1956, 
he received the Laurel Leaf Award, presented 
each year by the American Composers Alli- 
ance, for “distinguished service to contempo- 
rary music.” 

All these honors emphasize Whitney’s con- 
tribution to contemporary music. This is al- 
together fitting. For it is due in good part to 
him—his critical powers, his interpretative 
skill, his untiring enthusiasm—that the Louis- 
ville Orchestra has become one of the richest 
sources of encouragement to the contemporary 
composer anywhere in the world. 


—Hope Stoddard. 





2. Convert the examples of Assignment 1 from diatonic to dia- 
tonic-symmetric progressions. Do so by adding accidentals to change 
the diatonic structures to continuous major and minor forms. To aid 
analysis, write major accidentals in black, minor in red color. Play 


the progressions on the piano. 


























SS: 

si SG SA ss SE Css 
Sa 2 2 - - —» 
———— =~—?— a —¥ 
« s$ ss Si Set se S$ SS 











SS sé s¢ Se* S$ S6* Sé* SS 











3. Complete the following consecutive diatonic G 6/4. Arrows 
Ss indicate ( 4.) ascending group, (+) ) descending group. 
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Minutes of the 
MID-WINTER MEETING 


(Continued from page thirty-one) 


It is, therefore, in the opinion of 
our Executive Committee, a solemn 
obligation of our free trade union 
movement to do all we can to help 
alleviate the suffering and hard- 
ship of the Hungarian freedom 
fighters who have flied to our shores. 
We should do all we can to make 
them welcome in America and to 
help them take their place in the 
nation of free men and women and 
as future citizens of our country. 
America has a great and vital 
tradition to uphold as a haven for 
the oppressed of many lands. 
Throughout our long history, going 
back to our early colonial days, we 
have welcomed those who came to 
our shores seeking religious, politi- 
cal and economic freedom. We can 
not do less, in this instance, than 
extend the warm hand of friend- 
ship and welcome to the heroic 
people of Hungary who have come 
to us in their hour of need. 

The AFL-CIO Executive Commit- 
tee, therefore, respectfully recom- 
mends to each of our National and 
International affiliates that you ask 
your local union groups to help, in 
every possible way, the Hungarian 
refugees who are settled in our 
local communities. We suggest that, 
wherever the refugee is qualified 
to perform the work which comes 
within the local union’s sphere of 
activity, he or she be taken into 
our unions without payment of ini- 
tiation fees. 


Secondly, we suggest that our 
local unions help in securing em- 
ployment for these workers and 
that, also, in cooperation with the 
Community Services Committee of 
the AFL-CIO, the sponsoring Relief 
Agencies and Civic authorities that 
you assist in any other way you 
can to integrate these people into 
the community life of our nation. 

I have had an opportunity, in a 
visit to Camp Kilmer, to personally 
talk to a number of these refugees 
and I find they are all trade union 
conscious. Practically every refu- 
gee I talked to, upon learning I 
was a representative of the Amer- 
ican trade union movement, pro- 
duced a union card which was 
displayed with evident pride. 

I am confident, if your organiza- 
tions and your local unions will 
respond favorably to the request 
of the AFL-CIO Executive Commit- 
tee you will be making a real con- 
tribution to the cause of freedom 
throughout the world. 


Sincerely and fraternally, 
George Meany, 


President.” 
M/vt 





Other affairs of the Federation 
are discussed. 





The meeting adjourns at 6:30 
P. M. 





CLOSING CHORD 


LOUIS MOTTO 


Louis Motto, a member of Local 
5, Detroit, Michigan, and Local 65, 
Houston, Texas, passed away on 
February 25. 

Born in a small seaside town in 
Italy on June 21, 1880, he studied 
at the Music Academy in Rome. 
On coming to the United States, he 
settled in Detroit. He was a mem- 
ber of Local 5 for fifty-two years, 
board member one year (1933), 
vice-president four years (1934- 
37), and a delegate from Detroit to 
the Conventions of the Federation 
(1934-37). He became cellist with 
the original Detroit Symphony, or- 
ganized in 1914. In later years he 
moved to Houston, Texas, and 
played in the Houston Symphony 
Orchestra and then in the Port- 
land (Oregon) Symphony. He was 
a member of the board of directors 
of Local 65 and a delegate from 
Houston to the Conventions of the 
Federation for several years. 





GEORGE E. ROGERS 


George E. Rogers, life member 
and last survivor of the charter 
members of Local 56, Grand Rap- 
ids, Michigan, died on February 
26. He was eighty-seven years old 
and had served the local 
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in various offices, includ- 
ing that of president. He 
had also been a delegate 
to the Conventions of the 
Federation many times. 

His musical life cov- 
ered a wide range as a 
cornet player in band and 
orchestra. For twenty-one 
years he was musical di- 
rector of Powers Opera 
House. 


RALPH ADOLPH ROTH 
Ralph Adolph Roth, 


vice - president, member 
of the executive board 
and life member in Local 
586, Phoenix, Arizona, 
passed away February 2. 
He was forty-nine years 
old. 

Mr. Roth was a resi- 
dent of Phoenix for thirty 
years and had played with 
various bands in _ this 
area. 
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GUY LOMBARDO 


(Continued from page twelve) 


refresher between stints, strumming the 
guitar and singing soothing melodies. 
Just to give further variety to the pic- 
ture, he played cello in the Navy Sym- 
phony during the war. He was a gui- 
tarist in Fred Waring’s Orchestra from 
1942 to 1944 and then a singer with 
him for a year and a half. He left the 
Pennsylvanians to join the Royal Cana- 
dians as featured vocalist. 

Cliff Grass, saxophone, clarinet and 
vocalist with the Canadians, served his 
apprenticeship with Gray Gordon’s Or- 
chestra, played in orchestras right 
through his ‘teens, going to school 
wherever the band happened to be per- 
forming. He took time out to get a de- 
gree at Butler University, spent three 
years in the United States Army, and 
now, besides his triple-capacity partici- 
pation in the Lombardo band, studies 
psychoanalysis and that inexhaustibly 
variable phenomenon, the stock market. 

Fred Higman (“Derf”), saxophonist 
in Guy Lombardo’s Orchestra and a 
member of the Lombardo Trio, together 
with Fred Kreitzer and drummer George 
Gowans, has been with the band since 
the London days. “Derf,” by the bye, is 
“Fred” spelled backwards—this an easy 
way to avoid confusion with the other 


Fred. 


Besides its Roosevelt commitments 
the Lombardo band has played at the 
opening of all the world series games at 
the Yankee Stadium for the past five 
seasons. It also tours every Spring. Just 
now it is off on its annual trek, swinging 
through the midwest, Oklahoma and 
Texas. In mid-May it will return to 
New York for a stand at Roseland 
Dance City. 

The source of the band’s famous 
“sweet” style? It stresses melody first 
of all, then rhythm — not metronomic 
rhythm, but rhythm suited to ballroom 
requirements. There is no fancy hurry- 
ing or retarding of the beat for concert 
jazz effects. 

Besides batoning, Guy Lombardo is 
the perfect host. People feel at home 
with him. Another quality underlining 
his success is his knack for rounding up 
potential hits. In picking out new num- 
bers—and he does this against the opin- 
ions, sometimes, of the members of his 
orchestra—he puts them on his Roose- 
velt program three or four times, mean- 
while taking the public’s pulse. If the 
reaction is good, then the tunes go on 
his radio programs. If they pass muster 
there, they go on records. 

But he has his own explanation for 
why the “sweetest music this side of 
heaven” continues to be so successful. 
“It’s very easy to get away from what 
made you successful, but the important 
thing is to keep on doing what people 
tell you they like. Don’t get out of 
character. Don’t try to fool the public.” 
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Know Your Conductors 


(Continued from page eleven) 


As the son of immigrant parents (he 
was born in New York in 1905) he had 
a childhood in which material lacks 
were balanced by family affection and 
devotion. While he was still a student 
in the public schools of Worcester, Mas- 
sachusetts, where his parents moved 
when he was very young, he was given 
violin lessons. Later his teachers were 
Carl Flesch and Otto Meyer. As he 
grew older, he had a chance to play in 
the Civic Symphony of Philadelphia and 
in the Capitol Theater Orchestra in 
Worcester. 

He continued his studies and train- 
ing abroad. While a student of William 
Cantrelle at the Paris Conservatory, he 
played with the Paris Symphony in the 
violin section, and with the Concert 
Cologne Orchestra. As Sergeant Leven- 
son of the United States Army, he di- 


- rected a number of productions with 


all-Army casts, and also played under 
Howard Barlow and Andre Kostelanetz. 
Upon his return from military service 
he continued his conducting experience 
as musical director for the Worcester 
County Light Opera Club. He also con- 
ducted a choral program over Station 
WAAB, in Worcester, called “Spotlight 
on Youth.” 


In 1947, 48 and 49 he studied con- 
ducting with Pierre Monteux at his sum- 
mer school in Maine. From then on he 
was sure of his goal. He would build 
up an orchestra in his home town. That 
fall he began organizing the Little Sym- 
phony of Worcester. Its professional 
debut took place November 13, 1948, 
at Atlantic Union College in South Lan- 


caster, Massachusetts. Each year since 
it has returned to give a concert there. 

The Music Performance Trust Funds 
of the Recording Industries were used 
to establish the orchestra. These con- 
certs resulted in paid reengagements. 

At the beginning the problems were 
tremendous: how to get rehearsal space, 
rehearsal time, money for the purchase 
of music. However, Levenson was not 
one to stint on problems. At about this 
time he also formed a Youth Orchestra 
made up of students from area high 
schools and colleges. Since its establish- 
ment approximately fifteen of its young 
people have moved into the adult or- 
chestra. 

Then in May, 1956, after he had acted 
in about every capacity possible in the 
development of an orchestra, the Worces- 
ter Orchestra Society was formed to 
sponsor the Youth Orchestra and the 
adult orchestra. The name of the latter 
was now changed from the Worcester 
Little Symphony to the Worcester Or- 
chestra. The society set up a budget of 
$20,000 for 1957, $12,000 of which had 
already been subscribed by March 1. 
There are now forty-five musicians in 
the orchestra, and regular concerts are 
given winter and summer. Last year 
there were six summer concerts. In the 
1956-57 season the orchestra has had 
altogether seventeen appearances. 

Now Harry Levenson is looking for- 
ward to a symphony orchestra of about 
sixty pieces, playing the full symphonic 
repertoire. He knows it can be done. 
“I believe in courage, in persistence, in 
the value of hope,” he says. “I have 
toiled endlessly, fought many discour- 
agements, to achieve what seems to me 
very little. But I shall continue to 
struggle. That is man’s fate and man’s 
glory.” 
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Over Federation Field 


(Continued from page thirteen) 


An overflow throng of more than 1,000 
persons jammed New Bedford Hotel the 
night of February 22 when Local 214, 
New Bedford, Massachusetts, held their 
annual banquet. “Ellingtonia” was the 
theme of the annual event, and Duke 
Ellington, the honored guest, was pre- 
sented with keys to the city by Mayor 
Lawler, with a gold life membership 
card of Local 214, by Henry Zarcardi, 
assistant to President Petrillo. The 
excellent bands featured music of the 
famous Ellington compositions. 

The festivities began even before the 
gala banquet. Ellington was met at the 
city line by a police escort, and was 


greeted at the hotel by hundreds of mu- 
sic lovers, to strains of his own music, 
sung by the Lockettes, a vocal quartet. 
Mayor Lawler in his speech of welcome 
emphasized the fitness of such a cele- 
bration on Washington’s birthday, since 
it “exemplifies the strongest points of 
our constitution—equality for all Amer- 
icans.” 

Adolph F. Coimbra, president of Lo- 
cal 214, was official host; and E. Alfred 
Scotti, master of ceremonies. Co-chair- 
men of the union committee arranging 
the affair were Frank C. Monteiro and 
Joseph Senna. Other committeemen 
included John Marcioni, John Raffa, 
Normand Gomes, Antone Vieira, Jr., 
and Len C. Gray. 


—Ad Libitum. 











Mayor Francis J. Lawler of New Bedford, Massachusetts, presents Duke 
Ellington with the key to the city at the fifty-fourth annual banquet of Local 


214, held on February 22. 
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WHERE THEY ARE PLAYING | 


(Continued from page sixteen) 


Jackson, bass; Billy Gaeto, 
drums) is in its eighth month 
at the “Jazz Scene” . The 
Stan Getz Quartet opens a 
two-weeker at the Modern 
Jazz Room on April 29. . 

The London House has sched- 


uled the Errol Garner Trio 
for four weeks beginning 
July 31. 
MIDWEST 


Ted Conway and his Ches- 
terfield Trio (Ted Conway, 
sax, clarinet, piano and vo- 
cals; Jack Dunlevy, drums; 
and Jim Bentley, sax, piano 
and vocals) is in its third year 
at the Chesterfield Club in 
Waterloo, lowa. 

Helen Scott’s contract at the 
new Sapphire Room of the 
Park Shelton Hotel in Detroit, 
Mich., has been extended. 

The O’Brien and Evans Duo 
opened in mid-March at the 
Grove Steak House in Spring- 
field, Mo. 

Buddy Kirk and his Or- 
chestra continue at the Lake 
Club in Springfield, Ill, in- 
definitely. The personnel in- 
cludes Dick Perry, Les Dick- 
son and Bill Sharon, saxes; 
George Ardito, trumpet; Bill 
Young, trombone; Rex Bell, 
piano; Eddie Bolick, bass; 
Bob Vickery, drums; Buddy 


Kirk, trumpet and vocals. 


NEW YORK CITY 

Freddy Martin’s Orchestra 
concludes its eight-week stay 
at the Statler Hotel the end of 
this month .. . The “Birdland 
Stars of °57,” jazz concert 
package, will lay off until after 
Easter and then head out for 
another month. The first part 
of the tour ran for four weeks 
during which two midnight 
performances were given at 
Carnegie Hall with standees 
at each performance . 
Speaking of Carnegie Hall, 
did you hear about the 
stranger in New York who 
asked a bopster how to get 
to Carnegie Hall. “Practice, 
man, practice,” was his reply. 


EAST 

Keyboard artist Jackie Lee 
is featured at Chubby’s, Cam- 
den, N. J., from April 15 to 
April 21. 

The Three Celebrities (Lou 
Montelione, piano; Vincent 
Ottaviano, drums; and An- 
thony Francis, trumpet and 
vocals) are at the Havana 
Room of the Triangle Ball- 


APRIL, 1957 


room, Long Island, N. Y., for 
their fourth return engage- 
ment . . . The Joe Darmanin 
Trio (Joe on piano and vocals, 
Danny Tucci on bass, and Phil 
Gerald on drums) is going in- 
to its fifth month at the Club 


_ 43 in Sunnyside, Long Island. 


Chick Giacchino and _ the 
Cavaliers recently opened at 
the new Bachelor Club in New 
Kensington, Pa. The 
Rhythm Weavers (Will Saw- 
yer, piano; Billy LaPata, 
Spanish and Hawaiian elec- 
tric guitars; Ronny Joseph, 
drums and bass) are currently 
at the Club del Rio’s Mira- 
Mar Lounge in Havertown, 
Pa. . . . In addition to their 
steady Sunday night job at 
St. Alice’s Social Center in 
Upper Darby, Pa., Al Ray- 
mond and his Orchestra will 
play a total of forty-one col- 
lege and high school proms in 
the Pennsylvania, New Jersey, 
Delaware and Maryland area 
by June 15. The featured 


vocalist is Betty Jane Bruce. 
CANADA 
There will be six jazz con- 


certs, each concert being re- 
peated, on Friday and Satur- 
day evenings from August 2 
to August 17 at the Stratford 
(Ontario) Shakespearean Mu- 
sic Festival. Scheduled to per- 
form are Count Basie and his 
Orchestra with Joe Williams, 
August 2 and 3; Billie Holi- 
day and Toronto’s Ron Collier 
Quintet, joined by pianist 
Norm Amadio, August 9 and 
10; the Gerry Mulligan Quar- 
tet and the Teddy Wilson 
Trio, August 16 and 17. The 
concerts will take place in the 
Festival Concert Hall. 


ALL OVER 

The Glenn Miller Orchestra, 
under the direction of Ray 
McKinley, completed its four- 
week overseas trek the end of 
March. The tour, under the 
Air Force auspices, covered 
military bases in Germany, 
France, England, Morocco 
and Libya... The Count 
Basie Orchestra opened its 
British tour with a concert at 
the Royal Festival Hall in 
London on April 2... The 
Playmates (Donny Conn, 
drums; Morey Carr, bass and 
trumpet; Chic Hetti, piano) 
have toured the Bahama Is- 
lands for the past three years 
and gained authentic experi- 
ence in calypso music. 


LEARN to make your 
OWN arrangements 


Give your band or combo personality 

The difference between mediocre outfits and those that really 
get to the top is the difference between stock arrangements 
and personal arrangements which create a style — a trademark, 
You can learn to make these popularity-building arrangements 
by studying our convenient HOME STUDY Harmony and 
Arranging Courses. Send today for free catalog and lessons | 
Check courses that interest you. 




























; UNIVERSITY EXTENSION CONSE : 
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5 DEPT. A-877, 2000 SOUTH MICHIGAN AVENUE, CHICAGO 16, ILLINOIS 
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60 MODERN TUNINGS 


FOR EIGHT STRING STEEL GUITARS 
Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 


16 PAGES OF 6THS, 7THS, 9THS, I13THS, MINORS, INVERTEDS, 
$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 


Copyright 1953 By PAUL A. BIGSBY 8114 East Phiox St., 





Downey, Calif. 











FIRST WITH TOP MUSICIANS. 


MIBRATORS 














TONY sCcorTT 
first Place Clarine 
1958 Bown Beat 2 
Metrename Reade 


THOMPSON 


GIGI CRVCE Atte Sa» 
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and soimisi on “ate to Sax Banc 
lender of Ris @wn orchestral 














MUSICIAN'S LAMP 


Designed and Mfd. 
by ARTHUR FIELDS, 
““802-Man.” 


See the unusual ef- 
fect when hand- 
painted raised notes 
light up in differ- 
ent colors ... read- 
ing “Home Sweet 


An outstanding 
value for just 


Post- 
$12.98 Po; 
Cannot be pur- 
chased elsewhere. 
SEND CHECK OR 
MONEY ORDER 
Sorry, No C.O.D.’s. 





@ Transluscent glass globe, matching shade. 
@ Metal parts all satin brass finished. 


@ Height: 26/2’ — LIGHTS TOP AND BOTTOM 
“AND INDIVIDUALLY. FITS ANY ROOM. 


REGAL PRODUCTS, Dept. IM 
9201 AVENUE B BROOKLYN 36, N. Y. 


“Oh, ha” 


Pedal Operated 


MARACAS 













PATENTED 


GEE Gras hans 


The natural beat of your foot will provide 
a terrific rhythm for those Latin numbers, 
and you can play your own instrument at 
the same time! New model sturdily con- 
structed of gleaming chrome, mahogany, 
nylon bearings, — | the finest maracas. 


MFG. & DISTRIBUTED BY 


SUNNYSIDE MUSIC 


41-26A Queens Bivd. L. I. City 4, N. Y. 


ITALIAN MARCHES 


Band only. Group of four, Military, $4.00; 











eight, $7.00. Milita and symphonic 
mixed, $8.00. ONORE D’UNA BANDA, 
new symphonic, $2.00. Playable. Effec- 


tive. Money back if not satisfied. 
LENTINI MUSIC COMPANY 
95 Mass. Ave., New Britain, Connecticut 


OTTO CESANA 


Correspondence or Studio Instruction in 
ARRANGING and COMPOSITION 
Books Available: 

Course in Modern Harmony (complete).......... $3. 
Course in Modern Dance Arranging (comp.) $2. 
Course in Modern Counterpoint (complete)..$3. 

Voicing the Modern Dance Orchestra 
(150 Examples) $4. 


Studio: 29 W. 57th St., New York 19, N. Y. 


Ad Lib Solos |" 


New styles. 10 for $1.00. Trumpet, Ac- 

cordion, Saxophone, Clarinet, etc. Mod- 

ernize your seat oy oy REPERTOIRE; 

Fae Unis. Bop, 2 or 3 ways, Rock 
‘oll ~r €oniso Last Choruses. 

FREE ReIRCULA Ss. 

WIN NEHER 


1800 County Street Laureldale, Pa. 
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RS 


7319-13th Ave., Brooklyn, MN. Y. 











Official Business compien 10 ate 


CHARTER RESTORED 
Local 695, Richmond, Va. (colored) 


CHANGES OF OFFICERS 


Local 190, Winnipeg, Man., Canada— 
President, Oliver M. Day, 765 Spruce 
St., Winnipeg 10, Man., Canada. 

Local 300, New London, Wis.—Presi- 
dent Art Hildeman, Walnut St., Route 
3, Clintonville, Wis. 

Local 315, Salem, Ore.—President, G. 
R. Winchcomb, P. O. Box 143. 

Local 391, Ottawa, Ill. — President, 
Donald F. Duffy, 722 Chestnut St. 

Local 479, Montgomery, Ala.—Presi- 
dent, Louis Watts, 3967 Goode St., 
Montgomery 5, Ala. 

Local 496, New Orleans, La. (colored) 

-President, Louis Cottrell, 1480-82 N. 
Claiborne Ave., New Orleans 16, La. 
Phone: Valley 4712. Acting Secretary, 
Wardell Quezergue, 1480-82 N. Clai- 
borne Ave., New Orleans 16, La. Phone: 
Valley 4712. 

Local 538, Baton Rouge, La.—Presi- 
dent, John W. Shideler, 9040 Hammond 
Highway. Phone: WAlnut 1-1661. 

Local 568, Hattiesburg, Miss.—Secre- 
tary, R. B. Gilmore, 208 North 25th Ave. 

Local 607, Decatur, Ind.—President, 
James C. Webb, 110 N. 13th St. Phone: 
3-2423. Secretary, G. Medford Smith, 
1021 Russell St. Phone: 3-3337. 

Local 703, Oklahoma City, Okla. (col- 
ored)—President, Eugene D. Jones, Jr., 
2725 N. E. 19th St. Phone: GA 7-1009. 

Local 732, Valpariso, Ind.—President, 
Robert Porter, 752 College Ave., Rens- 
selaer, Ind. Phone: 310-Green. 

Local 808, Tulsa, Okla. (colored) — 
President, Luther S. West, 2016 North 
Peoria Ave., Tulsa 6, Okla. 








CHANGES IN ADDRESSES 
OF OFFICERS 


Local 106, Niagara Falls, N. Y.— 
President, J. Bruce Filby, 519 87th St. 
Phone: 3-4313. Secretary, Salvatore L. 
Paonessa, 564 Tenth St. Phone: 5-1301. 

Local 196, Champaign, Ill. — Presi- 
dent, C. E. “Jim” Corbett, Box 151, 
Monticello, Ill. 

Local 211, Pottstown, Pa.—Secretary, 
Leroy H. Keyser, 168 N. Charlotte St. 

Local 409, Lewiston, Maine—Secre- 
tary, Clifford A. Lachance, 20 Union St., 
Auburn, Maine. Phone: 4-4434 or 
2-8368. 

Local 469, Watertown, Wis. 
dent, Clem H. Schoechert, 
Third St. 

Local 537, Boise, Idaho—President, 
James C. Johnson, 1110 Oakland. 

Local 541, Napa, Calif.—Secretary, 
Eugene B. Browne, 2320 Spencer St. 

Local 568, Hattiesburg, Miss.—Presi- 
dent, Gerald A. Johnston, 615 South 
22nd Ave. 

Local 621, Greenfield, Mass.—Secre- 
a> James K. McCarthy, 45 Cleveland 


hea 683, Lancaster, Ohio—Secre- 
tary, Don Wolford, East Fair Ave. 


NORTHWEST CONFERENCE 


The 20th annual meeting of the 
Northwest Conference is scheduled for 
April 28, 29 and 30 at Pendleton, 
Oregon, with Local 560 as host. There 
will be two business sessions on Monday 
and adjournment by noon, Tuesday, 
April 30. All locals in Washington, 
Oregon, Idaho and Alaska are urged to 
send delegates. Visitors from neighbor- 
ing Conferences will be welcomed as 


usual. 
HARRY L. REED, Secretary, 
4127 Fremont Avenue, 
Seattle 3, Washington. 


—Presi- 


1313 South 


CHANGE OF CONFERENCE 
OFFICER 


California - Arizona - Nevada Confer- 
ence: President, Mrs. Orion Sims, P. O. 
Box 1445, Las Vegas, Nev. Phone: 2096. 


NOTICE OF CONFERENCE 
MEETING 


The next meeting of the New England 
Conference will be held on Sunday, 
April 28, 1957, at the Headquarters of 
Local No. 216, 42 Pleasant Street, Fall 
River, Mass. 





PENN DEL MAR CONFERENCE 


The Penn Del Mar Conference will 
hold its 43rd annual meeting in York, 
Pa., Saturday and Sunday, May 18-19, 
1957, 

All locals in the states of Pennsyl- 
vania, Delaware and Maryland, and in 
the District of Columbia are requested 
and urged to send delegates. 


NICK HAGARTY, Secretary. 





SPRING CONFERENCE OF THE 
WISCONSIN STATE MUSICIANS’ 
ASSOCIATION 


The regular Spring Conference of the 
Wisconsin State Musicians’ Association 
will be held in Fond du Lac, Wisconsin, 
on Saturday and Sunday, May 4 and 5 
with Local 309 as hosts. 

The registration, Sun-Dodger Session, 
the conference and banquet will all take 
place at the Elks club rooms which are 
located just one block south and one 
block east of the Hotel Retlaw. 

A fine program of entertainment will 
be arranged for the ladies and it is our 
wish to make this the largest conference 
to date. 

Please make hotel reservations direct. 


ROY E. SMITH, Secretary. 


COPPPPP PPP P PPP LL OVOP LPI OLLOL ILIA 


3ON NATIONAL UNFAIR LIST! 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 


Conn. 


This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
, engagements that they are not in 
}good standing with the Federation. 2 











WANTED TO LOCATE 


George Farrar, who has been presi- 
dent of Local 119 from 1922 to 1924, 

Al Cook, who has been president of 
Local 119 from 1925 to 1928. 

William McDonald or MacDonald, 
who has been president of Local 119 
from 1930 to 1934. 


Anyone knowing the whereabouts of 
the above please communicate with 
Maurice Rousseau, Secretary, Local 119, 
A. F. of M., 601 22nd Street, Quebec 3, 
P. Q., Canada. 





WANTED TO LOCATE 


Benjamin Lieberman, member of Lo- 
cal 65, Houston, Texas. 

Anyone knowing the whereabouts of 
the above please contact Leo Clues- 
mann, Secretary, A. F. of M., 220 Mt. 
Pleasant Avenue, Newark 4, N. J. 





ATTENTION 
DRUMMERS... 


NOW! A NEW REFRESHING 
METHOD TO LEARN SOLOS! 


“Trading Solos 
for Drummers 


Recorded by 
SAM ULANO 
NOTED AUTHOR AND TEACHER 


33 1/3 12-inch Long Play Album... 
Pamphlet of all the important beats. 
ORDER NOW .. . $3.98 


Latin Rhythms 
Recorded by 
SAM ULANO 


CHA CHA, MERENGUE, SAMBA, 
TANGO, MAMBO and all other Latin 


Rhythms. 
ORDER NOW .. . $3.98 


Send Check or Money Order to 


LANE RECORDS 


256 West 52nd St., New York 19, N. Y. 
MONEY BACK GUARANTEE 














PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 


( ROWD 
APPR( Writ for free book 
NILES BRYANT SCHOOL 
3731 Stockton Blvd Dept. B 
Sacramento 20, California 








————_ LEARN HOW TO 


HARMONIZE — ARRANGE 
COMPOSE and CONDUCT 


—-IMMEDIATELY— 


PHILIP RASKIND 
1977 Broadway New York 23, N. Y. 
Suite 508 — TR 7-2200 


NOTICE! ORCHESTRA coats : 


Bargains! White single g 
breasted shaw! collars, $5-$6, cleaned and g 
pressed, used slightly. Double breasted g 
whites, $3; Blues, $4; Grays, $4; excellent 5 
condition. Tuxedo pants, tropicals, $3-$4; § 
woolens, $5. Tuxedo suits, single breasted § 
shawl collars, $15. Full dress suits, $25. § 
All sizes formal shirts, $2. Collars, ties, : 
leader’s coats. FREE LISTS. 

AL WALLACE 2453 North Halsted ' 


Chicago, Illinois ' 
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Just Published! 
The Book You Must Get... 


CALYPSO 
COMBOS 


For the Small Dance Band 
Authentic, Best-known Calypso Hits 
Words and music—Special arrange- 
ments (Complete lyrics in every C 
Book) 

Contents 
HOLD ‘EM JOE 
JUMP IN THE LINE 
WATERMELON SPOILIN’ 
ON THE VINE 
PRETTY GIRL (Pretty Boy) 

THE WRECK OF THE “JOHN B” 
FRECKLED-FACE SARA JANE 
VM JUST A COUNTRY BOY 

DELIA’S GONE 
SYLVIE 
EV‘RYBODY LOVES 
SATURDAY NIGHT 


others 


Be the first to have this great collec- 
tion in your territory! Order today 
from your dealer or direct. 


Bb, Eb, C Books, each $1.00 


Hansen Publications, Inc. 
332 North Miami Ave., Miami 32, Fla. 


Enclosed find $............. Rush Seliowiny 
CALYPSO “spies @ $1.00 each 





Address 


City & State 
@®eeeeoeeeeese?e 














Big money in spare time! 
learn at homey" pianos in 30 days 


No musical knowledge needed. Low cost training 
by experts. Revolutionary new phonograph records 
give true piano tones. We furnish tools, instruc- 
tion manuals, etc. FULL TRAINING in piano 
repair—and how to line up work for big, steady 
earnings. Personal instructions available. Write 
today for FREE illustrated booklet. 
CAPITAL PIANO TUNING SCHOOL 

16 S. W. 2nd St., Dept. 108, Fort Lauderdale, Fla. 


Italian Dance Albums 


for orchestra or small combo 
12 different series of albums containing the 
most desired dance numbers; including one 
SPANISH and one IRISH collection. 


Send for Free Catalog. 


11) DiBella 162 EAST 116th STREET 


NEW YORK 29, N. Y. 
APRIL, 











1957 








WANTED TO LOCATE 
Anyone knowing the whereabouts of 
Harold F. Darby formerly of Richmond, 
Calif., a drummer, please contact Phil 
Williams, Local No. 6, 504 32nd Street, 
Oakland, Calif. 


PLACED ON FORBIDDEN 
TERRITORY LIST 
C & C Tavern, Minneapolis, Minn., is 
declared to be forbidden to all but mem- 
bers of Local 73, Minneapolis, Minn. 








PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

Piano Playhouse, The, and Maggy 


Fisher, producer, Hollywood, Calit., 
$3,000.00. 
Weiss, J., Miami, Fla., $550.00. 


Vicks Rose Inn, and James “Big Jim” 
Wiseman, owner, Rockford, Ill., $164.10. 

Swanson, Freddie L., East Chicago, 
Ind., $200.00. 

Massie, Robert C., Jr., Paducah, Ky., 
$160.00. 

Carl Liller’s Lounge, and Carl Liller, 
proprietor, New Orleans, La., $6,500.00 

Circus Lounge, and Mabel D. Cos- 
grove, Fall River, Mass., $586.56. 

Blue Moon Night Club, The, and Mr. 


Georges, proprietor, Lowell, Mass., 
$290.00. 
Charcoal Pit, The, and Anthony 
Fertitta, owner, Charlevoix, Mich., 
$87.15. 


The Golden Rule Hotel, and N. J. Me- 
Cullough and Wayne Beck, employers, 
Festus, Mo., $2,175.00. 

Pierre’s Restaurant & Lounge, and 
Lew Stern, manager, East Orange, N. J., 


.00. 

William Natale, and Century Round 
Bar & Restaurant, Newark, N. J., 
$108.60. 

The Hurricane Club, and James Al 
Gressett, employer, Clute, Texas, $50.00. 

Linton, Guy, San Antonio, Texas, 

700.00. 

Monte Carlo Club, Colonial Beach, 
Va., $350.00. 

Hershey, Robert, Colonial Beach, Va., 
$350.00. 

Beach Surf Club, and Jack Kane, 
manager, Virginia Beach, Va., $445.00. 

Casa del Rosa Night Club, and Donn 
Stevenson, Anchorage, Alaska, $1,250.00. 

Stage Coach Inn, and Midge Starns, 
employer, Anchorage, Alaska, $2,000.00. 

Club El Rancho Motel, and Miles F. 
Beaux, employer, Fairbanks, Alaska, 
$686 


.00. 
Fairbanks Golf & Country Club, and 
James Ing, employer, Fairbanks, Alaska, 
79.60. 





DEATH ROLL 
Akron, Ohio, Local 24—M. Hal Dick- 


erson, 

Batavia, N. Y., Local 575—Richard F. 
LeMay, Walter P. Dorscheit. 

Boston, Mass., Local 9—J. H. Gove, 
Jacob M. Holub, Ludwig Juht, William 
J. McGonigle. 

Chester, Pa., Local 484—Frank P. 
Klotz, Joseph Poliafico. 

Chicago, Ill., Local 10—Harry H. 
Herold, Edward Matonsek, Edmund 
Newmeyer, Joseph (Joe Van) Vanis, 
Gennaro Volpe. 

Cincinnati, Ohio, Local 1 — Harvey 
Berry, Karl Houchens, Henry Fillmore, 


Julian Pulikowski. 
Local 147—Paul A. 


Dallas, Texas, 
Ashley. 
Detroit, Mich., Local 5—Sydney A. 
(Syd Greene) Schiff, George Washing- 
ton, Louis Motto. 
Erie, Pa., Local 17—Joseph E. Wesch- 


ler. 


Grand Rapids, Mich, Local 56 — 

rge E. Rogers. 

Los Angeles, Calif., Local 47—R. H. 
(Dick) Dickinson, Jacqueline Archer, 
Clifford J. McCullough, Henry Balderas, 
Dean Benedetti, Pierre R. Carta, War- 
ren R. Morse, Betty (Larson) Wallace, 
Gabriel Weinert (former member). 

Houston, Texas, Local 65 — Louis 
Motto. 

Indianapolis, Ind., Local 3—Dr. Ralph 

amer. 

Jamestown, N. Y., Local 134—Clifton 
Bailey. 

Long Beach, Calif., 
ris D. Shearer. 

Manitowoc, Wis., 
Umnus. 

Miami, Fla., Local 655—Maurice De- 
linski, Erdell T. Mutchler. 

Milwaukee, Wis., Local 8—Gustav 
Koehler. 

Minneapolis, Minn., Local 73—Bob 
LaPiner, Walter Gieseking. 

Montreal, Que., Can., Local 406— 
Thomas Richmond, Billy Hill. 

Mt. Vernon, Ohio, Local 338—F. H. 
Sebach. 

Newark, N. J., Local 16—Donato 
Morsillo, Frank R. O’Connell. 

New Haven, Conn., Local 234—Nicho- 
las Candido, Henry E. Parsons. 

Peoria, Ill., Local 26—Ralph E. Me- 
Intyre. 

St. Paul, Minn., Local 30—Robert E. 
Nelson, Charles S. French. 

San Francisco, Calif., Local 6—Al 
Guerra, Robert Gordohn, F. R. J. Rau, 
William H. “Tiny” Crawford, Fred W. 
Tait, Edwin O’Malley, Roy J. Harold, 
Daniele Alberghetti, E. “Val” Valente, 
Martin W. McCaleb, Leon Rosebrook. 

Santa Rosa, Calif., Local 292—John 


S. Wood. 
Local 456—Norman 


Local 353—Mor- 


Local 195—Gustave 


Shamokin, Pa., 
W. Muir, Clarence F. Weimer. 
Stevens Point, Wis., Local 213—Joe 


Kutella. 
Toledo, Ohio, Local 286—Eddie Al- 


derson. 

Washington, D. C., Local 161—Edgar 
W. Hunt. 

Worcester, Mass., Local 143—George 
L. Hippert, George R. Marnell. 

New York, N. Y., Local 802—Gustave 
Langenus, Al Moss, Jack Maisel, Emil 
Mancini, Nicholas T. Nerich, Vincent J. 
Presti, Alfred Stobbi, Georgiana C. 
Spears, Joseph R. “Don” Terrasi, Joe 
Castro, Antonio De Mino, Enrico Fi- 
occo, Marcus Sherbow, Willis B. Parker, 
Leon Parkhurst, Giuseppe Di Benedetto, 
Jacob Cohen. 


Suspensions, Expulsions, 
Erasures, Terminations 


SUSPENSIONS 


Akron, Ohio, Local 24—James S. Wilcher. 

Augusta, Ga., Local 488—Wm. B. Arnold, Wm. 
G. Lange, Joseph B. Cumming, Jr., Danny Hagler. 

Binghamton, N. Y., Local 380—Norman Semm- 
ler, Mary McCormack. 

Bradford, Pa., Local 84—R. Alsdorf, J. Bales, 
D. Barron, O. Beebe, T. Closser, R. Dobbs, W. 
Dobbs, D. Dye, E. Emerson, W. Gardner, F. 
Genest, J. Hedlund, C. K. Jones, M. Mallory, A. 
Mascia, J. Ross, Jr., H. Toothman, K. Wiles, R. 
Wonderling. 

Danville, Ul., Local 90—John A. Lawrence, Al- 
fred Phelps, Jack L. Weston. 

Los Angeles, Calif., Local 47—Joseph Thomas 
Aaron, John M. Abbott, Richard B. Abernathy, 
Hector Acosta, Robert L. Aebi, Loren (Buzz) 
Aitken, Nelson Alexander, Harry J. Allen, Jr., 
Amanda Ambrose, Charles R. Anderson, Estelle 
(Gerrie) Anderson, G. Bayton Anderson, Howard 
John Anderson, Quen C. Anderson, Walter B. 
Anderson, Robert P. Andrews, Robert (Scotty) 
Andrews, Le Roi Antoine, Luis G. Arroyo, Dorothy 
Woodruff Asher, Milton D. Asher, Noel S. Atkins, 
Lathrope Franco Bajarrano, David Nathaniel 
Baker, Jr., Orville R. Balcom, Wm. Christopher 
Barnes, Gilbert Barrios, Winifred June Bartley, 
Jack Basham, Jann Batchelor, Harold R. Battiste, 
Jr., Wm. G. Beamish, Harold W. (Fritz) Becker, 
Alfred Jerome Becton, Ralph J. Beedle, Jr., Ardis 


BAND 


JACKETS 


factory priced! 


=” 18.50 


¥% Large supply of stock for 
immediate delivery 


% Choice of patch or plain 
pockets 


% ADDITIONAL DiSs- 
COUNTS FOR GROUPS 


¥% Satisfaction guaranteed 


Sizes 34-48 shorts, regulars, longs. 
Wide selection of popular plaids. 
Send for free sample materials. 


ALSO SOLID COLORS 
17.50 


WITH BLACK SHAWL 
Latest Blazer tuteie, «+ Only 18.50 


ONLY 
‘adlrigh 











Johnny ae Records for Westlake 
pie Westlake College Quintet records 
major album ‘“‘College Goes to 
Jazz." Daily band and combo re- 
hearsals at Westlake. Appr. for 
Vets. Beginning classes June, 
| Oct., Feb. Write for FREE il- 
lustrated catalog and info. 
Westlake College of Music 
7190 Sunset Bivd., Holl 
wood 46, Calif. HO 2-2387 


Age........ Vet.?.....00. 
Addr IM-57 














GUITARISTS! 
CHORD-O-MATIC simplifies 
over 1,000 “Tricky” chords. 
All keys, ions, plu 

pode yh a 98 ae 


TREBB SALES 
1236 West 18th Street 
Lorain 1, Ohio 











STEEL GUITARISTS 
For ease in fast single-note runs and all 
full chord backgrounds try — the sar 
TUNING. 


your by re 
ducing left hand motion up to 90%. Used 
and recommended by players and 
for 17 years. Hundreds of solos and studies 
available. Graded courses to meet your 
personal needs. Free advisory service. Pur- 
ther information on request. 














Eddie Alkire Sehool of Musie 
BOX 485, EASTON, PA. 
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Improve Yours 


elf 


Home-Study Lessons 


FOR MUSICIANS 





Cat. No. 





pa of innovations in 


The 
ind .... 


tary jazz style. 
course of its 





oan TO DEVELOP A MOD- 
N CHORD TECHNIQUE. 24 


full 


chord piano technique, stud- 
ies that develop a contempo- 


only 
ool 








HITS. Excitin 


all-time hits 


940—NEW CHORDS FOR STANDARD 
, different harmo- 
nizations of all the best known 





49—DESCENDING PIANO 


binations 


RUNS. 
For the right hand. Modern runs 
to fit the most used chord com- 





the right hand. 
keys 


904—ASCENDING PIANO RUNS. 


For 


In all popular 








ERN JAZZ. 21 pages of 


niques 


509—NEW DIRECTIONS IN MOD- 


con- 


temporary fresh ideas for the 
modern pianist and composer. 
Interesting harmonic innova- 
tions, new styles and tech- 








$1.25 








effects through 


unconventional 





ee ees HARMONIZA- 
TIONS. How to create new style 


961—LIBRARY OF 148 STANDARD 
HITS. Complete sheet music 
with words and chords. All 
good titles such as: Body and 
Soul, Embraceable You, Sep- 
tember in the Rain, Ain‘t 
pages web t Stormy Weather, 
etc. C $7. 





INSTRUCTIVE PIANO PUBLICATIONS 


50—LATIN- AMERICAN RHYTHMS. 
How to apply over 30 Latin 
rhythms to the piano. Also in- 
cludes instructions in playing 
Latin-American instruments ......... $1.25 


80—THE BLOCK CHORD STYLE. Full 
explanation and examples of this 
modern piano style, including a 
block chord harmony chart..........$ 


88—MODERN BLOCK CHORD PRO. 





GRESSIONS. Examples and 
exercises for the progressive 
pianist 





508—THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his ‘rom 
chord progressions, copied fro 
His FECOFGINGS ...ccccccscsvererseeee Loglesesee 





522—INNOVATIONS IN MODERN 
HARMONY—for pianists, ar- 
rangers, composers, organists. 
33 pages of new concepts in 
music styling .... eosscesent CoM 











504—-A NALYSIS OF CHORD SE- 
QUENCES, as used on recordings 
by George Shearing and Billy 
Taylor 

09—MODERN PIANO  INTRODUC- 
TIONS, in all popular keys... 

68—PIANO ENDINGS. Two and one 
measure endings in all popular 





o 


























uses Of Harmony .......ccceseeseereere mes) keys 50 
353—-SINGLE NOTE IMPROVISA- 48—l1th CHORD ARPEGGIOS. 132 
TIONS. Ad-lib jazz phrases to llth chord runs, the modern sub- 
fit the most used chord progres- stitute for 7th Chords .......cseeereeee 50 
oan 69—-PIANO BASS PATTERNS. A 
370—SINGLE NOTE FIGURATIONS variety of left-hand figures on all 
pic STANDARD a: Typical chords 75 
tae 380—EXPERIMENTAL JAZZ SOLOS. 
Applied 10 SOMGS .....ceeceeccecserees - Fresh, beyond the conventional 
10—MODERN PIANO RUNS, 180 pro- shopworn phrases, looking to 
fessional runs on all chords........ $1.00 the future (For piano) ...........00 $1.25 
FOR ALL MUSICIANS 
01—CHORD CHART, 132 popular 
sheet Music ChOPdS....ccccccserserersveee 050 985—ARRANGING I. Fundamentals 
47—IMPROVISING and HOT PLAY- Se Sey and ©5100 
ING. Hundreds of improvisation tended tomality ....ccccccreeeeeeee d 
patterns shown on all chords. A 986—ARRANGING II. New meth- 
chord index locates many jazz ods of chord structures, mod- 
phrases for any chord combina- CEIIEAE: ccsceibhnrnstesscargnsasitbccntechateee 1,00 
tions $1.00 987—ARRANGING III. New har- 
494—HOW TO USE WHOLE - TONE monic devices, ensemble 
SCALES in modern jazz impro- writing, passing tones, etc.....$1.00 
visation 























Minimum order $1.50 — Money back guarantee — Please order by number. 
LOOK FOR OUR SECOND AD IN THIS ISSUE 
WALTER STUART music studio, inc., Box 514-A, Union, New Jersey 

















| 
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The ‘Geometric Curve’« CLARINET MOUTHPIECE 


DESIGNED TO IMPROVE SOUND 
PRODUCTION, STACCATO 


AND INTONATION 





FOR THE PROFESSIONAL ... 


Model A in hard rubber ................ $15.00 
FOR THE STUDENT 
f | Model B in black Lucite .................... $9.00 


BOTH IDENTICAL ‘Geometric Carne ’® FACINGS 


A descriptive booklet will be sent 


FREE on request to the... 


REGINALD KELL COMPANY 


ASPEN, COLORADO 











C. Bell, David R. Berry, Brinley L. Bethel, Orville 
D. Bettenbrock, Edw. J. Blackwell, W. Bruce 
Blakewell, Elmer E. (Bud) Blanchard, Judson 
Walter Blount, Victor Borge, Donald Dan Borzage, 
Norman J. Bowden, Wyman D. Bower, Roy E. 
Brady, Athia Peg M. Brashears, Don Brassfield, 
Bertram J. Breech, Roy Martin Brewer, Jr., Earl 
W. Brown, Wm. D. Brown, Richard A. Browne, 


Sandra Ilona Bruce, James R. Bryan, Clora L. 
Bryant, Keith Bryden, Robert C, Bustamante, 
Wm, (Bill) Butler. 


Anthony Caccomo, Carl Caccomo, Patrica Cahill, 
Stuart Calhoon, Earl Carter, Vincent Caruso, Wil- 
lard H. Carver, Johnnie Cascales, Stanley Casey, 
William Cavanaugh, Gonzalo Cazarin (El Pollo), 
Elvyn Chaney, Leo Violeny Chaney, Frank G. 
Chase, Bill Cherones, Charles D. Cheshire, Wm. J. 
Chew, Mattias G. Christoffer, Wm. D. Christoffer- 
sen, Jon Clark, Ward Clark, Call Cobbs, Jr., 
Henry L. Coker, Theodore Colburn, Norman E. 
Coles, Jr., Biff Collie, Robert Collier, Madeleine 
Collin, Steve Condos, Peggy Constance, Humbert 
P. Conte, Jack Coon, Joseph Coon, Fred W. 
Cooper, Anthony Costanza, Harry B. Craig, Jack 
N. Cram, Wm. (Bill) Cramer, Ernest L. Craw- 
ford, Alan R. Crowne, Maria Cugat, Morris Curry, 
Joe Wyatt Dabney, Charles Daniels, Wm. Daniels, 
Jr., Geo. E. Darby, Jack Lee Davenport, Harry 
Vasco De Almeida, Raymond De Filippi, Frank 
De La Rosa, Frank Delgado, Ruth Denas, Frances 
K. Denton, Phillip J. De Santo, Jr., John W. 
Doll, Ana Marie Dominguez, Roy V. Donley, 
Hazel Dooley, Warner Dossey, Collins Driggs, 
Nickolas Duarte, Robert F. Dudley, Helen Mal- 
colm Duff, Ross Durham, Admiral A. Easton, 
Craven Edwards, Wm. J]. Edwards, Ted Efantis, 
Ernest D. Elliott, Lloyd Hastings Ellis, Lorenthiel 
English, Carl Cody Epps, Marcus Escalante, Alvaro 
Escobar, La Vonfie Evans (Tyus), Donald T. Ewell. 

Armando Federico, Tibor Fejer, Rudolph F. 
Fernandez, Gerald H. Finch, George Fishback, 
Roger Fleming, Lorenzo Floyd, Wm. P. Floyd, 
Mikilani Fo, Mary Lynnette Foley, Edmund Cyril 
Folis, Dave Forester, Duane Keith Forrest, Michael 
Fortunato, Eddy G. Foster, Rudolph Fous, Jack M. 
Foy, Rachel M. Francisco, Michael M. Francone, 


John Henry Franek, Patricia Freimuth, Gary M. 
Frommer, Ewing Wm. Fulkerson, James R. 
Gangwer, Tony D. Garcia, Robert E. Gardner, 


Pierre Garriguenc, Robert Gerle, Chester Gilbert- 
son, Howard Girard, Jr., Oswaldo Gogliano, James 
L. Goodman, Dexter Keith Gordon, Geo. R. Gor- 
ham (Geo. Dexter), Fred W. (Freddie) Greene, 
Victor Greenwood, Maxine K. Gregor, Freddie 
Guzman, Ray Hahn, Aaron Lon Hale, Howard W. 
Hall, Melvin C. Hampton, Jr., Albert Hand, 
Douglas V. Hansen, William Hanson, Jody Harris, 
Cledus Harrison, Geo. A. Hayes, Richard P. 
Hazard, James D. Hebert, Bob A. Hernandez, 
Chester Hickman, Billy Higgins, Curly Lin Hill, 
James M. Hill, Wm. (Tiny) Hill, O. John Hoag, 
Jr,. Clark Merrill Hodgson, James W. Hoffer, 
Herbert David Hoffman, Theodore Hoffman, 
Clifton T. Hoke, John Wm. Hopson, Shirley Faith 
Horn, George Houle, Joe Houston, Tamara Hovey, 


Bill J. Howard, Albert C. Huber, Jack Hummel, 
Arthur D. Huston, Jimmie Huff. 

Irving Don Clayton, Joseph W. James, Neddie 
R. Jarvis, Robert Jenkins, Margaret Young Jenks, 
Raymond L. Johnson, Raymond M. Johnson, Rich- 
ard W. Johnston, Dick F. Jones, Elizabeth Marie 
Jones, Rick V. Jones, Wm. A. Jones, John E. 


(Jack) Joyce, Ned Kacher, 
(Frank) Kamahele, 
mond Jj. Kelley, 


Rosalie Kalman, Francis 
Karol Kay, Joe Kealoha, Ray- 
Jacqueline Kelly (Weston), 
Johnny Kelly, Charles Mitchel King, Robert 1. 
King, Geo. (Kleinberger) Klepa, Robt. Orson 
Klise, Warren M. Knudson, Stephen Kotsay, Jr., 
Warren E. Koxvild, Edward Kruck, Frederic 
Kruse, C. V. La Marr, Harold D. Land, Paul 
Lane, Clifford Lang, Jim L. Lanman, Louisiana 
Lannis, Lucian La Rue, Frank Howard Lea, 
Edward S. Leddel, James A. Lee, Lester Lee, 
Robert E. (Bob) Lee, Florence Leedom, Peyton 
Legare, Johnnie A. Lewis, Jesse A. Leon, Robert 
J. Lindel, Orville D. Lloyd, Orval E. Locke, 
Oscar M. Lollie, Mary K. Long, Celia Lopez, Art 
Loventhal, Leroy C. Lovett, Jr., James V. Lynch. 

William Mac Sems, Paul L. Madison, Donald H. 
Maeder, Joe Mainer, Raul Maldonado, Lawrence 
Marasle, Lawrence Margardo, Fred Marks, Ellis 
L. Marsalis, Nancy Martin, Luis J. Martinez, David 
Martino, Margie Mason, Paul Curtis Masterson, 
Walter Maurer, Clif Mauzey, Percy Mayfield, An- 
thony Mazzocca, James McClaine, Dick McCor- 
mick, Austin L. McCoy, Homer Charles Mc- 
Donald, Paul McElvain, Harold K. McKenzie, 
Geo. Harvey McMullen, Clarence Melter, Robert 
L. Mendenhall, Lydia Mendoza, Margarito Men- 
doza, Samuel Mendoza, L. Wayne Messick, Chas. 
R. Meyer, Ralph E. Meyer, Chas. K. Miller, Jr., 
Margaret C. Miller, Dorothy E. Ming, Robert F 
Minniss, Geo. D. Minter, Jr., Kenneth P. Mont- 
gomery, Michael C. Moore, Jack Mootz, Franklin 
Morgan, John Perry Morley, Edward Morris, Robert 
L. Morrow, J. Durward Morsch, Vincent Morton, 
Gerry Mulligan, Genevieve V. Myers. 

Joe K. Newahi, John E. Neel, Jr., Carlos Noble, 
Burton Noel, Jimmy Nolen, Tino Norelli, Charles 
L. Norman, Nina Adda (Howbert) Norris, Nina 
Kellogg Norris, Joseph Nunez, Joseph Arnold 
Nutter, Berne Oberdorsten, Sunny O'Day, Fermin 
Oliva, Ernest W. Ortone, Glen H. Overmyer, 
Dorita Pallais, Wilbert T. Palmer, Korla Pandit, 
Denise Parr, Muriel Patterson, Donald Patrick, 
Frank A. Payney, Lee Pearson, Oscar R. Perez, 
Claude Perry, Luke Perry, Ernest Pintoff, Peter 
Piona, Carl L. Planck, Paul Francis Polena, Wil- 
fred (Willie) Porter, Oswald E. Powe, Joseph W. 
Preis, Patsy Prescott, Evan S&S. Price, Satini 
Puailoa, Dorothy Quesada, Spencer Quinn. 

Carlos Ramon, Charles T. Ramsey, Kenneth G. 
Rector, Charles Onis Redd, Diane Redfield, Arthur 
L. Reed, Mary Flouise Reeves, Kenneth Reichard 
(Rick Kenny), Renee Reinhart, Alvonzio E. Rel- 
ford, Jesus Revollar, Antonio V. Reyes, Thanner 
Reyes, Robert Richards, Frank E. Ring, Miguel 


MUSICIANS & ACTORS 


Date Book 


Dates from Labor Day 1957 
to Labor Day 1958 


| Buy two — one for 
pocket, one for 
telephone. 
Special Price: Two copies 
$1.75 plus 10¢ postage. One 
ok $1.00 plus 5¢ postage. 











Actual page size 2% x 5% 


Tuesda 
She September 3, 1957 _ 
Neoder or ogs,, _ 


mb ei 
“Wie, ee 


Beheoro! 
Storing Time; 


Dress; a Fi 
Am. Por EE cee 


a le pres 
Other inte, pelts. 





Money Order or check to: 
Musicians & Actors Date Book 
—————505 Fox Bldg. — | 
16th & Market Sts. Phila. 3, Pa. 


in 


esday, Se tember 4, 1957 











DRUMMERS 


Read 
Drummer Scepe 


Instructional news about drums, drum- 
mers and drum study. The most exclu- 
sive material for the drummer who 
wants to be up to date. 


Written by Sam Ulano and many top 
drummers . . . Recommended by 
many top drummers and teachers. 


12 Full Issues for the year. 


$3.00 for one-year subscription. 





Send Check or Money Order to 


Lane Publishing Co. 


256 West 52nd St., New York 19, N. Y. 














Customized and Per- 
a Music 


Arrangers 
rs for the Pro 


and Copyists fontenel Musician. 


MANUSCRIPT PAPER, White, 10 or 12 
stave, full or two top left side staves 
out for Title. $12.00 per ream, with 
name on bottom of each page $13.50. 
Buff $1.00 extra. 
SCORE SHEETS MADE TO ORDER 
LES FULLE MUSIC PAPERS 

1512 Walnut Des Plaines, Ill. 








Ls (Member Local No. 10) 











The amazingly dif- 
MG ferent Entertain- 
er’s publication. 
Contains original material. 
Png Novelties, Paro- 
1! 9 0 9 
Special offer of 7 different 
issues and booklet of comic 
song titles; a mountain of 
material, 
EMCEE, Desk 15 
Box 983, Chicago 90, Ill. 


INTERNATIONAL MUSICIAN 





























BUY DIRECT 


BAND & FRAT JACKETS 


wt AXONY 


Manufacturers of 
DISTINCTIVE APPAREL 


@ Beautiful 








@ Smartly 
styled, easy 
fitting. 

@ Gabardine, 
Linen 
fabrics. 


e@Fully 
Lined 


$15.90 





With black shawl 
collar ........ $16.90 























™ @ Authen<ic 
tartans— 
H basic colors: 
4 Blue, Red, 
Grey, 
Green. 


@ New, slim- 
line lapels. 


@ Hand- 
somely 
styled for 
the “New 


rere 


@ Fully 
lined. 


aroon. 


@ Classic 
Blazer, 2 or 
3 button, 
vent back. 


@ Fine fabrics, 
% pure 
wool 
flannel. 


| 
} @ Special 

} colors avail- 
j able for 
large 
groups. 


$22.90 


Also BLAZER STRIPES —Bold or Ivy 





FREE “Ot EMBLEMS 


| Supplied With All Jackets 





Sizes: 34 - 52 
Shorts, Regulars, Longs 
Order Now— 
Or Send for Swatches Desired 


SAXONY CLOTHES 


198 CANAL ST. NEW YORK 13, N.Y 


| 


WOrth 4-6039 


APRIL, 1957 























(Tito) Rivera, Howard M. Roberts, Howard E. 
Roberts, Leroy Roberts, Wyn Roberts, Walter 
Robinson, James R. Roebuck, Jr., Robert E. Roll, 
Raymond Nelson Ronnei, Mickey Rooney, Reinaldo 
Rosario (Rene Rosa), Virginia Rush, Gilbert Rus- 
sell, Thomas S. Russell, Dan S$. Ryan, Eugene 
Sacks, Carrold C. Sagen, Ronald E. Salci, Mary 
D'Angelo Salerno, Guy Salmas, Chip (Yellow- 
stone) Samuel, Armando Sanchez, Frank San Gio- 
vanni, Orlando L. Santini, Eugene L. Savant, 
Malvin W. Sebastian, Bernadette Seibold, Gloria 
Fay Selby, Lionel Sesma, Lyle Severson, Charles 
H. Sharpe, Wilma Shewmaker, Louis S$. Shurtiliff, 
Robert Shushan, John J. Simmons, Jr., Jerry Skil- 
lings, Alois T. Slovacek, Jr. (Al Sweet), Fred 


Smith, Harold S. Smith, U. S. (Jeep) Smith, 
Miss Von Tina Smith, Richard (Dick) Speer, 
Thomas G. Speer, Roberta Stader, Wm. Lee 


Stader, Lars Stal, Lorraine Stalford, Otto Walter 
Stampe, Herschel Stanberry, Armin Steiner, Robt. 
Lewis Stevenson, L. Dean Steward, Carl R. Stew- 
art, Donna Stone, Joe Stone, Stanley Otis Story, 
Luukia Luana Strode, Marion Sturdevant, Morton 
Sultan, Lars Harold Svensson, James R. Swigert, 
Alex Szilagyi. 

Mike B, Talia, Duane Tatro, Robt. C. (Bob) 
Taylor, Jr., Ron Taylor, John W. Tenney, Norman 
P. Thompson, Jr., Norfleet (Tommy) Tomlinson, 
David A. Treadway, Richard Lee Turley, Jack 
Turner, Jr., T. Texas Tyler, Norman Jj. Unwin, 
Geo. A. Valdez, Danny Van Allen, Marie Vance, 
Sal Vance, Jean Varino, Jerry Vaughan, Hal 
Vernon, Melvin Vines, Pat Wakeman, A. Joe 
Walker, Jr. Jay B. Walter, Max Walter, Mercy 
D. Walton, Gretel Ware, Raymond B. Watson, 
Richard E. Watson, Harold L. Weaver, Winstead 
(Doodles) Weaver, Jonas D. Weir, Kenneth J. 
Weir, Wm. Alvin Welch, Elmarie L. Wendel, 
Curtis R. White, Edward White, Ossie L. White, 
Roscoe R. White, Jimmie L. Widener, Glen D. 
Wilds, Jerry Williams, Leon J. Williams, Louis 
D, Williams, Robbie Lee Williams, Tecumseh 
Edison Williams, James Witherspoon, Napua J. 
Woodd, Ira Buck Woods, Franklyn Wylie, Sammy 
Yates, Robert Yount, Bert Zalkind, Marian J. 
Ziegler, Frederick Wm. Zielsdorf, Val Zuniga. 

SUSPENDED BY TRIAL BOARD 

Dave Aguilar, David Allen, H. B. Barnum, Neil 
Block, Frank F. Butler, Dewitt Colbert, William 
Crosby, James O. Curry, C. C. Cyphers, Richard 
Lee Daniels, Ismael Diaz, Carl (Cody) Epps, 
Homer Escamilla, Eddie Foster, Mort Friedman, 
John Duke Harris, Julie Howard, Jimmie Huff, 
George Jenkins, Eddie Jones, Paul Madison, Gar- 
land P. Manuel, Luis J. Martinez, Tony Martinez, 
Richard McCormick, Le Roy McCray, Samuel 
Mendoza, Jose Moran, Harold R. Nordin, Joseph 
Nunez, John Pease, Jesus Pena, Mal Sebastian, 
Kenneth Rusty Smith, U. S. (Jeep) Smith, Prince 
Stansel, James Henry Touchstone, Roger Tyler, 
Mercy Dee Walton, Teddy Wilds, Richard Merle 
Williams, Oliver Woodby, Robert Yount, Val 
Zuniga, 

Jamestown, N. Y., Local 134—Jerome Ahlquist, 
Bruce Ames, Sumner Blanchard, Richard Berg, 
Warland Crawford, Donald Costa, Lola Jane 
Haskell, Rodney Hawley, James Jacobson, Richard 
Palmer, Gloria Sweatman. 

Lawrenceville, Il., Local 764—Wayne Craig, 
Monroe Riddle, Leland Cox, Ann Joseph, Cecil R. 
Smith, Marcia Richardson, Harold Richardson, 
Don Rice, Glenn Paxton, Merle Denny, Milton 
Ball, Joe Hollen, Dave Hollen, Farrell Hatton, 
Trella Hart, Tommy Harris, Clifford Golden, 
Chas. Frick, Lowell France, Ben Drabing, Wm. 
Cooper, Don Brashear, Linden (Shorty) Howart, 
Thelma Weaver. 

Miami, Fla., Local 655—Mario Dottorelli, Mary 
Kerwood. 

Minneapolis, Minn., Local 73—Reino W. An- 
delin, Bert C. Benton, Richard A. Ferm, Sylvia 
M. Frost, Ernest L. Galloway, Shirley G. King, 
Laurel L. Larson, Robert J. Palumbo, Sidney L. 
Roberts, Jr., Irvin T. Sisk, Jerome W. Soderberg, 
David C. Wing. 

Montreal, Que., Can., Local 406—P. E. Angers, 
Fred Bell, Lloyd Davenport, Maurice Fournier, 
Barbara James, Charlotte Plester, Edmond Ton- 
tini, Donald Beaty, Laurent Bergeron, Lynne Day, 
Sonny Hoffman, Heather Kerr, Werner Schulz, 
Jerry Watanabe, Beatrice Fortier, Louis Clermont, 
Aurelien Fortier, Ronald Hollyman, Robert Loi- 
selle (Lorraine), Pable Svilokos, Walter Sobolta. 

Orlando, Fla., Local 389—Miles C. (Chappy) 
McDonald, Dave Manley, Arthur Schlicht, Mon- 
roe (Monty) Frye. 

Pekin, Ill, Local 301—Sylvester R. Wright, 
Harry Barnes, Kenneth Hess, Kenneth Landon, 
Myron W. Austin. 

Providence, R. I., Local 198—Wm. E. Seymour, 


fo 

Salisbury, Md., Local 44—Samuecl H. Mce- 
Williams. 

Sedalia, Mo., Local 22—Raymond Belle, Wm. 
Buhlig, Harvel E. Byrd, Mack E. Byrd, Ormond 
A. Byrd, Lawrence E. Collins, Wm. Gatewood, 
Jr., Wm. Matthews. 


ERASURES 


Cincinnati, Ohio, Local 1—John Andraud, Hus- 
ton Howard, Carol Shane, Herb Bowdre, Jimmy 
Shields, Delores Spencer, Audree Howard. 

Coshocton, Ohio, Local 478—Warner 
Wilford Farver. 

Hazleton, Pa., Local 139—Hal Bigler. 

Hollywood, Calif., Local 47—-Anthony Philip 
Accardo, Manuel Acosta, Eugene Ahlers, David E. 
Amsterdam, Dave L. Anderson, William C. (Bill) 
Anderson, Thomas Askew, Sidney Leighton Bache- 
lor, Herbert Eddie Barbosa, Barney G. Barnes, 
John Bartolomea, James Upton Barton, Melvin 
Beck, Frederick W. Becker, Ralph Bello, Samuel 
Carter Belt, Charles D. Bennett, Edwin W. Ben- 
sen, Jr., Claude J. Bernasconi, Loren Bird, Bill 
Bobb, Mack L. Bollinger, Jr. (Jimmie Steele), 
Paul H. Bolton, Keele Brasselle, Denver Brown. 


Farver, 


Jack Brown, Budd Bruce, Irving Burak, Robert 
Burger, Fred Burkhalter, Allen Burns (Burns), 
(Birenbaum), James Calderone, W. Ernest Carlisle, 
Robert Carrol, W. E. Carroll (Gene), Charles D. 
Carter, Jerry Landon Carter, Kenneth A. Cervi, 
Michael Chase, Bessie M. Clements, Paul Clifton, 
Donald L. Coats, Floyd M. Coe, Samuel Comforti 
(Young), William Ross Conkright, Anthony D. 
Contessa, Ned Cosmo, Carlos Cruz, Randall H. 
Culpepper, Thomas L. Cutkomp. 

Sherrell Dacey, Gloria Dadisman, Alfred J. 
Daniel, Maxine N. Day, Carl Dean, Kenneth Wal- 
mar Dehlin, Mario DeLagarde, Johnny Deltino, 
Sam Dennison, Noel De Selva, Floyd Dixon, John 
W. Doolittle, Garland B. Dorff, James E. Dorff, 
Eddie Downs, Gerald A. Drean, Kenny Drew, 
Francis J. Ducote, Thomas E, Duncan, Jean Eld- 
ridge, Bud Eveleno, George M. Everback, Billy 
Jay Folk, Dorsey Forrest, Ray Freedberg, T. E. 
Fulwider, Bulee (Slim) Gaillard, Jose Gallegos, 
Edward F. Gardner, Roy (Blinkey) Gardner, 
Pierre Garriguenc, Thadius B. Gilder, Jack Iwan 
Gallob, F. Stephen Gorisch, Lawrence E. Gos- 
meyer, Eugene A. Goudon, Val Graham, Jack 
Francis Groce, Verne Guertin. 

James F. Hagen, John Hall, Roy E. Hall, Eric 
Eddie Harris, Norman Harris, Harold J. Hartl, 
Dorothy Hawkes, Erthel Haywood, Otto Coco 
Heimel, Shelby (Mike) Heller, Lloyd R. Hender- 
son, Carl E. Hermanson, Horace K. (Cappy) Hicks, 
Larry J. Hill, William Thomas Hines, Jr., Charlie 
T. Hopkins, Wayne Howeth, Andy Rogelio Huerta, 
Robert T. Jacobs, Paul L. Jaquith, Les (Geo. L.) 
Jenkins, Laraine Jensen, Ernest N. Johnson, How- 
ard E. Johnson, Edwin A. Johnston, Gertrude 
Rose jonas, Dick Jurgens, Fred Kaiser, Ruth 
Elizabeth Kaldor, Arthur Kilbride, Eddie M. Kirk, 
Martin L. Klein, Charles W. Kraemer, Helen 
Stanley Kumer, Allien Lair, Herb W. Larson, 
Karola Launspach, Robert E. Lavering, Eugene 
B. Lehrman, Glenn M. Lindberg, Maria Lindel, 
Orlando Lins, Charles C. Login, George Magyar, 
Ed Marshall, Lynn Martin, Dave Matthews, Roy 
Harding Maxedon, William E, McDonald, Francis 
H. McKay, Harold Wm. McKenna, Claude H. 
McKenzie, Ragnar W. Meligren, Melvin Mesirow, 
Nicholas Micale, James K. Miller, Romneya M. 
Miller, Joseph S. Mistretta, John D. Moore, Robert 
Glen Morris, Nick Mrakich (Nich Moraine), Adela 
Myers, Arthur Meyers. 

Arnelle Nelson, Albert Nicholas, Wally V. Nims, 
Ted Otteson, Charles L. Paashaus, Freddie Packard, 
Leverett H. Page, Sam Paladino, Demetra Palla- 
mary, David T. Parker, Ona Lee Parks, Jack 
Patton, Robert Perko, Giuseppe Perrino, Edward 
Piper, Donald W. Pippin, Patsy Pizzolongo (Pat 
Longo), Leon Plath, Joseph Polanco (joe Poll), 
Edward J. Potts, Jacques Press, Edward E. Pringle, 
Floyd L. (Ole) Rasmussen, Robert Ratner, James 
A. Ray, Don J. Rhoads, George O. Ricci, Betty 
Robinson, James H. Rabinson, Luis Rodriquez, 
Bruce A. Rogers, Roland Stanley Rojas, Colin 
Donald Romoff, Rafael Rosales, Victor J. Rosi, 
Donald E. Rosine, Francis E. Rossiter, Welby 
O. Roth. 

Raul S. Sanchez, Richard Sanford, Jjr., Roy 
Sang, Ramiro (Drigo) Santiago, Johnny V. Sara- 
bia, Herman Scheurer, Jack Scholl, Jack D. 
Schulz, Vimcent Sears, Donald David Sheffey, 
Wayne Sherwood, David Silvers, Floyd E. Sim- 
mons, Geo. R. Simms, Maurice James 
Robert Lee Simpson, Jack (Zoot) Sims, Nina 
(Piano) Smiley, Ralph Smith, Rudy Sooter, Paul 
Frederick Speer, James W. Stallard, Sue Stanley, 
Marie L. Stepka, Richard Stern, Melvin R. Stin- 
nette, Wm. Streets, Jr., Harlow L. Sullivan, E. 
Gordon Swain, Robert F. Taylor, Dorothy O. 
Tennant, Fay Thomas, Virgil E. Thorpe, Beth 
Thurston, Mary C, Tieman, Gloria M. Townley, 
Jack R. Townsend, Robert E. Trautloff, Paul J. 
Vallerina, Helen Van Tongeren, Sam Garcia 
Varela, Louis Vitsky, Edward Ward, William R. 
Ward (Dusty), Robert Warren, Fred L. Weiler, 
Renee Weiss, Marvin Werlin, Howard B. Westley, 
Bobby E. White, Kenneth White, Thelma White, 
Eva Wilson, Harry W. Witt, Verdi Woodward, 
Philip Zymet. 


(Continued next month) 


PIANO TUNING 


LEARN AT HOME, COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World’s Leading 
Piano Technician and Teacher. 

For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, indians 


Simon, 




















Here 
At last! poe 
THE SPEEDY STRING WINDER 


Changing strings is a pleasure. No more 
4 turns—just place the little crank on 
the key and wind your strings in a jiffy. 
CAN BE USED ON 
GUITAR, BANJO, MANDOLIN AND 
STRING BASS 


Pat. Pend. 527589 
SEE YOUR LOCAL DEALER OR WRITE 


Anthony Lengone 
P.O. Box 13 New York 65, N. Y. 


Lose sae Se eeaee ee eee eee = 





ese eae ae eae eee eee eee eS See, 
fhe ee ee ee ee ee 

















DALBEY’S OILS 


have been serving the most critical musicians 
for over 50 YEARS. 


For TROMBONE or VALVES with dropper. 
Your music dealer will supply you. 








REPAIRS! 
saxophone 
clarinet 

flute 


Skilled Workman- 
ship to Profes- 
sional Standards 


Ship insured to: Milton A. Arfin Co. 


1712 Nostrand Ave. Brooklyn 26, N. Y. 


Anti-Glare CAR MIRROR 





Clip this huge 
14" mirror on 
your present 
inside mirror 
and triple your visibility. No tools needed. 
A finger touch flips out blinding glare. Money 
back guarantee. Send only $2.98. 

STA-DRI CO., Dept. IM-3, Whitestone, N. Y. 
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Defaulters List of the A. F. of M. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


et tes 
Carlisle, Per: 
Little Tee Restaurant, 
and Ralph Saliba 
Umbach, Bob 


CULLMAN: 

Terrell, Mrs. H. A. 
DOTHAN: 

King, David 

Smith, Mose 
FLORENCE: 

Valentine, Leroy 
GEORGIANA: 

Foreman’s Arena, and Neal 
Foreman, Jr., Owner 

MOBILE: 

Am Vets Club, Inc., Garret Van 
es Commander, George 
Faulk, Manager 

Cavalcade of + emcee 

Moore, R. E., 

Williams, Harriel 

MONTGOMERY: 

Club Flamingo, and Anell 
Singleton, aad 

Montgomery, W 

Perdue, Frank 

NEWBERN: 
Love, Mrs. Gloria D. 
NORTH PHENIX CITY: 

Bamboo Club, and W. T. 

“Bud” Thurmond 
PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 


PHENIX: 
241 Club, and H. L. Freeman 


ARIZONA 


FLAGSTAFF: 

Sunnyside Lounge, and George 

Nackard 
FRY: 

Huachuca Inn, and Dave 

Sulger 
PHOENIX: 

Chi’s Cockail Lounge (Chi’s 
Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 

Giardina Bros., Inc. 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

TUCSON: 

Hutton, Jim 

Wells, Maceo 


ARKANSAS 


YTHVILLE: 

Brown, Rev. Thomas J. 
FORT SMITH: 

Willis, Sam 
HOT SPRINGS: 


Thomas, 
HOT SPRINGS 
NATIONAL PARK: 

Mack, Bee 
LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

EHEE: 


icG 
uN Jack 
MOUNTAIN HOME: 
Robertson, T. E., Robertson 
Rodeo, Inc. 
PINE BLUFF: 
Arkansas State College 
Casino, and 
A. D. 


Miss.) 
Scott, Charles E. 
Ww. 


VFW, and R. D. Burrow, 
Commander 
WARREN: 
Moore, Fred 
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ALNUT RIDGE: 
Howard Daniel Smith Post 4457 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 


ALBANY: 
Cafe Windup 


ANTIOCH 
Live Oak Village, and Wm. 


Lewis 
ARTESIA: 
Carver, Ross 
Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 
Keene, Gene 
(Eugene Schweichler) 
AZUSA: 
Pease, Vance 
Roese, Joe 


BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BELLFLOWER: 
Freider, Irving 
Stern, William 

BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, 

BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

BIG BEAR LAKE: 
Cressman, Harry E. 

BURBANK: 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

Pumpkin Inn, and Wm. Red- 
man, Operator 


CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator . 
COMPTON: 
Vi-Lo Records 
COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DEL MAR: 
Hendricksen, Harry 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 
Paradise Steak House, and 


Promoter 


O. H. Bass 
York Club, and O. H. Bass 
FAIRFIELD: 
Guardhouse Tavern, and 
Walter Jarvis, Employer 
FRESNO: 
Plantation Club, and 
Joe Cannon 
Valicy Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 
GARVEY: 
Rich Art Records, Inc. 


HOLLYWOOD: 

Alison, David 

Artists Booking Corporation, 
and Craig Smith, Pres., San 
Francisco, Calif., Wilford 
Hobbs, Vice-Pres. (Miscel- 
laneous Listing); Claude V. 
Smith, Sec.-Treas., Phoenix, 
Ariz. 

Babb, Kroger 

Birwell Corp. 

Bocage Room, Leonard 
Vannerson 

California Productions, and 
Edward Kovacs 

Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 

Cunningham, Ralph 

Encore Productions, Inc. (Not 
Encore Attractions) 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Mgt., Ltd. 

Fishman, Edward I. 

Freeman-Siegel Artist Corp. 

Gayle, Tim 

Gray, Lew, and Magic Record 
Company 


Kappa Records, Inc., Raymond 


L. Krauss 
Kolb, Clarence 
Morros, Boris 





Patterson, Trent 
Piano Playhouse, The, and 
Maggy Fisher, Producer 


Robitschek, Kurt (Ken Robey) 
Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 


Employers 


Savoy Amusement Co., and Max 
Cohen, Employer 

Six ese Circus, and George 
M 


Ca. 

Harry S. Taylor Agency : 

Trocadero, and Sam Einstoss, 
Employer 

ughveseel Light Opera Co. 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

LONG BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Backlin, Frank and Beatrice 

Blue Fox Enterprises, Gene 
Plyler, Employer, T. F 
Komers, President 

Jock ee Cafe, and Jack 


» and 


sicy 

Long Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Asst. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George ° 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Sullivan, Dave 

LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 

Beta s.gma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 

Blue Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Edwards, James, of James 
Edwards Productions 

Fontaine, Don & Lon 

Fortson, Jack, Agency 

Gradney, Michael 

Halfont, Nate 

Henneghan, Charles 

Hollywood Cafe, and Lore Elias 

Maxwell, Claude 

Merry Widow Company, and 
Eugene Haskell, Raymond 
E. Mauro 

Miltone Recording Co., and 
War Perkins 

Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H. 
Schulte 

Pierce, Pops 

Royal Record Co. 


Vogel, Mr. 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 

Williams, Cargile 

Wilshire Bow! 

MARIN CITY: 

Pickins, Louis 

NEVADA CITY: 

National Club, and Al Irby, 

Employer 


NEWHALL: 
Terry, Tex 
NORTH HOLLYWOOD: 
Hat and Cane Supper Club, and 


Joe Wood and J. L. Pender, 
Owners 
Lohmuller, Bernard 
NORWALK: 

Bob-Lyn, Inc., and/or Robert 
Schuller, President, and/or 
Ted Wicks, Partner, and/or 
The Terraine Room 

OAKLAND 
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Arrow Club, and Joe Bronk, 
Frank Merton and Joy Sheet, 


Owners 

Bill's Rondevu Cafe, asd Wm. 
Matthews 

Carlos, Jess 

Ernest Jones Artists Agency 


Frontier Cub, and Robert 
Moran 
OXNARD: 


McMillan, Tom, Owner, Town 
House 


PASADENA: 


Hazelton, Mabel 
— ant gs Bony E. 

oo oa Warner, 
Employer 


RICHMOND: 


Hy 

Downbeat Club, and Johnnie 
Simmons 

Jenkins, Freddie 


SAN DIEGO: 
Blues and Rhythm Attractions 


Agency 

Hudson, Aline 

Logan, Manly Eldwood 

Millspaugh, Jack 

Sanders, Bob 

Washington, Nathan 

Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 


SAN FRANCISCO: 


Blue Angel 

Brown, Willie H. 

Cafe Society Uptown (now 
known as Emanon Breakfast 
Club) 

Champagne Supper Club, and 
Mrs. Mildred Mosby 

Club Zanziree, The (now 
known as Storyville Club), 
and Rickey Tuscell and Paul 
Quam 

Deasy, J. B. 

DeSenan, Barney 

Fox, Eddie 

Giles, Norman 

Jazz City, George Franges, 
Owner 

McCarthy, Dan 

Niemann, Gordon J. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
o- and Kellock Catering, 
nc. 

Paradise Gardens, and john A. 
Gentry and William Carthen 

Primalon Ballroom, Mrs. Car- 
rie O. McCoy, ae 

Reed, Joe, and W. 

Rogers and Chase Co 

Shelton, Earl, Earl $i Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 


The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 
Ariotto, Peter and Peggy 
SANTA BARBARA: 

Costello, Mario 

Talk of the Town Restaurant, 
Richard Lapiana, Prop. 

SANTA CRUZ: 

Righetti, John 


SANTA MONICA: 
eS Arthur, , 4. Arthur (Dag- 
ood) Lake S$ 
McRae, H. D. 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SOLANO BEACH: 
St. Leo's Church 
(Father John Donahue) 
SOUTH GATE: 
Ramona Club, Sal DeSimon, 
Owner 
Silver Horn Cafe, and 
Mr. Silver 
STOCKTON: 
Wescott, George 
STUDIO CITY: 
Wigmar Productions, Inc., and 
Wm. S. Orwig 
VAN NUYS: 
Lehr, Raynor 


VENTURA: 
Cheney, Al and Lee 


WATSONVILLE: 
Ward, Jeff W. 


COLORADO 


DENVER: 
Bennell, Edward 
Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 
Jones, Bill 
Turf Club and Bill Bayers, 
Manager 
Wagner Enterprises, and Geo. 
F. Wagner 
GLENWOOD SPRINGS: 
Owl Cafe, W. H. Woody 
Frickey, Employer 
GRAND JUNCTION: 
The Dixieland Ballroom, and 
C. C. Rutledge and H. Wood- 
worth, Employers 


LAMAR: 
Main Cafe, and Robert Duna, 
Proprietor 
MORRISON: 
Clarke, Al 
TRINIDAD: * 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 
Lunin, Edward 


IVORYTON: 
Ivoryton Hotel and James W. 
Donovan, Manager 


NEW HAVEN: 

Madigan Entertainment Service 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 
NIANTIC: 

McQuillan, Bob 

Russell, Bud 
POQUONNOCK BRIDGE: 

Johnson, Samuel 
STONINGTON: 

Whewell, Arthur 
WESTPORT: 

Goldman, Al and Marty 


DELAWARE 
DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B 
ELLENDALE: 
Heavy’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 


WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 
or 
BRADENTO) 
May’s | hey Buddy Mays, 
Employer 
Strong, Merle, Bernice and 
Ronald 
CLEARWATER: 


Bardon, Vance 


CLEARWATER BEACH: 

Normandy Restaurant, and Fay 
tg 

DAN 

Paradise Club, and Michael FP, 

Slavin 
DAYTONA BEACH: 

Bethune, Albert 

Cockrell, Chuck 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Schmidt, Carl 

Wagner, Maurice 

DEL RAY BEACH: 
Cassidy, Edward 
Raxlan, Lou 

EAU GALLIE: 

Oleanders Hotel, and James 
Fair, Jr., Manager 

FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 
Garfield Richardson 

FORT MYERS: 

Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 
Wright, Operator 

HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 

KEY WEST: 

Allard, Genevieve C. (Jeanne 


Delta 

Club Mardi Gras, and A. G. 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 
Allard) 

Habana Madrid 

Happy Hour Club, and 
Ruth Davies, Employer 

Regan, Margo 


Weavers Cate, Joseph Bucks and 


Joseph Stabinski 


LAKELAND: 
King, R. E. 


MAITLAND: 
Maitland Inn, Elmer Gunther, 


Owner 


MELBOURNE: 
Moonlight Inn, Jake Gunther, 
Owner 
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Aboyoun, Tony 


iJ 

City Club, Philip and Herbert 
Berman 

Civetta, Dominic, 
Civetta 

Club Jewel Box, Charles Nasio, 
Owner, Danny Brown, 
President 

Corbitt, Frank 

Gardner, Monte 

Girard, Nicholas 

Prior, Bill (W. H. P. Corp.) 

Smart, Paul D. 

Talavera, Ramon 

Vanity Fair, and Last Frontier 
Corporation, and Joseph 
Tumolo and Irving Kolker 

Weiss, J. 


and Romeo 


MIAMI BEACH: 


Amron, Jack, Terrace 
Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Cohen, Sam 

Cromwell Hotel, Jack Yoches, 
Label Spiegel, Milton Lee 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and Jack 
Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana Hotel, and Bernie 
Frassrand 

Scott, Sandy 

Straus, George 

Weills, Charles 


ORLANDO: 

Hastings, W. J. 

an, Arthur Jj. 

Sunbrock, Larry, and his Rodeo 
Show, and Sunbrock Speed- 
way 

ORMOND BEACH: 
Jul’s Club, and Morgan Jul 
PALM BEACH: 

Leon and Eddie's Nite Club, 
Leon and Eddie's, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 


PENSACOLA: 

Associated Promoters, and Al- 
fred Turner and Howard 
Miller 

Hodges, Earl, of the Top Hat 
Dance Club 


Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
ican Booking Company, and 
Alexander Attractions 

Williams, Kent 


QUINCY: 
Monroe, Reg 


ST. PETERSBURG: 
Ciro’s, and John A. Davis, 
Employer 


SARASOTA: 
Muller, Fred 


SOUTH BAY: 
Witherspoon, Leroy 


STARKE: 
Camp Blanding Recreation 


STUART: 
Sutton, G. W. 
TALLAHASSEE: 
Allen, Leroy 
Gaines Patio, and Henry 
Gaines, + wee 
Hill, W. H. 
Two Spot Club, Caleb EB. 
Hannah 
TAMPA: 
Brown, Russ 
Carousel Club, and Abe Burkow 
and Norman Karn, Employers 
Crystall Ball Restaurant, George 
Marcus, Manager 
Merry-Go-Round eClub, and 
Larry Ford 
Rich, Don and Jean 
The Tampa Grand Assn., and 
Ernish Reina, Pres. 
Williams, Herman 
VENICE: 
Clarke, John, Pines Hotel, 
Co 


rp. 

Pines Hotel Corp., and John 
Clarke 

Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida’ Circus Corp.) 


INTERNATIONAL MUSICIAN 











WEST PALM BEACH: — : O'Connor, Pat L., Pat L. O’Con- CLARION: NEW ORLEANS: PIPESTONE: 
r, mOperstor and Bill Harris, : ae, = Miller, J. L. Decker, Rand ae Salvato, Joseph Coopman, pe 
taniey, rns, Harry B., National PALL RIVER: Stolzman, Mr. 
Larocco, Harry L. Stoner, Harlan T. DENISON: Artists : 
Parrish, Lillian F. Valazquez, George, and Larby Ballroom, and Curtis Guild Andrade, William RED WING: 
a 


Ciro * . : 
LaMundial Larby, Operator Sian sai! 


Cosgrove Nybo, Operator 
GEORGIA Williams, Ward (Flash) DES 1 Murphy 
Ziggies ‘Gridiron Lounge, lh sg seas Dog House, and Grace Mar- HAVERHILL: ROBBINSDALE: 
ALBANY: Ziggie Czarobski, Owner ccm Pic tinez, Owner Assas, Joe Crystal Relat ‘Terrace 
Lemac Supper Club, and DECATUR: Hollywood Productions, Inc El Matador Club, George Mari- HOLYOKE: SLAYTON: 
rt Gordon Leonard, Employer Facen, James (Buster) and H. W Jacobson tT ano, Prop. Kane, John E. E. Iverson 
Robert A. McGarrity, Owner . hes Gilbert, Julie LOWELL: Iverson Manufacturing Co., Bud 
Seay, Howard EAST ST. LOUIS: HARLAN: Hurricane, The, Percy Stovall Bl : i Iverson 
Blue Flame Club, and Welborn — Gibson, C. Rex LeBlanc, Dudley J. we Moon Night Club, The, 
ATLANTA: Phillips ae Cat Libis Lunes, A Cot gee ee be “ee 
>, Montgomery, J. Neal LA Gmaneam MUSCATINE: +e . unge, Carney, John F., Amusement Interstate Orchestra Service, and 
Spencer, Perry ? Kiwanis Club, The purer, EOP. Company L. Porter Jung 
Hart-Van Recording Co., and Monnie, George : 
aucUsTA: a ggg a SHENANDOAH: Crowe, Francis X. 
Bill and Harry’s Club, and MOLINE: Aspinwall, Hugh M. (Chic) OPELOUSAS: , MILLERS FALLS: malesrooinrt 
G. W. (Bill) Prince and Fred ial s: tin 0k Sea Martin) Cedar Lane Club, and Milt Rhythm Inn, and R. M. Tha- BILOXI: 


W. Taylor, Managers. Wasins.’ Chiaee SIOUX CITY: Delmas, Employer beault and James Del Nigro, Joyce, Harry, Owner, Pilot 
Minnick Attractions, Joe = 


Minnick MOUND CITY: eee Aaa uy moar > ‘ns MONSON: Ralph, L ns 
; Club Winchester, and Betty SPENCER: Pedigree Lounge, Rip Collins “QJ ait Wesley, John (John W. Rainey 
mm BRUNSWICK: Gray and Buck Willingham Free, Ned and Brother Schexnayder neem, Lae eeu. _ ) 
Anderson, Jack PEKIN: : SHREVEPORT: NANTASKET BEACH: : J 3 
Joe's Blue Room, and Earl Candielight Room, and Pred by SE idle Chai dea Resves, Servs A. eee a and Kallis, Poon t Drexel 
Hill an . Lee - ” R A as }. ILUMBUS: 
Wigfalls Cafe, and W. Lee a Charles Jacobsen —— o- NEW BEDFORD: Blue Room Night Club, The, 
. The Derby, Hi i and J. B. Evans 
HINESVILLE: Donato, Frank and Mildred be ary SPRINGHILL: Operate MY COCA, ENVILLE: 
nd and F. W. Taylor : A, Association Steptoe, Benton L. ag hr Dorothy (Mimi Follerd, Plenord 
MACON: Rutledge, R WOODBINE: hiffault, rothy imi GULFPORT: 
King Bros. Circus Stinson, Eugene Danceland, J. W. (Red) Brum MAINE Chevalier) Plantation Manor, and Herman 
es, Lee, W. C. Thompson, Earl mer, Manager FORT FAIRFIELD: SALEM: Burger 
Swaebe, Leslie Wagner, Lou Paul's Arena, Gibby Seaborne Larkin, George and Mary JACKSON: 
SAVANNAH: PRAIRIE VIEW: KANSAS SHREWSBURY: Carpenter, Bob 
Caravan Club, Nick C. Alex- — oa and Mr. CoFFEYVILLE: MARYLAND Veterans Council | — and Richard K. 
di an rs. Stiller if . ead, joyer 
ona ROCKFORD: hon dineney BALTIMORE: TAWhite Rock Club, Inc., Rocco Smit, C. Cy Operator, Rob 
Hodges, Rocky Mieian tame HOLCOMB: Blue Danube, and Wm. Kasar- ie. Paanmale Johi Connell bins Bros. Circus (Pine Bluff, 
Model Shows, Inc., and David Vicks Rose Inn, and — a tak — _— Be ™ oC tT Rengloyers cc Ark.) 
Endy, Owner, Charles Barnes, en (also known as Bert yrd, ive J+ , 
“h Fe " mployer , auncey 4 
Thompson, Lawrence Aw, If cnt KANSAS CITY: carte, Charles nail LELAND: 
ung, George S. White, J. Cordell i 
1 ‘ Greyhound Club, and Bos ¥ Cox, M. L. MICHIG Lillo's Supper Club and Jimmy 
"Glee Vasamte 206 Yinty — Sa Uliber!’ Chater No. 17, Die  Pecken itenneth ANN eg a 
. SOUTH BELOIT: ibera apter No. 17, Dis Forbes, Kenneth (Skin) ARBOR: MERIDIAN: 
Maxey, Operator Derb EL ~— abled American Veterans, and Gay 90's Club, Lou Belmont, McLaughlin, Max Bishop, James E. 
erby, Henry Piazza, Owner ‘ . : Pp, J 
by eg and’ Operator H. R. Allen pea Henry Epstein, McLaughlin, Ollie NATCHEZ: 
ye, J. D. a _ MARYSVILLE: ner BATTLE CREEK: i i 
VIDALIA: SPRINGFIELD: Randall, George Greber, Ben Smith, David Colonial Club, and Ollie Koerber 
Pal Amusement Co Face, James (Buster) Jabot, Dawn . POPLARVILLE: 
? Shrum, Cal PRATT: Jolly’ Post, and Armand Moe- CHARLEVOIX: Ladner, Curtis (Red) 
WAYCROSS: ‘ White, Lewis, Agency Clements, C. J. singer, Prop. Charcoal Pit, The, and Anthony 
Cooper, Sherman and Dennis WASHINGTON: Pans Fog w. Las Vegas Club, and John B. aneneae Owner M{SSOURI 
hompson, Earl t : Lucido and Joe Morea, AL: 
IDAHO Aspinwall, Hugh M. (Chick Employers Palladium Ballroom, M. m. "QONEVILEE: 
: artin LeBlanc Corporation of Maryland Winkleman, Owner iam e Bi 
> — —_— 1 and Big Chief INDIANA Ebony Club, and Elroy Chand- Miss Unieone Contest, ond DETROIT: Williams, Bilt 
“—- s, aa tase pn ANDERSON: ler, Employer W. j. Adams Bibb Allen CHILLICOTHE: 
LEWISTON: a = at Some er Ch. and/ee 0. 'W. teen — Richard, of Associated Briggs, Edgar M. Hawes, H. H. 
| Canner, Sam —> upper Club, and Roy , hae — Burgundy Records, Inc., and ELDON: 
Rosenberg, Mrs. R. M. . Levitt, Proprietor eiss, Fiarry Art Sutton, General Mgr. Hawes, Howard H. 
. MOUNTAIN HOME: BEECH GROVE: KENTUCKY CORAL HILLs: Cody, Fred FESTUS: 
a Club Alibi and Mr. J. T. Mills, Bud BOWLING GREEN: Schendel, Theodore J. Crystal Lounge and Bar, Ed- The Golden Rule Hotel, and 
effress, Owner and erat BLUFFTON: . mour H. Bertram, Owner- N. J. McCullough and Wayne 
iney om Cafe, and Mr. oe. is Lane, Don Rountree, Upton CUMBERLAND: Employer Beck, Employers 
Jeffress, Owner and Operator EAST CHICAGO: super, Sap Waingold, Louis Payne, Edgar FORT LEONARD WOOD: 
SPIRIT LAKE: Barnes, Tiny Jim “ieecn, taak. B os ean Lawhon, Sgt. Harry A. 
Al Fireside Lodge, and R. E. Berg East Chicago American Enter. 2re os iecigigainn Hannah, Joha- DOUGLAS: INDEPENDENCE: 
i prises, and James Dawkins LOUISVILLE: FENWICK: Harding's Resort, and Casino Drive Inn, J. W. John- 
TWIN FALLS: isti Bramer, Charles R h G E i vids J 
Jat B. P. O. Elks, No. 1183 Morgan, Christine , epsch, Albert eorge E. Harding son, Owner 


Swanson, Freddie L. Imperial Hotel, Jack Woolems, 


ELWOOD: Owner Sa te a. oy oe and Doc ge and Bill Davis, Com- 
Nag ILLINOIS Yankee Club, and Charles gy Rainbow Room of the Hamilton Washington mander : 
er- BELLEVILLE: Sullivan, Manager ouamantnn Hotel, and Chris Trantules FLINT: Esquire Productions, and Ken- 
- aanninem a ty e Higgs, Benny NORTH BEACH: PP ony bi — cred sien tes Se 
ams, jack ©. Mendel, Bernard ND HAVEN: 
r+ PADUCAH: : 
Fosmneen — R. FORT WAYNE: Massie, Robert C., Jr. OCEAN CITY: ee Sas Se ene “ent Fair A iati 
, Brummel, Emmett Vieliecs, Hantale Belmont, Lou, Gay Nineties cNeal’s Cocktail Lounge), con County Fair Association, 
CAIRO: GARY: w > Club, and Henry Epstein and Cecil S. McNeal, Owner Mildred Sanford, Employer 
Sergent, Eli Johnson, Kenneth oa wae Gay Nineties Club, Lou Bel- GRAND RAPIDS: OAKWOOD (HANNIBAL): 
CHAMPAIGN: + GREENSBURG: : mont, Prop.. Henry Epocin, = USS Te pepeer “ae a te 
Robinson, Bennie Club 46, Charles Holzhouse, LOUISIANA Owner P me . Th soprsetes pe 
CHICAGO: Owner and Operator awe TURNERS STATION: Soon beak aes Sense Yered POPLAR BLUFFS: 
Associated Artists Corp. INDIANAPOLIS: = j oe 5 Thomas, Dr. Joseph H., Edge- Uni we i Phil $3 Grown, Masts 
Basin Street Club, The, and Bell, Richard Smith, Mrs. Lawrence, Proprie- water Beach iversal Artists and Phil Simoa gy, routs: 
, , , : tor, Club Plantation ‘ i 
Elsworth Nixon, Owner Benbow, William, and his All- GREENBUSH: All American Speed Derby, and 
Bee-Hive Lounge, The, and American Brownskin Models ~— ge Age Fh “_ MASSACHUSETTS Greenbush Inn, and Dr. Max King Brady 
Sol Tannenbaum, Owner Carter, A. Lloyd Conley, Owner, Jack Tyson, BEVERLY: Rosenfeld, Prop. Barnholtz, Mac 
Brydon, Ray Mars, of the Dan Dickerson, Matthew Manager Madd H KALAMAZOO: Brown Bomber Bar, James 
che, $.Ring, Cucas Emerson Berar, tea well BL aa Tompkins, ‘Tommy Garuth and Fred’ Guiayad 
ance Records, Inc., Ewart G. an ederic + Schatz . iu " Ps 
Abner, Jr., Pres. Hicks, Jerry BATON ROUGE: Stefano, Joseph ag HEIGHTS: Caruth, James, Operator, Club 
Cole, Elsie, General Manager Lazar, Eugene and Alex Broussard, Bruce BOSTON: riffen, James Rhumboogie, Cafe Society, 
pcs Chica » Artist Sueams: Roller Rondo Skating Rink, Claiborne, Billy Ba Stat N Servi B Wilson, Leslie Brown Bomber Bar 
Daniels, himmy and Perry, Flick, Operator Huddle Cocktail Lounge, and AB a ee od SISTER LAKES: Caruth, James, Cafe Society 
Fine, Jack, Owner ‘Play Girls  Sho-Bar, and Charles Walker Rip Collins State Distributors, and James Rendezvous Bowl, and Rendez- Sa or Sam Baker 
of 1938," “Victory Follies’ ost. Bill CROWLEY: ; H. McIlvaine, President vous Inn (or Club), Gordon Snoine Cicb. nd Ted Plab 
Gayte. Tim po Al: me Tony Lau- bar He camgg aa, Brosnahan, James J. J. “Buzz” Miller Ford. Elia » and ted Flaherty 
dale, Walter, Promoter : , rator and J, L. Buchanan, Employer Caruso, Charles UTICA: a ae 
Hill, George W. William C. Powell Agency GONZALES: Hargood Concerts, and Harry Spring Hi Cook, Conte 
Knob Hill Club, and Al Fenston a sera Johns, Camille ooodman "eaoed soaring ote. ved ee, a ant as 
ullaby of Broadway, Harry G. ailey, Joseph wd arriott, Eric : 
Stollar, and Erwin (Pinky) picHMOND: oe L. J. B. Productions, and Lou WAYLAND: New Show Bar, and John Ww. 
kow Sets. Mea MOND: Hadacol Caravan Brudnick Macklin, Wm. and Laura Green, Walter V. Lay 
oyers Majestic fem ane Neneaenes, Charles LeBlanc Corporation of Louisiana laa Corp., and Joseph BR Nieberg, Sam 
: - . kett, H. H Veltin, Toby sg : 
corge Mansfield, Philip _ A : Fs Weisser MINNESOTA Schimmel, Henry 
Mason, Leroy SOUTH BEND: Veesites Comet Lounge Sunbrock, Larry, and his Rodeo DETROIT LAKES: Shapiro, Mel 
4 Mays, Chester Childers, Art (also known as LAKE CHARLES: Show Joh: All \ Singer, Andy 
Mickey Weinstein Theatrical Bob Cagney) Village Bar Lounge, and saree patie’ VERSAILLES: 
Agency Hoover, Wiley C. L. Barker, Owner EASTON: Trade Winds Club, and Marion 
, and veeeeion Club, Turin Acevedo, SPENCERVILLE: ’ LEESVILLE: Younger Citizens Coordinating Hannah, John Buchanan, Jr. 
wore ‘ oman Sg M. (Marquis) Capell Brothers Circus HARMONY: MONTANA 
usarts Concert Management, : : MONROE: Carson, Manford 
| n. . i giv = & ts Waco Amusement Enterprises Keith, Jessie MANKATO: BILLINGS: 
- " nd Leuls Coppencia, =, TERRE MAyTE . Bran Son Becker, Carl A. Skyline Club, and Wes Hughes, 
ohn ployers - at Seseinh. Shes Pearl Jones Blue Moon, and Alexander and MINNEAPOLIS: <a, ° 
+ Ed Music Bowl (formerly China IOWA . ; Chris Byron, Owners International Food and Home ® wre 
: by Doll), and A. D. Blumenthal NEW IBERIA: Mutt’s Steak House, and Henry Shows Webb, Ric 
Moore, H. B. CARROLL: Club La Louisiane, Billeus i Can Northwest Vaudeville Attrac- GLENDIVE: 
Nob Hill Club, and Al Fenston Brown Derby and Mabel Brown 





APRIL, 1957 


Broussard and Filo Gonzales 


tions, and C. A. McEvoy 


Andrews, Lee K. (Bucky) 
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GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 
MILES CITY: 
Dodson, Bill 
Morton, H. W. 


NEBRASKA 


ALEXANDRIA: 
Alexandria Volunteer Fire Dept. 
Charles D. Davis 
FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 


KEARNEY: 

Field. H. E. 

LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel. Chairman 

McCOOK: 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Camello’s Dancing Academy, 

and Larry Camello 
PENDER: 

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAKE TAHOE: 
Club Monte Carlo, Joby and 
Helen Lewis, Owners 
LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Kogan, Jack 
Moulin Rouge 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 


LOVELOCK: 
Fischer, Harry 
RENO: 


Blackman, Mrs. Mary 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 

Zaks, James (Zacker) 
JACKSON: 

Nelson, Eddy 

Sheirr, James 
SALEM: 

Canobie Lake Park, and Mau- 

rice Holland, Employer 


NEW JERSEY 


ATLANTIC CITY: 

Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

Bobbins, Abe 

Casper, Joe 

Cheatham, 

Entin, Lew 

Fort Pitts Bar and Grill, and 
Ed Krouse, Employer 

Goldberg, Nate 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Mack's Mambo Inn, 
McCall, Employer 

Olshon, Max 

Pilgrim, Jacques 

AVENEL: 

Tyler's Country Club and Mrs. 

Carrie Tyler, Employer 


Shelbey 


Lawreace 


BERNARDSVILLE: 
Fair, James, Jr. 
BEVERLY: 


Olympia Lakes, Bernard L. 
Brooks, Melvin Fox, and Mel- 
vin Fox Enterprises 


BLOOMFIELD: 
Thompson, Putt 


BRIGANTINE: 
Brigantine Hotel Corp., 
David Josephson, Owner 
BURLINGTON: 
Hutton, Oscar 
CAMDEN: 
Downey's, Jack Downie and 
Frank Crane, Prop. 
Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 


and 


Operator 
New Camden Theatre, and 
Morris Lev, Operator 
CAMDEN COUNTY: 
Somerdale Inn, and Albert 
Perla and Albert Alfieri 
CAPE MAY: 


Anderson, Charles, Operator 
EAST ORANGE: 
Hutchins, William 
Pierre's Restaurant and Lounge, 
and Lew Stern, Manager 
EAST RUTHERFORD: 
Club 199, and Angelo Pucci, 
Owner 
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ELIZABETH: 
Cutro, V. 


FAIR LAWN: 
Wells, Vicki (Dorothy Tirpak) 
HILLSIDE: 
Consumers Buying Service and 
Arnold Sheff 


HOBOKEN: 
Sportsmen Bar and Grill 
JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 


LAKE HOPATCONG: 
Dunham, Oscar 


LAKEWOOD: 
Traymore Hotel, Leon Garfinkel, 
Employer 
LITTLE FERRY: 
Scarne, John 
LODI: 
Corteze, Tony 


LONG BRANCH: 
The Landmark Hotel, and 
David Greene 
McNeely, Leroy J. 
McNeil, Bobby, Enterprises 
MARGATE: 
The Margate Casino, and 
James Schott, Employer 
MARLBORO: 
Train's Paradise, and E. A. 
Emmons 
McKEE CITY: 
Turf Club, and Nellie M. Grace, 
Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 


MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Shinn, Harry 
NEWARK: 
Beadle, Janet 
Bruce, Ramon 
Coleman, Melvin 
Forte, Nicholas 
Gay Nineties, and John Shim 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 
Holiday Corner, and Jerry 
Foster, Employer 
Tohnson, Robert 
Jones, Carl W. 
Kline, Terri 
Levine, Joseph 
Lloyds Manor, and Smokey 


McAllister 

Mariano, Tom 

William Natale, and Century 
Round Bar and Restaurant 


Oettgen, Herbert 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Wilson, Leroy 

Zaracardi, Jack, Galants A. A 


NEW BRUNSWICK: 
Andy's Hotel, and Harold Klein 


NORTH ARLINGTON: 
Petruzzi, Andrew 
Wilson's Tavern, 

Wilson 


NORTH BERGEN: 

Lavalier, Frank 

Kay Sweeney, and 1200 Club 
OCEAN CITY: 

Pontiere, Stanley 
ORANGE: 

Cook, Wm. 
PASSAIC: 

Tico Tico Club, and Gene 

DiVirgilio, Owner 

PATERSON: 

Club Elena, and Joseph Hauser 
PAULSBORO: 

Cozy Corner Bar, Anthony Scu- 

deri, Owner and Operator 

PENNSAUKEN: 

Beller, Jack 
PENNS GROVE: 

Rizzo, Joe 
PLAINFIELD: 

McGowan, Daniel 

Nathanson, Joe 


SEASIDE HEIGHTS: 
Beachcomber Cafe, The, and 
Joe Slevin, Owner and 
Operator 
SOMERVILLE: 
Harrison, Bob 
Walker, William (Raymond 
Williams) 
Williams, Chester 
Williams, Raymond (Wm. 
Walker) 


and Elmer 


(Bill) 


SPRING LAKE: 
Broadacres and Mrs. Josephine 
Ward, Owner 


SUMMIT: 
Ahrons, Mitchell 
TEANECK: 
Suglia, Mrs. Joseph 
TRENTON: 
Esquire Club, and John 
Krisanda 
Mason, James 
Weinmann, John 
UNION CITY: 
Biancamano, Anthony F. 
Colony Theatre, and Vicki 
Wells (Dorothy Tirpak), of 
Fair Lawn, N. J. 
Melody Club, and Peter J. 
Klunck, Owner 
VAUX HALL: 
Carillo, Manuel R, 
WESTFIELD: 
Cohen, Mack 
Samurine, Jardine 


WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILDWOOD: 
Esquire Club, and Issy Bushkoff 
Hunt’s Ballroom 
WILLIAMSTOWN: 
Pippo, Rocco 


NEW MEXICO 
ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

Lepley, John 

Richardson, Gary D. 

White, Parnell 

CARLSBAD: 

Riverside Country Club, G. G. 

Hollinger, Employer 
CLOVIS: « 
Denton, J. Earl, Owner, Plaza 
Hotel 
HOBBS: 
Straface, Pete 
REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 

Emil’s Night Club, and Emil 
Mignardo, Owner 

Valdes, Daniel T. 


NEW YORK 
ALBANY: 
Joe’s Casino, and Harold Peche- 
nick 


O'Meara Attractions, Jack 

Richard’s Bar-B-Que, David 
Richards 

Snyder, Robert 

States, Jonathan 

ALDER CREEK: 

Burke’s Manor, and Harold A. 

Burke 


ANGOLA: 
Hacienda Cafe, The 


AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 


BINGHAMTON: 
Stover, Bill 


BOLTON LANDING: 
Blue Mills Restaurant, 
Dallinga, Prop. 
BRONX: 
Acevedo, Ralph 
Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl Raniford, 
Manager 
Bell, Murray 
Club Delmar, Charles 
lino and Vincent 
Employers 
Hernandez, Harry 
Jugarden, Jacques I. 
Katz, Murray 
Levinson, Herman 
Miller, H. Walter 
Miller, Joe 
New Royal 


Louis 


Marce- 
Delostia, 


Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 

Rosardo, Al 

Rosenberg, Israel 

Santoro, E. J 

BROOKLYN: 

Arnowich, Ira (Mr.) 

Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 


Bryan, Albert 
Community Center, and Walter 
C. Pinkston (NYC) 


» Jimmy 
Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 
Hall, Edwin C. 
Johnston, Clifford 
mmo, Patrick 
Morris, Philip 
Rosenberg, Paul 
Rosman, Gus, Hollywood Cafe 
Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 
Soo Corporation, and Hyman 
Robbins 
Steurer, Eliot 
Sussman, Alex 
1024 Club, and Albert Friend 
Williams, Melvin 
Zaslow, Jack 
BUFFALO: 
Bourne, Edward 
Buffalo Paramount Corp. 
Calato, Joe and Teddy 
Cosmano, Frank and Anthony 
DiStefano, Jimmy 
Harmon, Lissa (Mrs. Rosemary 
Humphrey) 
Jackson, William 
Nelson, Art and Mildred 
Parisi, Joe 
Ray's Bar-D, and Raymond C, 
Demperio 
Sportstowne Bar, and Mr. and 
Mrs. Les Simon 
Twentieth Century Theatre 
DRYDEN: 
Dryden Hotel, and Anthony 
Vavra, Manager 
EAST GREENBUSH: 
Hughes, Richard P. 
FAR ROCKAWAY, L. L: 
Town House Restaurant ,and 
Bernard Kurland, Proprietor 
FERNDALE: 
Clarendon Hotel, 
finkel, Owner 
Gross, Hannah 
Poliack Hotel, and Elias Pol- 
lack, Employer 
FLEISCHMANNS: 
Churs, Irene (Mrs.) 
FRANKFORT: 
Reile, Frank 
Tyler, Lenny 
GLENS FALLS: 
Gottlieb, Ralph 
Newman, Joel 
Sleight, Don 
GLENWILD: 
Lewis, Mack A. 
GRAND ISLAND: 
Williams, Ossian V. 
GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
HUDSON FALLS: 
New Yorker Pavilion, and 
Alfred J. Einstein 
HURLEYVILLE: 
King David Hotel 
ILION: 
Wick, Phil 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 
LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 
LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
LOCH SHELDRAKE: 
Capitol Hotel and Day Camp 
Chester, Abe 
Mardenfield, Isadore, Jr., Estate 
LONG BEACH: 
Hamilton Club, and Mickey 


Leon Gar- 


Hasinsky 
MARCY: 
Riviera Club, The, and John 
Long (Anguilli), Owner 
MALONE: 


Club Restaurant, and Louis 
Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 


NEW YORK CITY: 

Adams, Jack, and Co. 
Alexander, Wm. D., and Asso- 
ciated Producers of Negro 

Music 

Allegro Records, and Paul Piner 

Arnold, Sheila 

Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 

Bachelor House 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 


Bradley Williams Entertainment 
Bureau 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Butler, John 


Camera, Rocco 

Cappola, Antoinette 

Carlin, Roger 

Caruso, Mrs. Madelina 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, Phil 
Rosen, Owner 

Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Club Continental and Dave 
Panzer 

Club Pleasant Gents, Lee Cham- 
bers and Rudolph Johnson 

Coffery, jack 

Cohen, Marty 

“Come and Get It’ Company 

Common Cause, Inc., and 
Mrs. Payne 

Conlin Associates, and Jos. H. 
Conlin 

Continental Record Co., Inc. 

Cooper, Ralph, Agency 

Cora, Luis 

Courtney, Robert 

Cross, James 

Croydon, Michael, Theatrical 
Agency 

Currie, Lou 

Cutter, George H., Jr. 


Derby Records, 
Newton 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Edelson, Carl, and Club Records 

Fillet, Henry 

Fontaine, Lon & Don 


Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 


Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 


Katz, Archie 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Marie 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical 
Dan T. 

La Vie (en Rose) Night Club, 
Monte Proser Enterprises, 
Inc., and Monte Proser, 
Owner 

Levy, John 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Lopez, Juan 

Mambo Concerts, Inc. 

Manhattan Recording Corp., and 
Walter H_ Brown, Jr. 

Marchant, Claude 

Markham, Dewey (Pigmeat) 

Mayo, Melvin E 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit Co., and 
Joseph Lupia 

Meyers, Johnny 


and Larry 


Agency, 


Millman, Mort 

Mogle, Wm., and Assoc. 
Montanez, Pedro 

Moody, Philip, and Youth 


Monument to the Future 
Organization 

Murray's 

Steve Murray’s Mahogany Club 

Neill, William 

New York Civic Opera Com- 
pany, Wm. Reutemann 

New York Ice Fantasy Co., 
James Blizzard and Henry 
Robinson, Owners 

Orpheus Record Co. 

Oettgen, Herbert 

Pargas, Orlando 

Penachio, Reverend Andre 

Pinkston, Walter C., and Com- 
munity Center (Brooklyn) 

Place, The, and Theodore 
Costello, Manager 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of The 
Ravens) 

Riley, Eugene 


Robbins, Sydell 

Robinson, Charles 

Rogers, Harry, Owner, ‘Frisco 
Follies’ 

Sage, Miriam 

Sandy Hook §. S. Co., and 
Charles Gardner 

Santiago, Ignacio 

Sawdust Trail, and Sid Silvers 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

South Seas, Inc., Abner J. 
Rubien 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James Cross) 

Sunbrock, Larry, and his Rodeo 
Show 


Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition Produc- 
tions, Inc., and Edward A. 
Cornez, President 

United Artists Management 

Variety Entertainers, Inc., and 
Herbert Rubin 

Venus. Star Social Club, and 
Paul Earlington, Manager 

Walker, Aubrey, Maisonette 
Social Club 

Wallach, Joel 

Watercapers, Inc. 

Wellish, Samuel 

Wilder Operating Company 

Winley, Paul 

Zakon, A. |}. 

Zaks (Zackers), James 


NIAGARA FALLS: 
Greene, Willie 
Palazzo's (formerly Flory's Mel- 
ody Bar), Joe and Nick Flory, 
Props. 
NORWICH: 
McLean, C. F. 
LEAN: 
Old Mill Restaurant, and Daniel 
and Margaret Ferraro 
PATCHOGUE: 
Kay's Swing Club, Kay 
Angeloro 
RAQUETTE LAKE: 
Weinstein, Abe 


ROCHESTER: 
Band Box, and Lou Noce 
Cotton Club, The, and Harry 
Spiegelman, Owner 
Glass Bar, Wm. H. Gormley, 
Owner-Operator 
Griggs, Nettie 
Valenti, Sam 
Willows, and Milo Thomas, 
Owner 
ROME: 
Marks, Al 
SABATTIS: 
Sabattis Club, and Mrs. Verna 
V. Coleman 


SARANAC LAKE: 
Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 
Durgans Grill 
SARATOGA SPRINGS: 

Clark, Stevens and Arthur 
SOUTH FALLSBURG: 
Silvers, Abraham 

SUFFERN: 
Armitage, Walter, 
County Theatre 
SYRACUSE: 
Mahshie, Joseph T. 
TANNERSVILLE: 
Germano, Basil 
UTICA: 
Block, Jerry 
Burke’s Log Cabin, Nick Burke, 
Owner 
WALDEN: 
Warren Gould, and Robert 
Gould 
WATERTOWN: 
Duffy’s Tavern, Terrance Duffy 
WATERVLIET: 
Cortes, Rita, 


Shows 
Kille, Lyan 
WHITEHALL: 
Jerry-Ann's Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WOODRIDGE: 
Waldorf Hotel, 
Signer 
WURTSBORO: 
Mamakating Park Inn, Samuel 
Bliss, Owner 
YONKERS: 
Sinclair, Carl 


President, 


James E. Strates 


and Morris 
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LONG ISLAND 
(New York) 
ASTORIA: 

Fello, Charles 

Guerra, John 

Hirschler, Rose 

Lobel, John 

BAYSHORE: 

Moore, James J. 

BAYSIDE: 

Cafe Crescendo, and Sidney 
Weilburger, Mr. Ruchinsky 
and Mr. Praino 

Mirage Room, and Edward S. 
Friedland 

BELMORE: 

Babner, William J. 
COPIAGUE: 

Eanco Corporation 
CORONA: 

Canary Cage Corp., Ben Cas 

kiane, Owner 
ELMHURST: 
Miele, Mrs. F. 
FLORAL PARK: 
Black Magic, and Jos. 
HEMPSTEAD: 

Manciari, Archillie 

Tennyson, Bill, and Hot Jazz 

Turf Club 

HUNTINGTON: 

Old Dutch Mill, 

Reid 
JACKSON HEIGHTS: 

Sperling, Joseph, 

Orchid Room 
KEW GARDENS: 
Boro Lounge, 


Benigno 


and Frank 


and 


(Rea & Redesky 


Restaurant, Inc.), Joe Re- 
desky, Owner 
MANHASSET: 


Caro’s Restaurant, and 

Mark Caro 
MONTAUK: 

Montauk Island Club, 

Greenberg, Employer 
SAYVILLE: 

Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam Kalb, Manager 

WESTBURY: 

Canning, Harold B. 

WEST HEMPSTEAD: 

Club 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc. 
WESTHAMPTON: 
Skyway Cafe, and Mr. 


Harry 


Billings 


NORTH CAROLINA 
BEAUFORT: 

Markey, Charles 
BURLINGTON: 

Mayflower Dining Room, 

John Loy 

CAROLINA BEACH: 

Stokes, Gene 
CHARLOTTE: 

Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 

Jones, M. 
Karston, Joe 
DURHAM: 
Gordon, Douglas 
Mitchell, W. J 
FAYETTEVILLE: 
Lincéln, Ollie 
Parker House of Music, and 
S. A. Parker 
GREENSBORO: 
Fair Park Casino, 
Horan 
New Mambo Lounge, Wm. H. 
Taylor, Employer 
Ward, Robert 
Weingarten, E., of Sporting 
Events, Inc. 
GREENVILLE: 
Hagans, William 
Ruth, Thermon 
Wilson, Sylvester 
HENDERSONVILLE: 
Livingston, Buster 
KINSTON: 
Hines, Jimmie 
Parker, David 


MAXTON: 

Dunn's Auto Sales and 

Jack Duna 

RALEIGH: 

Club Carlyle, Robert Carlyle 
REIDSVILLE: 

Ruth, Thermon 
WALLACE: 

Strawberry Festival, Inc. 
WILSON: 

McCann, Roosevelt 


McCann, Sam 
McEachon, Sam 


NORTH DAKOTA 


BISMARCK: 
Aadrews, 


and 


and Irish 


Lee K. 


APRIL, 


(Bucky) 


1957 


DEVILS LAKE: 
Beacon Cdub, Mrs. G. J. 
Christianson 
WHITE EARTH: 
Royer, F. W. 


OHIO 


AKRON: 
Basford, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 
Holloway, Fred R. 
Namen, Robert 
Thomas, Nick 
Tropicana Club, Martin M. 
Winters, Employer 
Zenallis, George 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 
CANTON: 
Canton Grille, and Waiter W. 
Holtz, Owner 
Huff, Lloyd 
CHESAPEAKE: 
Valley Lee Restaurant, 
(Dick) Deutsch 
CINCINNATI: 
Bayless, H. W. 
Sunbrock, Larry, and his Rodeo 


Richard 


Show 
CLEVELAND: 

Atlas Attractions, and Ray Grair 

Bender, Harvey 

Bonds, Andrew 

Club Ron-day-Voo, and U. S&. 
Dearing 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

The Hanna Lounge, and Oslet 
Lowry, Jr., Employer 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lockett, Roy 

Lowry, Fred 

Manuel Bros. Agency, Inc. 

Salanci, Frank J 

Spero, Herman 

Stutz, E. J., and Circle Theatre 

Swing Club, Wm. McDougall, 
President 

Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 


Uptown Theatre, 
son, Manager 


Urban Ander- 


Walthers, Carl O. 
COLUMBUS: 
Pen and Pencil, and Homer 
ind Doris Stonerock, Owners 
DAYTON: 
Apache Inn, and Jessie and 
john Lowe 
Blue Angel, and Zimmer Ablon, 
Owner 
Boucher, Roy D. 
Byers, Harold, and Air Na- 


tional Guard of Ohio, 162nd 
Fighter Interceptor Squadron 
Daytona Club, and William 
Carpenter 
Farm Dell Nite Club, Inc 
C. J. McLin, Employer 
Hungarian Village, and Guy M. 
Sano 
Rec Club, and Wm. L. Jackson, 
James Childs and Mr. Stone 
Taylor, Earl 
ELYRIA: 
Jewell, 
EUCLID: 
Rado, Gerald 
GERMANTOWN: 
Beechwood Grove Club, and 
Mr. Wilson 
HOLGATE: 
Swiss Gardens, and George K. 
Bronson 
LIMA 
Colored Elks Club, and Gus Hall 
Grant, Junior 
LORAIN: 

Havanna Gardens, The, and 
James Goodson, Manager 
Whistler's Club, The, and Don 

Warner 
PROCTORVILLE: 
Plantation Club, and Paul D. 
Reese, Owner 
SANDUSKY: 
Eagles Club 
SPRINGFIELD: 
Jackson, Lawrence 
STEUBENVILLE: 
Hawkins, Fritz 
TOLEDO: 
Barnet, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 
Rutkowski, Ted, T. A. R. Re- 
cording Company 
Whitey Gobrecht Agency 
VIENNA: 
Hull, Russ 
WARREN: 
Wragg, Herbert, Ir. 
YOUNGSTO' 
Copa Casino, ae Nick Costan- 
tino 
Freeman, 


. and 


A. W. 


Dusty 


Miss Bronze America, Inc., and J 


Wm. Stringer 
Summers, Virgil (Vic) 


OKLAHOMA 
ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 
Randolph, Taylor 
Simms, Aaron 

OKMULGEE: 

Masonic Hall (colored), and 
Calvin Simmoas 

SHAWNEE: 
DeMarco, Frank 

TULSA: 

Berns, Harry B. 

Glass, Owen C. 

Love's Cocktail Lounge, and 
Clarence Love 

Williams, Cargile 


OREGON 
EUGENE: 
Granada Gardens, 
Shaeffer, Owner 
Weinstein, Archie, 
Club 
GARIBALDI: 
Marty de Joe Agency 
Walker, Sue 
HERMISTON: 
Rosenberg, Mrs. 
LAKESIDE: 
Bates, E. P. 
MEDFORD: 
Hendricks, Cecil 
PORTLAND: 
Harry's Club 1500, and Wm. 
McClendon 
Ozark Supper 
Baker 
Pacific Northwest Business Con- 
sultants, and J. Lee Johnsea 
Stadum, Shirley H. 
ROGUE RIVER: 
Arnold, Ida Mae 
ROSEBURG: 
Duffy, R. J 


Shannon 


Commercial 


R. M. 


Club, and Fred 


PENNSYLVANIA 
ALIQUIPPA: 
Quinn, Otis 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: 
. P. Cafe, and George Papaian 
CARLISLE: 
Grand View Hotel, and Arthur 
Nydick, Employer 
CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 
West End Who’s Who Womens 
Club 
COLUMBIA: 
Golden Eagle, 
Kelley, Harold 


The 


COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
DONORA: 
Bedford, C. D. 
DOWNINGTOWN: 
Swan Hotel, K. E. Shehaideh, 
Owner 
ERIE: 
Hamilton, Margaret 
EVERSON: 
King, Mr. and Mrs. Walter 


FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, President 
GLENOLDEN: 
Barone, Joseph A., 
202 Musical 
Chester, Pa.) 
GREENSBURG: 
Michaelle Music Publishing Co., 
and Matt Furia 
HARRISBURG: 
Knipple, Ollie, and Ollie 
Knipple’s Lounge 
Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 


Owner, 
Bar (West 


HAVERFORD: 
Fielding, Ed. 


OHNSTOWN: 

The Club 12, and Burrell 
Haselrig 

KINGSTON: 

Johns, Robert 

LANCASTER: 

Barry, Guy 

Freed, Murray 

Samuels, John Parker 

Soule, James D. 

Sunset Carson's Ranch, and 
Sunset (Michael) Carson 

LANSFORD: 

Richardo’s Hotel and Cafe, 
and Richard Artuso 

LEWISTON: 

Temple, Carl E. 

LUZERNE: 

Fogarty’s Nite Club, and 
Mrs. Thos. Fogarty 
McKEESPORT: 
White Elephant, Jack Feldman, 
Owner 
MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Al, Jr. 
MIDLAND: 
Mason, Bill 

NANTICOKE: 

Hamilton's Night Club, and 
Jack Hamilton, Owner 

NEW CASTLE: 

Natale, Tommy 

PHILADELPHIA: 

Allen, Jimmy 

Amvets Post 178, and Norman 
G. Andrews 

Boots, Tubby 

Cabana Club, Morty Gold, Prop. 

Chateau Crillon 

Club. Zel Mar, Simon Zelle, 
Owner and Operator 

Davis, Samuel 

Delaware Valley Productions, 
Inc., Irving Fine, James 
Friedman, Lee Hasin, Bob 
London, Joseph Mashman, 
Louis Mashman, Harry Mo- 
gur and Jerry Williams 

Dupree, Hiram K. 

DuPree, Reese 

Essex Records 

Gordon, Mrs. Margaret 

Masucci, Benjamin P, 

Montalvo, Santos 

Muziani, Joseph 

Pacey's 

Pinsky, Harry 

Stiefel, Alexander 

Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music 

Velez, L. 

Warwick, Lee W. 

PHOENIXVILLE: 

Melody Bar, and George A. 
Mole 
PITTSBURGH: 
Bruno, Joseph 

READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 


Skorasziski, Employers 
SCRANTON: 
McDonough, Frank 
SHARON: 


Diamond Cafe, The, and 
D. W. Zydyk, Manager 
SLATINGTON: 
Flick, Walter H. 
STRAFFORD: 
Poinsette, Walter 
UNIONTOWN: 

Polish Radio Club, and Joseph 

A. Zelasko 
UPPER DARBY: 
Delaware County Athletic Club, 
and Lou Lambert, Manager 
WASHINGTON: 
Lee, Edward 
WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co- 
Owner 

WILKES-BARRE: 
Kahan, Samuel 
WILLIAMSPORT: 
Pinella, James 
YORK: 
Daniels, William Lopez 


RHODE ISLAND 


PROVIDENCE: 
Auto Previews, Inc., and 
Arthur L. Mousovitz, Treas. 
Columbia Artists Corp. 


SOUTH CAROLINA 
CHARLESTON: 

Bass, Tom 

Kline, George H. 

Pike, Chet 
CHESTER: 

Mack's Old Tyme Minstrels, 

and Harry Mac 


CE: 

City Recreation Commission, 

and James C. Putnam 
GREENVILLE: 

Harlem Theatre, and Joe 
Gibson 

Towers Restaurant, and J. L. 
Melancon 

MOULTRIEVILLE: 

Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett, Ralph j 


SOUTH DAKOTA 
ARMOUR: 
Smith, Coy 
BROOKINGS: 
DeBlonk, Mat W. 
SIOUX FALLS: 
Haar, E. C. 


TENNESSEE 
HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J, 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 


MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnny 
Lepley, John 
NASHVILLE: 
Fessice, Bill 
Roberts, John Porter 
Terrell, Mrs. H. A. 
Western Corral, The, J. W. 
Long and D. S. DeWeese 
PARIS: 
Cavette, Eugene 
TEXAS 
ALTAIR: 


Cervenka’s Night Club, 
August Cervenka 

AMARILLO: 

Mays (Mayes), Willie B. 
AUSTIN: 

Jade Room, and E. M. Funk 
BEAUMONT: 

Bishop, E. W. 
BOLING: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Commerce, 

and R. N. Leggett and Chas. 


and 


D. Wright 
CLUTE: 
The Hurricane Club, and James 
Al Gressett, Employer 


CORPUS CHRISTI: 
Carnahan, R. H., Sr. 
Kirk, Edwin 
Vela, Fred 
DALLAS: 
Morgan, J. C. 
Mynier, Jack 
DENISON: 
Club Rendezvous 
EL PASO: 
Bowden, Rivers 
Gateway Lodge 855, and C. P. 
Walker 
Marlin, Coyal J. 
Peacock Bar, and C. F. Walker 
Rusty's Playhouse, and E. 
Rusty Kelly, Operator 
Williams, Bill 
FORT WORTH: 
Clemons, James E. 
Coats, Paul 
Famous Door, and Joe Earl, 
Operator 
Florence, F. A., Jr. 
Jenkins, J. W., ‘and Parrish Ina 
Meadowbrook Drive- In Theatre, 
and Oscar R. May 
Rendezvous Club, and Cc. T. 
Boyd, Operator 
Snyder, Chic 
GONZALES: 
Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges and 
Miriam Teague, Operators 
HENDERSON: 
Wright, Robert 


LAREDO: 
Laredo Country Club, Dan 
Faucher and Fred Bruni 
LEVELLAND: 
Collins, Dee 
LONGVIEW: 
Club 26 (formerly Rendezvous 


Club), and B. D. Holiman, 
Employer 

Curley’s Restaurant, and M. E. 
(Curley) Smith 

Ryan. A. L. 


LUFKIN: 
East Texas Cotton Club, and 
Clementee Parker, Owner 
MEXIA: 
Payne, M. D. 
ODESSA: 

Baker, George 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 
Ron-Da-Voo, and Frederick J. 
Merkle, Employer 
PORT ARTHUR: 
Demland, William 
ROUND ROCK: 

Rice’s Hall, 

ployer 
SAN ANTONIO: 

Forrest, Thomas 

Leathy, J. W. (Lee) 

Linton, Guy 

Mission Hills Country Club, 
and Eric Lipke, Employer 

Obledo, F. J. 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C, 
Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Whatley, Mike 


UTAH 
SALT LAKE CITY: 
Sutherland, M. F. 
Wallin, Bob 


VERMONT 


RUTLAND: 
Brock Hotel, and Mrs. 
Duffie, Employer 


VIRGINIA 


ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Speiman 
Dove, Julian 
BUENA VISTA: 
Rockbridge Theatre 
COLONIAL BEACH: 
Monte Carlo Club 
Hershey, Robert 
DANVILLE: 
Fuller, J. H. 
EXMORE: 
Downing, J. 
LYNCHBURG. 
Bailey, Clarence A. 
MARTINSVILLE: 
Hutchens, M. E. 
NEWPORT NEWS: 
Isaac Burton 
NORFOLK: 

Big Trzek Diner, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 

PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 151 
Knight, Allen, Jr. 
Rendez-Vous, and Oscar Black 
SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Fox, Paul J., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
Surf Beach Club, and 
Jack Kane, Manager 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 
SEATTLE: 
Cousin Ben Productions, and 
n W. Roscoe, and Tex 
Hager 
Grove, Sirless 
Harvison, R. S. 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLES TOWN: 
Bishop, Mrs. Sylvia 


Jerry Rice, Em- 


Estelle 


Edward 


Percy Simon, 
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FAIRMONT: 
Gay Haven Supper Club, Jim 
Ribel, Owner 
HUNTINGTON: 
Brewer, D. C. 
Padgett, Ray, and Ray Padgett 
Productions, Inc. 
INSTITUTE: 
Hawkins, Charles 
LOGAN: 
Coats, A. J. 
MARTENSBURG: 
Miller, George E. 
MORGANTOWN: 
Niner, Leonard 
WELLSBURG: 
Club 67, and Mrs. Shirley 
Davies, Manager 
WHEELING: 
Mardi Gras 


WISCONSIN 


BAILEY’S HARBOR: 
Schmidtz Gazeboos, George 
Schmidt, Owner 
BOWLER: 
Reinke, Mr. and Mrs. 
GREENVILLE: 
Reed, Jimmie 
HURLEY: 

Club Francis, and James Francis 

Fontecchio, Mrs. Elcey, Club 
Fiesta 

MILWAUKEE: 

Bethia, Nick Williams 

Coggs, Isaac 

Continental Theatre Bar 

Cupps, Arthur, Je. 

Dancer, Earl 

Dimaggio, Jerome 

Fun House Lounge, and Ray 
Howard 

Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 

Melody Circus Theatre, Inc., 
and Milton S. Padway 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell, 
Owner 

Rizzo, Jack D. 

Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 

Tin Pan Alley, Tom Bruno, 
Operator 

Weinberger, A. J. 

NEOPIT: 

American Legion, Sam Dicken- 

son, Vice-Commander 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Andrus, Rose Marie 
(Mary Toby) 
Archer, Pat 
Cherry Foundation Recreation 
Center and Rev. Robert 
Cherry, Pres., and Oscar 
Russell 
Clark, Lewis 
Club Afrique, and Charles 
Liburd, Employer 
Club Cimmarron, and Lloyd 
Von Blaine and Cornelius R. 
Powell 
D. E. Corporation, Herb Sachs, 
President 
duVal, Anne 
Gold, Sol 
Gordon, Harry 
Kavakos Grill and Restaurant, 
and Wm. Kavakos 
Kelser, Herbert 
Kirsch, Fred 
Little Dutch Tavern, and El 
Brookman, Employer 
Loren, Frederick 
Mansfield, Emanuel 
Maynard's Restaurant, Michael 
Friedman and Morton Fore- 
man, owners 
Moore, Frank, Owner, Star Dust 
Club 
Motley, Bert 
Murray, Louis, La Comeur Club, 
W. S. Holt and James Man- 
ning 
Perruso’s Restaurant, 
Perruso, Employer 
Purple Iris, Chris D. Cassimus 
and Joseph Cannon 
Robinson, Robert “L. 
Rosa, Thomas N. 
Rumpus Room, and Elmer 
Cooke, Owner 
Smith, J. A. 
T. & W. Corporation, Al 
Simonds, Paul Mann 
Walters, Alfred 
Whalen, Jennie 
Wilson, John 
Wong, Hing 
Wong, Sam 


and Vito 


CANADA 


ALBERTA 
EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


MUSSELMAN’S LAKE: 
Bingham, Ted 
NEW TORONTO: 
Leslie, George 
OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 
PORT ARTHUR: 
Curtin, M. 
TORONTO: 
Amb dor and Monog 
Records, Messrs. Darwyn 
and Sokoloff 
Habler, Peter 
Kesten, Bob 
Langbord, Karl 
Local Union 1452, CIO Steel 
Workers Organizing Com- 
mittee 
Miquelon, V. 
Mitford, Bert 
Wetham, Katherine 
WEST TORONTO: 
Ugo’s Italian Restaurant 
WINCHESTER: 
Bilow, Hilliare 


QUEBEC 


DRUMMONDVILLE: 

Grenik, Marshall 

HUNTINGTON: 
Peters, Hank 
MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

Astor Cafe, George Gavaris, 
Owner 

“Auberge du Cap" 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

DeGinet, Roger 

Gilles, Letarte 

Haskett, Don (Martin York) 

Le Chateau Versailles 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 
Show 

POINTE-CLAIRE: 

Oliver, William 

QUEBEC: 

Sunbrock, Larry, and his Rodeo 

Show 





and Rene 


Montana Club, The, and Nor- 
man H. Dahl, Owner 

Stage Coach Inn, and Midge 
Starns, Employer 

FAIRBANKS: 

Brewer, Warren 

Club El Rancho Motel, and 
Miles F. Beaux, Employer 

Fairbanks Golf and Country 
Club, and James Ing, 
Employer 

Flemming, F. DeCosta 

Flemming, Freddie W. 

Glen A. Elder (Glen Alvin) 

Grayson, Phil 

Johnson, John W. 

Miller, Casper 

Nevada Kid 

Players Club, Inc., and Jean 
Johnson 

Stampede Bar, Byron A. Gillam 
and The Nevada Kid 

Stoltz, Lorna and Roy 


KETCHIKAN: 
Channel Club 
SEWARD: 
Life of Riley Club, Riley Ware, 
Employer 
HAWAII 
HONOLULU: 
Bal Tabarin, and Mr. Wm. 
Spallas, Mr. Tommy Cosse 


and Mrs. Angeline Akamine 

Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 

Matsuo, Fred 

Thomas Puna Lake 

KAILUA, OAHU: 

King, Mrs. W. M. (Reta Ray), 
and Mrs. Edith Kuhar and 
Entertainment, Ltd. 

(Pink Poodle) 
WAIKIKI: 

Walker, Jimmie, and Marine 

Restaurant at Hotel Del Mar 


SOUTH AMERICA 


BRAZIL 
SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abbe, Virgil 

Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 


Burns, L. L., and Partners 

Bur-ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Rex (Rex C. Esmond) 

Cheney, Aland Lee 

Chew, J. H. 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Cooper, Richard 

Curry, Benny 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dixon, Jas. L., Sr. 

Dodson, Bill 

Dolan, Ruby 

Drake, Jack B. 

Dunlap, Leonard 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
“American Beauties on Parade” 

Fezarro (Texano), Frank 

Field, Scott 

Finklestine, Harry 

Ford, Ella 

Forrest, Thomas 

Fortson, Jack, Agency 

Fox, Jesse Lee 

Freich, Joe C. 

Frickey, W. H. Woody 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), Samuel 

Goodenough, Johnnny 

Gordon, Harry 

Gould, Hal 

Grayson, Phil 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

Hall, Mr. 

Hewlett, Ralph J. 

Hobbs, Wilford, Vice-Pres., 
ists Booking Corp., Holly- 
wood, Calif. 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 


Art- 


McGowan, Everett 

Meeks, D. C. 

Merry Widow Company, Eugene 
Haskell, Raymond E. Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Booker's License 1129 

Ken Miller Productions, and Ken 
Miller 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Morton, H. W. 

Mynier, Jack 

Nelson, A. L. 

Newbauer, Lillian 

New York Ice Fantasy Co., Scott 
Chalfant, James Blizzard and 
Henry Robinson, Owners 

Nixon, Elsworth 

Olivieri, Mike 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and N. Edw. 
Beck, Employer 

Roberts, Harry E. (Hap Roberts 
or Doc Mel Roy) 

Robertson, T. E., Robertson Ro- 
deo, Inc. 

Rodgers, Edw. T. 

Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Henry) 

Sargent, Selwyn G. 

Shambour, Farris 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midgets 

Six Brothers Circus, and George 
McCall 

Bert Smith Revue 

Smith, Coy 

Smith, Ora T. 

Stevens Bros. Circus, and Robert 
A. Stevens, Manager 

Stover, Bill (also of Binghamton, 
N. Y.) 

Stover, William 

Straface, Pete 

Straus, George 





Turcotti, B. A., and Dronel . Stump & Stumpy (Harold Crom- 
RHINELANDER: VARSOO VER y try Ae Anderson, F. D, — mer and James Cross) 
Kendall, Mr., Manager, Holly Devantis; ‘Sandy . Andros, George D. International Ice Revue, Robert Summerlin, Jerry (Mars) 
° ° QUEBEC CITY: Anthne, John White, Jerry Rayfield and s, Virgil (Vic 
Wood Lodge aadios, of » J Summers, gil (Vic) 
ROSHOLT NOVA SCOTIA oe SN Arnett, Eddie J. J. Walsh Sunbrock, Larry, and his Rodeo 
Akavickes Rawerd GLACE BAY: ST. EMILE: Arwood, Ross Johnson, Sandy Show 
y Sree McDonald, Marty Monte Carlo Hotel, and Rene Askew, Helen Johnston, Clifford Tabar, Jacob W. 
SHEBOYGAN: Lord Aulger, J. H. lones, Charles Tambor, Stuart 
Sheboygan County Harness Rac- ONTARIO STE. GERARD DES Aulger Bros. Stock Co. Kay, Bert Taylor, R. J. 
ing Association, Orlando LAURENTIDES: Bacon, Paul, Sports Enterprises, Kent, Jack Thomas, Mac 
Thiel, Pres. Ss Moulin Rouge Inc., and Paul Bacon Kirk, Edwin Lee va 
: aylor, Van - : Ball, Ray, Owner, All Star Hit Kleve (Davis), Dick Tompkins, Tommy 
eee of Foreign Wars ay nen Tee Meuriee Club Parade Bat Kline, Hazel Travers, Albert A. 
———— Ice Revue, Robt. . Baugh, Mrs. Mary Kosman, Hyman Wallin, Bob 
White, Jerry Rayfield and J. N. Edward Beck, Employer, Larson, Norman J. Walters, Alfred 
WYOMING J. Walsh SASKATCHEWAN Rhapsody on Ice Law, Edward Ward, W. W. 
CASPER: GALT: REGINA: Blumenfeld, Nate Leathy, J. W. (Lee) Watson, N. C. 
S & M Enterprises, and Syl- Duval, T. J. (Dubby) Judith Enterprises, and G. W. Bologhino, Dominick Leveson, Charles Weills, Charles 
vester Hill —. Haddad Bolster, Norman 4 Levin, Harry Weintraub, Mr. 
Webb, James Bosserman, Herbert (Tiny) Mack, Bee Wesley, John 
CHEYENNE: HAMILTON: CUBA Brandhorst, E. Magen, Roy White, Robert 
Kline, Hazel Nutting, M. R., Pres., Merrick pyayANa: Braunstein, B. Frank Magee, Floyd Williams, Bill 
Wagner, George FP. Bros. Circus (Circus Produc- ‘ ae Bruce, Howard, Manager, “‘Crazy Mann, Paul Williams, Cargile 
Sans Souci, M. Triay - . * J 
DUBOIS: tions, Ltd.) Hollywood Co," Markham, Dewey (Pigmeat) Williams, Frederick ) 
4 LONDON: Brydon, Ray Marsh, of the Dan Matthews, Joha Williams, Ward (Flash) 
Harves, Robert #. Fleet, Chris ALASKA Rice 3-Ring Circus Maurice, Ralph Willis, Sam 
ROCK SPRINGS: Merrick’ Bros, Circus (Circus ANCHORAGE: Buffalo Ranch Wild West Circus, McCarthy, E. J. Wilson, Ray 
Smoke House Lounge, Del K. Productions, Ltd.), and M. Casa Del Rosa Night Club, and Art Mix, R. C. (Bob) Grooms, McCaw, E. E., Owner, Horse Wimberly, Otis 
James, Employer R. Nutting, President Donn Stevenson Owners and Managers Follies of 1946 Young, Robert 
UNFAIR LIST of the American Federation of Musicians 
INDIVIDUALS, CLUBS TUCSON: LONG BEACH: SACRAMENTO: COLORADO DELAWARE 
El Tanque Bar Cinderella Ballroom, John A. Capps, Roy, Orchestra % 
HOTELS, Etc. Burley and Jack P. Merrick, san DIEGO: RIFLE: WILMINGTON: 
ARKANSAS Proprietors 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 
MOBILE: 
McGee, Montey 


ARIZONA 


DOUGLAS: 
Top Hat Club 


OGALES: 
Colonial House 


PHOENIX: 
Fraternal Order of Eagles Lodge 
Acrie 2957 
Plantation Ballroom 


a4 


HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 

BAKERSFIELD: 

Jurez Salon, and George Benton 
BEVERLY HILLS: 

White, William B. 
EL CAJON: 

Casper's 
FRESNO: 

Elwin Cross, Mr. and Mrs. 
HOLLYWOOD: 

Norris, Jorge 
IONE: 

Watts, Don, Orchestra 
JACKSON: 

Watts, Don, Orchestra 
LA M 8 


Ranch Club 


La Mesa American Legion Hall 


Tabone, Sam 
Workman, Dale C, 
LOS ANGELES: 

Fouce Enterprises, and Million 
Dollar Theatre and Mayan 
Theatre 

OCEANSIDE: 

Town House Cafe, and James 
Cuenza, Owner 

Wheel Cafe 


PINOLE: 
Pinole Brass 
E. Lewis, 
PITTSBURG 
Bernie's Club 
RICHMOND: 


Galloway, 
Lavender, 


Band, and Frank 
Director 


Kenneth, Orchestra 
Wm. (Bill) 
RIDGECREST: 
Pappalardo’s Desert Inn, 
Frank Pappalardo, Sr. 


and 


American Legion Post 6 Hall 
Black and Tan Cafe 
Cotton Club, and Belas Sanchez 
San Diego Speedboat Club 
Thursday Club 
Uptown Hall 
Vasa Club House 
Wednesday Club 
SAN FRANCISCO: 
Freitas, Carl (also known as 
Anthony Carle) 
Jones, Cliff 
Kelly, Noel 
SAN LUIS OBISPO: 
Seaton, Don 
TULARE: 
TDES Hall 


VALLEJO: 

Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 

WARNER SPRINGS: 

Warner's Hot Springs 


Wiley, Leland 


CONNECTICUT 


DANIELSON: 
Pine House 


HARTFORD: 
Buck's Tavern, 
Lucco, Prop. 
MOOSUP: 
American Legion 
Club 91 
NAUGATUCE: 
Zembruski, Victor—Polish 
Polka Band 
NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 
SAYBROOK: 
Pease House 


Frank S. De- 


INTERNATIONAL MUSICIAN 


Brandywine Post 
American Legion 

Cousin Lee and his Hill Billy 
Band 


No. 12, 


FLORIDA 


DEERFIELD: 
El Sorocco 


FORT LAUDERDALE: 
Aloha Club 


FORT MYERS: 
Rendezvous Club 


HALLANDALE: 
Ben's Place, Charles Dreisen 


JACKSONVILLE: 
Standor Bar and Cocktail 
Lounge 


KENDALL: 
Dixie Belle Inn 
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MIAMI: 

Heller, Joseph 

MIAMI BEACH: 
Fried, Erwin 
PANAMA CITY: 

White Circle Inn, and Mrs. Mat- 

tie B. Shehans, Cedar Grove 
GULF BEACH: 
Old Dutch Inn, and Harold 
Laughn and Cliff Stiles 
POMPANO: 
Julenes 
TAMPA: 

Diamond Horseshoe Night Club, 
Joe Spicola, Owner and 
Manager 

WINTER PARK: 

Park Avenue Bar, 

Kause' 


GEORGIA 


SAVANNAH: 
Bamboo Club, and Gene Dean 


and Albert 


IDAHO 


BOISE: 

Simmons, Mr. and Mrs. James 
L. (known as Chico and 
Connie) 

MOUNTAIN HOME: 

Hi-Way 30 Club 

TWIN FALLS: 
Radio Rendezvous 


ILLINOIS 
CAIRO: 
51 Club, and Jack Tallo 
CHICAGO: 
Harper, Lucius C., Jr. 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
DARMSTADT: 
Sinn’s Inn, and Sylvester Sinn, 
Operator 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Mecker’s Orchestra 
JACKSONVILLE: 
Chalet Tavern, in the Illinois 
Hotel 
MARISSA: 
Triefenbach Brothers Orchestra 
MT. VERNON: 
Jet Tavern, and Kelly Greenalt 
NASHVILLE: 
Smith, Arthur 
ONEIDA: 
Rova Amvet Hall 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Marshall-Putnam County Fair 
Assn. and the Henry Fair 
Navy Club, and Art Fleischauer 
Silverleaf Pavilion 
ay —— Station 
Y. M. 
oceiiahaie’ 
Andy's Place and Andy Kryger 


INDIANA 
ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
INDIANAPOLIS: 
Sheffield Inn 
MISHAWAKA: 
VFW Post 360 
MUNCIE: 
Kratzer, Manuel 
Mikesell, Gerald 
NEW CHICAGO: 
Green Mill Tavern 
SOUTH BEND: 
Chain O'Lakes Conversation 


John Adams 


Club 

PNA Group 83 (Polish National 
Alliance) 

St. Joe Valley Boat Club, and 
Bob Zaff, Manager 

St. Joseph County 4-H 
Association 


1OWA 
BURLINGTON: 

Burlington Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 

CEDAR FALLS: 

Women's Club 
COUNCIL BLUFFS: 

Smoky Mountain Rangers 
DUBUQUE: 

Hanten Family Orchestra 
(formerly Ray Hanten Orches- 
tra of Key West, lowa) 


FAIRFIELD: 
lif, Leiu (Lew) 


APRIL, 1957 


SIOUX CITY: LOUISIANA: 
Eagles Lodge Club Rollins, Tommy, Orchestra 
POPLAR BLUFF: 
KANSAS Lee, Duke Doyle, and his Or- 
SALINA: chestra “‘The Brown Bombers” 
Woodman Hall ST. JOSEPH: 
TOPEKA: Rock Island Hall 


Downs, Red, Orchestra 


Kansas Free Fair Association NEBRASKA 
and Grounds 
Vinewood Dance Pavilion LINCOLN: 


Arena Roller Skating Club 
Lees Drive Inn, Lee Franks, 


WICHITA: 
Silver Moon 


West Street Supper Club a, aah 
Shar-Mar 
KENTUCKY Sunset Party House 
BOWLING. GREEN: 
Jackman, Joe L. NEVADA 
Wade, Golden G. ELY: 
PADUCAH: Little Casino Bar, and 
Copa Cabana Club, and Red Frank Pace 
Thrasher, Proprietor LAS VEGAS: 


Soukup, Robert 


LOUISIANA 
sissedite NEW HAMPSHIRE 
Blue Moon Club, and Vines BOSCAWEN: 
Harris Colby'’s Orchestra, Myron Colby, 
Huey, Oliver Leader 
LEESVILLE: KEENE: 
Capell Brothers Circus Veterans of Foreign Wars 
PITTSFIELD: 
MARYLAND Pittsfield Community Band, 
BALTIMORE: George Freese, Leader 
Knowles, Nolan F. (Aetna WARNER: 
Music Corp.) Flanders’ Orchestra, Hugh 
BLADENSBURG: Flanders, Leader 
Bladensburg Arena (America NEW JERSEY 
on Wheels) 
EASTON: BAYONNE: 
Startt, Lou, and his Orchestra Knights of Columbus (Colum- 
bian Institute) 
Polish American Home 
MASSACHUSETTS Sonny's Hall, and Sonny 
FALL RIVER: Montanez 
Durfee Theatre Starke, John, and his Orchestra 
LAWRENCE: CAMDEN: i 
Zajec, Fred, and his Polka Band Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
LOWELL: Perish 
Golden Nugget Cafe CLIFTON: 
LYNN: Boeckmann, Jacob 
ow Rinaldo Cheve- Clifton Casino 
Simpson, Frank ate 
ulonis, 
METHUEN: 


Reilly's Lounge, and John 
Reilly 

Swyka, Julius 

Twin Cities Arena, William 
Schmitz, Manager 

HACKENSACK: 

Mancinni’s Concert Band, 

M. Mancinni, Leader 


Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 

NEW BEDFORD: 

Polka, The, and Louis Garston, 

Owner 
NORTH READING: 
Levaggi Club, Inc. 


HACKETTSTOWN: 
SHIRLEY: Hackettstown Fireman's Band 
Rice's Cafe, and Albert Rice KEYPORT: 
SPENCER: Stager, Walter, Orchestra 
Reardon, Bernard MAPLEWOOD: 
WEST WARREN: Maplewood Theatre 
Quabog Hotel, Ernest Droz- MILFORD: 
dall, Operator Meadowbrook Tavern, R. M. 
WORCESTER: Jones, Prop. 
Gedymin, Walter MONTCLAIR: 
Holmes, Alan Gray Montclair Theatre 
Rio Restaurant MT. HOLLY: 


Theatre-in-the-Round, and Alan 


Gray Holmes Fireside Restaurant, and Mr. 


and Mrs. Warren Leary, 
Props. 
MICHIGAN NETCONG: 

ALGONAC: Kiernan’s Restaurant, and Frank 

Sid's Place Kiernan, Prop. 
INTERLOCHEN: NEWARK: ; 

National Music Camp House of Brides 
ISHPEMING: Newark Opera House 


Palm House 


Congress Bar, and Guido Pelican Bar 


Bonetti, Proprietor 


Sg 
anata actin 56. Krug, George S. 
aN ge OAK RIDGE: 
Bianchi Bros. Orchestra, and 
Peter Bianchi Pe Sy Stanley, Orchestra 
3 
i * Blue Room, and Mr. Jaffe 
P e oer Haddon Hall Oschestrs, 
J. Baron, 
MINNESOTA parensien 
MINNEAPOLIS: Airship 
Lollies, Wes American Legion Band, 
Milkes, C. C. B. Sellitti, Leader 
ST. PAUL: Paterson Symphonic Band 
Winter, Max OCHELLE PARK: 
Swiss Chalet 
MISSISSIPPI SOUTH RIVER: 
Barrows, Charles 
VICKSBURG: Saunders, Lee, Orchestra, Leo 
Rogers’ Ark Moken, Leader 
WEST ORANGE: 
MISSOURI Club Cabana 
S CITY 
ee < yy NEW MEXICO 
Coates, Lou, Orchestra ANAPRA: 
El Capitan ' jae Marvio Sunland Club 
King, 
Gay Fad Club, and Johnny ee ie 
Young, Owner and Propietor Lobby Clu 
Green, Charles A. RUIDOSO: 
Mell-O-Lane Ballroom, and Davis Bar , : 
Leonard (Mell-O-Lane) Rob- Martin Bar, and Martin Grind- 
inson staff, Owner 


NEW YORK 


AVERILL PARK: 
Burden Lake Casino, and Ed- 
ward Van Valkenburg 


BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

BROOKLYN: 

All Ireland Ballroom, Mrs. 
addy Griffin and Mr. 
Patrick Gillespie 

BROWNVILLE: 

Monnat, Joseph 

BUFFALO: 

Hall, Art 

Lafayette Theatre 

Wells, Jack 

Williams, Buddy 

Williams, Ossian 

CATSKILL: 
Jones, Stevie, and his Orchestra 
COHOES: 
Sports Arena, and Charles Gup- 
till 

CUBA LAKE: 

Evans Roller Rink 
ELMIRA: 

Hollywood Restaurant 
ENDICOTT: 

The Casino 
FISHKILL: 

Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 

FREEPORT, L. L.: 
Freeport Elks Club, and Carl 
V. Anton, Mgr. 
GENEVA: 
Atom Bar 
GLASS LAKE: 
Glass Lake Hotel, 
Anthony Schepis 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 

New York Villa Restaurant, 

and Hazel Unson, Proprietor 
KENMORE: 

Basil Bros. Theatres Circuit, in- 

cluding Colvin Theatre 
KINGSTON: 

Killmer, Parl, and his Orches- 

tra (Lester Marks) 
MAMARONECK: 
Seven Pines Restaurant 


and Mr. 


_ MECHANICVILLE: 


Cole, Harold 
MEDINA: 
Moose Lodge No. 789 
MOHAWK: 
Hurdic, Leslie, and Vineyards 
Dance Hall 
MT. VERNON: . 
Hartley Hotel 
NEW YORK CITY: 
Disc Company of America 
(Asch Recordings) 
Norman King Enterprises, and 
Norman King 
Manor Record Co., and Irving 
Berman 
Morales, Cruz 
Richman, William L. 
Solidaires (Eddy Gold and 
Jerry Isacson) 
Stork Club 
Willis, Stanley 
NORFOLK: 
Joe's Bar and Grill, and Joseph 
Briggs, Prop. 


Wheel Restaurant 
POUGHKEEPSIE: 

Borst, Kermit F., and 

The Polka Dots 
RAVENA: 

VFW Ravena Band 

RIDGEWOOD, L. L: 

Joseph B. Garity Post 562, 
American Legion, Com: 
Edmund Rady 

ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

NCA: 
State Restaurant 
SCHENECTADY: 
Top Hats Orchestra 
SYRACUSE: 
Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frank 
Ficarro) 

VESTAL: 
Vestal American Legion Post 89 
VILLE: 


VFW Club 


NORTH CAROLINA 


ASHEVILLE: 
Propes, Fitzhough Lee 
KINSTON: 


Parker, David 


ILMINGTON: 
Village Barn, and K. A. Lehto, 
Owner 


OHIO 
AKRON: 
American Legion Post 209, and 
American Legion Hall 
South Akron Eagles Club 
and Hall 
ALLIANCE: 
Lexington Grange Hall 
CANTON: 
Palace Theatre 
CINCINNATI: 
Steamer Avalon 
CUYAHOGA FALLS: 
Fraternal Order of Eagles Club 
and Hall 
DAYTON: 
Mayfair Theatre, and Dwain 
E 


sper 
The Ring, Maura Paul, Operator 
EAST LIVERPOOL: 
Vv. F. W. Club, and 
Ferrel Martin 
GENEVA: 
Blue Bird Orchestra and Larry 
Parks 
Municipal Building 
North Centér Tavern 
HARRISBURG: 
Hubba-Hubba Night Club 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 
LIMA: 
Bilger, Lucille 
NEWARK: 
Eagles Lodge 
NEW LYME: 
Fawn Ballroom 
PAINESVILLE: 
Chagrin Tavern 
PORTSMOUTH: 
Rose, Robert 
RAVENNA: 
Ravenna Theatre 
RUSSELL’S POINT 
Indian Lake Roller Rink, and 
Harry Lawrence, Owner 


SALEM: 
Gold Bar, and Chris Paparodis, 
Ir. 


VAN WERT: 
Underwood, Don, and his 
Orchestra 
OREGON 


GRANTS PASS: 
Fruit Dale Grange 
SAMS VALLEY: 
Sams Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 


AMBRIDGE: 
Loyal Order of Moose No. 77 
ANNVILLE: 
Washington Band 
ASHLAND: 
Eagles Club 
BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
VFW Post No. 48 
White Township Ian 
BUSHKILL: 
Country Villa, and Mr. 
man, Owner 
CARBONDALE: 
Loftus Playground Drum Corps, 
and Max Levine, President 
CENTRAL CITY: 
American Legion 
EAST STROUDSBURG: 
Locust Grove House 
FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
LEBANON: 
Sholly's Tavern 
LEHIGHTON: 
Zimmerman’s Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnia, 
Prop. 
NEW FLORENCE: 
Veterans of Foreign Wars 
NEW KENSINGTON: 
American Folk Musicians 
Association 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
PITTSBURGH: 
Club 22 
Lunt, Grace 


Fried- 


PUNXSUTAWNEY: 
American Folks Musicians 
Association, and Bud Moore 
READING: 
Baer, Stephen S., Orchestra 
Schmoker, Johnny, Novelty 
Band 
ROBINSON: 
Fork's Tavern 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SPANGLER: 
Barnesboro Polish Legion 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Polka Bar 
UNIONTOWN: 
Melody Rink and W. Guseman 
VINTONDALE: 
V.F.W. 
WHITNEY: 
Pipetown Hotel 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
kinst, Proprietor 
ZELIENOPLE: 
Blue Flame Tavern, and 
Michael Sera 


RHODE ISLAND 
NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 
Jacob, Valmore 


SOUTH CAROLINA 
SPARTANBURG: 


Spartanburg Country Club, J. E. 
(Whitey) Harling, Manager 


TENNESSEE 
BRISTOL: 
Knights of Templar 
JACKSON: 
SPO Fraternity 
Supper Club 


NASHVILLE: 


Hippodrome Roller Rink 
TEXAS 


ALICE: 
La Villita Club 
CORPUS CHRISTI: 


Brown, Bobby, and his Band 

La Terraza Club, and Florencio 
Gonzales 

The Lighthouse 

Santikos, Jimmie 

Tinan, T., and his Band 

EL PASO: 

Club Society, and Melvin Gar- 

rett, Owner-manager 


FORT WORTH: 


Cunningham, H. H. 
GALVESTON: 

Sons of Herman Hall 
PORT ARTHUR: 

DeGrasse, Lenore 
SAN ANTONIO: 


Club Bel-Air, and John W. 
Moreland 


Hancock, Buddy, and his 
Orchestra 
Rodriguez, Oscar 


UTAH 
OGDEN: 


Chic Chic Inn 


SALT LAKE CITY: 
Avalon Ballroom 


VIRGINIA 


NDRIA: 
Alexandria Arena (America 
on Wheels) 
Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager 


BRISTOL: 
Knights of Templar 


Victory Supper Club 
WINCHESTER: 
V.F.W. Ladies Auxiliary, and 
National Guard Armory 


WASHINGTON 


OMAK: 
Moran, Rita 
Pauls Cafe 
Schaller, Carl A. 


SEATTLE: 
Tuxedo Club, C. Battee, Owner 
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WEST VIRGINIA CANADA WOODSTOCK: 
FAIRMONT: ALBERTA Capitol Theatre, and Thomas 
‘ Naylor, Manager 
Gay Spots, and Adda Davis and " 
Howard’ Weekly CALGARY: Gregory, Ken, and Roysl Vage 


Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 


back Club 


Calgary Stampeder Football 
Club, and Calgary Quarter- 


SYLVAN LAKE: 


bonds Orchestra 


QUEBEC 
AYLMER: 


Aylmer Hotel, and Ernest 
KEYSTONE: 5 Fraps epee etl Lassion and G. M. Cote, 
Calloway, Franklin Props. 
PARKERSBURG: BRITISH COLUMBIA british Hotel, and Anton J. 
Moore, Wayne VANCOUVER: rind he yond Jos. 
International Musicians Book- CAROTEWERS, _FTORS: 
WISCONSIN ; Pi Chamberland Hotel, and Mrs. 
ANTIGO ing Agency, Viegit Lene Noranda Chamberland, 
ua Operator 
Tune Twisters Orchestra, Jas. J. MANITOBA Pe + ST 
es ae WINNIPEG: The R-100, and Ernest 
AVOCA: 


Avoca Community Hall 
Melody Kings Orchestra, John 


Dominion Theatre 
Patterson's Ranch House, and 
Andy Patterson 


Denault, Prop. 
Williams, Russell 


ody | GATINEAU: 
Marshall, Leader Manoir Papineau, and owrners 

BLOOMINGTON: ONTARIO George Beinvenue and 

McLane, Jack, Orchestra ates Russell Williams 
BOSCOBEL: . HUDSON: 

Ayr Community Centre ‘ 

oe The Tartans Orchestra Chateau Du Lac 

Sid Earl Orchestra BELLEVILLE: ag om ve: PO 
Phan -pretethaes oulevard Hote 

Truda, M Tobes Gardens, and Hogo Dig- L’ASSOMPTION: 
sameness sad gins and his Orchestra Au Miami Hotel, Roland Alix, 

RAND: BRANTFORD: vane 
Fs gg Silver Hill Dance Hall LEVIS: 
: 


Trader's Tavern, and Herb CUMBERLAND: 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, Al 
Laverty, Proprietor 


INGERSOLL: 


Maple Leaf Hall 
GREEN VALLEY: 
Green Valley Pavilion, Leo 
Lajoie, Proprietor 


Beacham, Wm., and his Melody 


Auberge de la Colinne, Paul 
Bourret and Romeo Drolet, 
Co-Props. 

MONTREAL: 

Bacardi Cafe 

Bal Tabarin 

Clover Cafe, and Jack Horn 

Continental Club 


Ramblers Gagnon, L. 
oe ee MERRITON: Gaucher, 0. 
. Grenadiers Trumpet Band Havana Club 
OREGON: NIAGARA FALLS: Lapierre, Adrien 
Village Hall McGregor, Mrs. Helen Main Cafe 
OSSEO: _ Radio Station CHVC, Howard Arthur Murray School of 
Osseo City Hall Bedford, President and Owner Dancing 
PARDEEVILLE: Ross, Bob Orleans Agency, and Paul 
Fox River Valley Boys Orches- Ukrainian Greek Orthodox Hall Paquin , 
tra, and Phil Edwards Uncle Sam's Hotel, Ivan Popo- Rainbow Grill 
_ vich, Owner QUEBEC: 
alee end Winters, Tex (Hector Fangeat) Canadian and American Book- 
Helen Thomas and Dan Jonas Zabor, Ralph, and hig Or- ing Agency 
chestra . Nick's Paradise Restaurant, and 
REWEY: OSGOODE: Nick Konstantinides, Prop. 
etigh. Scheot Lighthouse ROUYN: 
SOLDIER'S GROVE: OWEN sour: Radio Hotel 
Gorman, Ken. Band 


Scott, Wally, and his Orchestra 


ST. ROSE DE LIMA: 


TORONTO: Greber's Hotel, and Geo. Bris- 
DISTRICT OF Argonaut Football Club, Inc. bois, Owner, and Geo. La- 
COLUMBIA Argonaut Rowing Club fontaine, Manager. 
< Canadian Bugle and Trumpet VAUDREUIL: 

ba ng Park Cafe Band Assoc. and members, Vaudreuil Inn 

$ / - Chas. F. Waldrum, Secretary 

Johnny's Grill , - , 

National Arena (America on Crest Theatre MEXICO 








Lambert, Laurence A., and Na- 

Wheels) oa : os MEXICO CITY: 
Star Dust Club, Frank Moore, tional Opera Co. of Canada Marin, Pablo, and his Tipica 

Proprietor McIntyre, Don, Instructor, Orchestra 
20th Century Theatrical Agency, — — School 

and Robert B. Miller, Jr. Mercury Club MISCELLANEOUS 
Was, be eter’ BM ae Capell Brothers Circus 

econ ivisional Signals Kryl, Bohumir and his Symphony 
HAWAII Trumpet Band Orchestra 
HONOLULU: Three Hundred Club 


49th State Recording Co. 


Toronto Ladies’ 


Sanford, J. 
Wells, Jack 


Warren 
Pipe Band 











| 

You know those rare days when 
everything checks? Air smells good. 
Food tastes terrific. Even the old face 
looks good in the mirror. Today can 
be that kind of day. Just do two 
things. Call your doctor for a thor- 
ough medical checkup for cancer. 
Then write out a check—a nice fat 
one — to the American Cancer 
Society, and send it to “Cancer” in 
care of your local Post Office. 
AMERICAN CANCER SOCIETY 
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3SYMPHONY MUSICIAN: 


TO PLAY IN ORCHESTRA, SERVE AS 
LIBRARIAN AND PERSONNEL 
MANAGER AND LEARN 
MANAGEMENT. 


September through March, Full Time. 


A fine chance for a young musician to 
learn all duties of orchestra manage- 
ment while playing. 
PLEASE REPLY TO 
Box D-101, International Musician 

39 Division Street Newark 2, N. J. 

Give full details of education 
4 and music background. En- 
; close a qheteguast if possible. 4 


NEW! Car Emblem 


Musicians’ insignia — attached 
to the top of your license 
plate or trunk — wins traffic 
courtesies. It’s your introduc- 
tion on the road wherever you 
go. Attractive colors — rust- 
proof. 4” diam. $1.98 post- 
paid. Money back guarantee. 


STA-DRI CO. 
Sixth Ave., Dept IM-10 
Whitestone, L. |., N. Y. 























PROTECT YOUR FUTURE. BUY YOUR 
EXTRA SAVINGS BONDS NOW. 








WANTED 


WANTED—Inexpensive five-string banjos, 

flat-top center hole guitars; 
for my Folk Music Club. 
and lowest price. 
Philadelphia, Pa. 
WANTED—Modern, top quality jazz drummer 

with faultless beat, to join young combo 
(average age twenty-seven). Consists of accordion, 
bass and clarinet; for summer engagement at 
fabulous New Hampshire resort. Must have Latin 
experience and preferably double on vibes, guitar, 
voice, or trombone. Only neat, dependable and 
highly experienced need apply. Excellent summer 
for right person. Contact: Miss Jo Botek, 340 
East Bertsch St., Lansford, Pa. Phone: 337-W. 
Or Steve Botek, 435 West 119th St., New York 
ye ee 2 





and 
in any condition, 
State make, condition, 
Sidney Locker, 4326 Pine St., 








WANTED—Young man who play's piano and can 





double accordion, for entertaining trio. Send 
full information immediately to: Joey Vance, 
28-A Union Park, Boston 18, Mass. 
WANTED—Accordion player, male or female, 
must fake everything. 


Vincent Costa, 7724 
Third Ave., Brooklyn, N. Y. TE 7-3032. 


FOR SALE—Two ‘‘Olds’’ French horns, Ambassa- 
dor model, single F and Eb slide, brass lac- 


quered in Master Kraft cases. Both practically 
new, bought together; will sell separately or to- 
gether,$200.00 each. Stanley V. Porter, 105 St, 
David St., Stratford, Ont., Can. 
FOR SALE—Cabart oboe, overhauled by A. Laubin; 
$260.00 or best offer. Mrs. Jos. Conover, 12 
Valley St., Madison, N. J. Phone: FR 7-1237. 
FOR SALE—Selmer (Paris) alto saxophone, bal- 
anced action, serial 26,000, gold lacquered, ex- 
cellent condition. Real fine horn, complete with 








zipper traypack comb. case; $250.00. Contact 
Henry J. Sweedy, 26 Egerton Road, Arlington 74, 
Mass. Phone: MIssion 8-9466. 





FOR SALE—Meyer metal No. 4 tenor sax mouth- 
piece with cap and ligature; $10.00 postpaid 
or trade for Otto Link metal alto sax mouth- 
piece No. 4 or No. 5. Hurlburt, 180 Shelburne 
St., Greenfield, Mass. 
FOR SALE—Conn wood Bb clarinet with case, 
nearly new. $75.00 F.O.B. or trade for curved 
soprano sax, flute, valve trombone or meilophone 
of equal value. Hurlburt, 180 Shelburne St., 
Greenfield, Mass. 
FOR SALE—Martin Eb alto 
new, $195.00, Jenco 244 oct. vibes with case, 
cover, malletts; $150.00 or trade for baritone or 


bass sax. Hurlburt, 180 Shelburne St., Green- 
field, Mass. 








sax with case, like 





WANTED—Musicians for Cheyenne (Wyo.) Sym- 
phony, Will Schwartz, conductor. Employment 
opportunities in business, industry and teaching. 





Write: Mrs. S. Grier, President, 2907 Carey 
Ave., Cheyenne, Wyo, 
WANTED — Young girl musician - vocalist for 


combo, July and August, 1957. Personality and 
talent necessary; consider bass fiddle, cocktail 
drums, guitar, piano. Write: Musician, 514 West 
Geneva, Elkhorn, Wis. 
WANTED—C tuba with four valves and double 

French horn; first-class condition necessary. State 
make, condition and lowest price. William J. B. 
Miller, Jr., 621 Elm St., Huntington, W. Va. 








WANTED—Any guitar made by Elmer Strom- 

berg; preferably deluxe model. Please give 
detailed description, serial number and price. 
Barry Galbraith, 198-19 Dunton Ave., Hollis 
yw 





WANTED—Symphony orchestra openings. Open- 

ings in all positions, 20-week season, major or- 
chestra. Apply with full details, Personnel Man- 
ager, Birmingham Symphony Orchestra, 903 City 
Hall, Birmingham, Alabama. 





FOR SALE or EXCHANGE 





FOR SALE—Modern library for tenor sax, trom- 
bone, piano, bass, drums. All parts have chord 
symbols. Ted Farrand, 115 South Brown, Jack- 
son, Mich. 2-3-4 
FOR SALE—Selmer Eb alto sax; gold lacquer 
finish, and action in top condition; with Chester- 
field tri-pak case, $265.00. Ed Laisy, 722 Perry 
St., Flint 4, Mich. Phone CE 2-8570. 2-3-4 
FOR SALE—Used trumpets, U. S. and French 
makes, reconditioned, reasonable. Traded in on 
BENGE custom built TRUMPET. Write Elden E. 
Benge, 1122 West Burbank Blvd., Burbank, Calif. 
3-7 











FOR SALE—Dance orchestrations, popular, stand- 
ard, back numbers, used, good condition. 12 
for $1.00, postpaid. No list, No C.O.D. Hilley’s 
Orchestra, 3837 Manchester Road, Akron 19, Ohio. 
FOR SALE—Pink tuxedo jackets with matching 
pants; also turquoise Eton jackets. Smart, 
dressy, used short time by name band. Eight sets 
available; reasonable. Contact Arnito Rey, 69-44 
Kissena Blvd., Flushing, L. I., N. Y. 
FOR SALE—Accordion, Italian make, lightweight, 
black; 120 bass, 4 rh. shifts; good condition. 
Sacrifice, $80.00. Also Crucianelli, No. 40C (1954), 











black, fine condition, $150.00. A. Borsky, 1022 
Osage St., Silver Spring, Md. 
FOR SALE—Bell chamber tone accordion; Amer- 


ican custom made with four mike Sano pickup 





and Sano Hi-fi amp. Special price, complete 

outfit. Call AXtel 7-1039, or write J. Serry, 

69-09 173rd St., Flushing 65, N. Y. 

FOR SALE—York Eb tuba, bell front, brass lac- 
quer, with two-piece case. Good condition, 

$195.00, F.O.B. Milwaukee. Wm. J. Bell, 2772 


S. Linebarger Ter., Milwaukee 7, Wis 

FOR SALE—Conn Trombone, brass lacquer, seven 
inch bell, practically new; Boehm clarinet; 

melody saxophone. Dave Puckett, 311 Seventh 

St. S. E., Rochester, Minn. 

FOR SALE—Tenor saxophone and case; Conn Bb, 
used seven months, good condition and tone, 

$185.00. Fred Vincen, 3553 North Broad, Phila- 

delphia 40, Pa. Phone: BA 5-3788. 

FOR SALE—One CC ‘“‘Donetelli’’ Conn Tuba; four 
piston valves, excellent condition, $425.00. Kay 

string bass, almost new, $125.00. Lloyd H. Halde- 

man, 1046 Chestnut St., Columbia, Pa. 

FOR SALE—Three-sax organs that can be played 
behind lead. Book of ten standards, $5.00; 

four books available. Send three cent stamp for 

sample and list. Vaughn Bolton, 2082 College 

Heights, Manhattan, Kan. 

FOR SALE—Joseph Rubner bass violin, % size, 
swelled back, excellent condition, cover and 

bow, $425.00. I. S. Wimperis, 77 Kingsdale Ave., 

Blossom Park P. O., Ottawa, Ont., Can. Phone: 
RE 31984. 




















FOR SALE—Martin ‘‘Committee’’ Bb tenor saxo- 


phone, $135.00. Conn Bb soprano saxophone, 
$85.00. Vega trumpet, used, good condition, 
$95.00. All have cases. W. Mountjoy, 1629 South 


Park, Sedalia, Mo. b 
FOR SALE—Conn BBpb recording tuba, side action 








with two-piece carrying case. Write: M. A, 
LaFrombuise, 115 North Parkside Ave., Chicago 
44, Illinois. 

FOR SALE—Buescher cornet, serial No. 35623, 
silver-plated with gold-plated trimmings, in 
formed case. This instrument has recently been 


overhauled, dents removed, and is in good play- 
ing condition. Will sell for cash, but prefer to 
trade for one of the following: Eb alto clarinet, 
Bb bass clarinet. Albert system preferable, but 
Boehm system acceptable. Bass trombone in Bb 
with valve change to F and/or E; Single French 
horn in either Bp or F (with or without slide for 
Ep). If trade is contemplated, instrument offered 
must be in low pitch and in good playing con- 
dition. J. Lawrence Cochran, M. D., 715 North 
Adams St., Carroll, lowa. 





FOR SALE—Selmer alto sax, Tri-pak case, three 
mouthpieces and extras. Almost new, in_ per- 

fect condition; a good buy at around $200.00. 

J. Anderson, 620 Isabella, Wilmette, Ill. 

FOR SALE—The symphonic orchestra library for 
large orchestra and scores of the late Alex M. 





Kramer must be sold; parties interested may 
send self-addressed envelope for list to: Mrs. 
Irene Kramer, 97-25 64th Ave., Forest Hills 74, 
L. I., N. Y¥. 





AT LIBERTY 


AT LIBERTY — Experienced pianist, congenial, 

clean living; seeks connection with permanent 
resort hotel orchestra or Hammond organ group 
playing society dance and concert music in good 
taste. Willie Marks, 922 East 15th St., Brooklyn 
30, N. Y. T.F. 








AT LIBERTY—Slide and valve trombone player, 
for summer engagement, will travel. 20 years 
old, six years wide experience, can improvise and 
read. Especially interested in jazz-type group 
(band or combo that plays dance music and 
features a jazz library). Hank Bredenberg, 2565 
Yale Station, New Haven, Conn. 2-6 
AT LIBERTY—Cellist, middle age, with European 
teachers degree, seeking position in college or 
university in a moderate climate. Experienced 
in solo, chamber music, opera, symphony; at 
present with a major symphony orchestra. Refer- 
ences furnished if desired. Vincent Kelly, 605 
Ocean Ave., Ocean City, N. J 2-3-4 
AT LIBERTY—Organist, college man, 36 years old. 
Own large Hammond organ, Leslie speaker; 
widely experienced hotels, night clubs, lounges. 
Desires to contact good agent; solo work only; 
will travel anywhere. Jack Spiker, 204 South 
Graham St., Pittsburgh 6, Pa. MO 1-8347. TF. 
AT LIBERTY—Drummer dedicated to playing au- 
thentic jazz who is willing to travel anywhere 
or relocate in congenial jazz atmosphere. If you 
need steady rhythmic support to help your 
group swing, write Chuck Minogue, Box 13, 
Village P. O., New York N. Y. Phone: 
CHelsea 2-6167. 


AT LIBERTY—Trombone, 














young musician, no 


habits. Will consider one-nighters or locations. 
Write: Musician, 190 Hazel Court, Creve Coeur, 
Illinois. 





AT LIBERTY—Experienced arranger-composer; any 
style for any combination, including voices; 
good backgrounds for singers and dancers; full 
sounding small band scores; will work by mail. 
Ed McGuire, 431 Fourth Ave., Altoona, Pa. 
AT LIBERTY—Accordionist (amplified), double 
piano and vocals. Interested in summer job, 
preferably at mountain resort (Poconos or Cats- 
kills). Age 24, experienced, can read or fake, 
Local 77 card. Al Byer, 1245 Stirling St., Phila- 
delphia 11, Pa. JE 3-0492. 
AT LIBERTY—Arranger, any 
2501 Lowry Ave. N. E., 








style. Bob Van, 
Minneapolis, Minn. 


INTERNATIONAL MUSICIAN 
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AT LIBERTY—Electric guitarist, rhythm and 
solos; desires weekend job with trio; have 
car and police card. Bob Caffill, 119 West 88th 
St., New York 24, N.Y. TR 4-9743 (Tues.-Fri., 
6:00 P. 
AT LIBERTY—Organist, have own full-size Ham- 
mond, will relocate. 35 years old, excellent ap- 
pearance, 20 years experience; also plays piano 
and organ simultaneously; doubles on Pan-Accor- 
dion. Cocktail lounge or hotel dining room; 
single, duo or trio. Harry Strat, Apt 2G, 1-05 
Astoria Blvd., Astoria 2, L. I., N. Y. AStoria 
8-7738. 





AT LIBERTY—Tenor sax, clarinet; 28, dependable, 

modern jazz to commercial; wide experience and 
fine tone, read and fake. Prefer to work with 
modern sounding combo, but will consider com- 
mercial. Local card. Dave Toren, 224 North 
Ninth Ave., Manville, N. J. RAndolph 2-0372. 
AT LIBERTY—Experienced electric accordionist, 

desires weekend work in New York area with 
five or six piece band. Writes authentic Latin- 
American arrangements for five and six piece 
orchestras; doubles on timbales and piano. Marvin 
Simon, 2171 Muliner Ave., Bronx 62, N. Y. 
TY 2-5040. 








AT LIBERTY—Singer, electric guitarist and solo- 
ist; desires work in combo; all-around experi- 
ence, young. Phone TA 7-2899 (7:00 to 11:00 
P. M.) Anthony J. Campo, 340 Eldert Lane, 
Brooklyn, N. Y. 
AT LIBERTY—‘The Two Titans,’ organ and 
piano team, young men; want summer job be- 
ginning July Ist; cruise ship or resort. Show 
tunes, cocktail-dinner music, drawing-room con- 
certs; Local 802 cards; own organ. Jim Danford, 
74 Oak St., Ridgewood, N. J. Gllbert 4-8891. 
AT LIBERTY—Outstanding combo-bassman de- 
sires full or part time job in small group in 
Chicago and vicinity, D. W. Miesler, 1106 S. 
Karlov, Chicago 24, Ill. 
AT LIBERTY—Pianist, 22, symphonic, heavy ex- 
perience chamber music, orchestral; fast, accurate 
sight reader, extensive repertoire, Seeks connec- 
tion with New York chamber group. Can double 
as conductor; Local 802 card. Contact: Zita Carno, 














2020 Creston Ave., Bronx 53, N. Y. Phone: 

LU 3-5851. 

AT LIBERTY — Experienced drummer; desires 
summer engagement; will travel, free June 1. 
References, reads well, good solos, cuts, jazz, 

shows, etc.; Local 65 card. Max Neuhaus, 4014 

Overbrook, Houston, Texas. MOhawk 7-3789. 





AT LIBERTY—All-around pianist and accordion- 
ist, open for steady or single engagements. Cut 





shows. A. Hardt, 41-23 67th St., Woodside 77, 

L. I., N. Y. Phone: DE 5-3395. 

AT LIBERTY—Pianist, composer, arranger. Very 
experienced, show, dance; fast sight reader, 

transposer; large repertoire; arrange any style, 
including choral. Work around N. Y. C.. Phil 


Foote, 705 Carnegie Hall, New York 19, N. Y. 
JUdson 6-3043. 





AT LIBERTY—Experienced clarinet, alto aad tenor 
sax man. College student, 21, looking for sum- 
mer resort job or summer traveling job; any type 
of music. Available from June 9 to September 
16. Fred Kollins, 1008 South Lincoln Ave., Ur- 
bana, Ill. 
AT LIBERTY—Tenor sax man; clarinet, vocals, 
fake, read all phases of popular, Latin, cut 
shows. Experience and music to handle all type 
jobs, i.e. Italian, French, German, Irish, etc. 
Young, reliable, car; available weekends New York 








area. Frank. TY 2-3789. 
AT LIBERTY—Pianist, experienced both styles, 
dance band, combos. Available May 31; read, 


fake; prefer combo work. Lynne Greenwald, 918 
Wes: Tenth, Hastings, Neb. 
AT LIBERTY—Accordionist, doubles piano for 
small combo; all replys answered. Desire change 
of locality with teaching possibilities; preference 
to East and New England States. Ray Rose, 1011 
Rock St., Little Rock, Ark. 
AT LIBERTY—Solo tuba player; late principal 
Hamburg Symphony Orchestra; secks tuba em- 
ployment with symphony orchestra; doubling BBb 
bass and Sousaphone. Erwin Mader, 11540 84th 
St., Edmonton, Alberta, Canada. 
AT LIBERTY—Arranger-Composer; credits: Jose 
Greco Ballet; name bands include Ralph Flana- 
gan; production scores: Sahara, Vegas; Riverside, 
Reno; Biltmore, L. A.; Bimbo's, San Francisco; 
RCA VIK records; mail work O. K. William E. 
Fields, 10566, Eastborne Ave., Los Angeles, Calif. 
AT LIBERTY—Baritone, tenor man, doubiing 
clarinet; good reader, no fake; age 26; Local 
122 card; nine years experience. Desires perma- 
nent location with commercial band. Richard 
Reinbold, 133 Ninth St., Newark, Ohio. 

















AT LIBERTY—Modern drummer, Local 802 card; 

reads, fakes; desires weekend work in and 
around New York. James S. Sparano. Phone 
evenings between 6:00 and 7:00 P. M. JAckson 
1-7949. 4-5-6 


AT LIBERTY—The Gadabouts (9 piece orchestra); 

locations or one nighters. Can produce good 
qualifications for interested parties. Contact: 
Orchestra Leader, 109 Hazel Court, Creve Coeur, 
Ill. PEoria 4-6382. 





AT LIBERTY—Alto tenor sax man, clarinet; wants 

work with modern jazz combo or commercial 
group that are working in and around L. A, or 
Hollywood, Calif. Local 5 card. Bob Roel’s, 
12939 East Canfield, Detroit 15, Mich. VA 1-9503. 
AT LIBERTY—Guitarist, young, nice appearance; 

wide experience all types of music, read, fake, 
solo or rhythm. Prefer summer resort. Jack 
Lawrence, 340 South 12th St., Philadelphia, Pa. 





AT LIBERTY—Experienced drummer, 17 years 
old, looking to join a traveling orchestra or 
combo; Local 717 card. J. Fornaszewski, 3337 
Red Bud Ave., Granite City, Ill. TRiangle 6-5582. 
AT LIBERTY—Experienced bass player, desires 

work in Florida with small group or combo 
dance; plays shows, Latin and stroll; sober, re- 
liable. Jay Dale, 199 Loring Road, Levittown, 
L. L., N. Y. PErshing 5-0169. 
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Have you changed your address ? 
MAIL THIS COUPON TO YOUR LOCAL SECRETARY 





CHANGE OF ADDRESS: Give New and Old Addresses 
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COMBO-ORKS 





~ — BOOK — for Piano, Guitar Bass, Accordion, Organ 
Violin, C Melody Sax, Flute, Oboe 


@ Arranged to be played in any combination of lead instruments 
by the popular arranger JOHNNY WARRINGTON 


Eb — BOOK — for Alto’ Sox, Baritone Sax, Trombone (9: ) 
Bo — BOOK — for Trumpet, Clarinet, Tenor, Sax 





© For the first time these great standards by the foremost 


and others are available in this form. 


omposers 
VICTOR HERBERT, RUDOLF FRIML, SIGMUND ROMBERG, OLEY SPEAKS 





Contents 


ANG. U 5 Pat. Ore’ 


ILOVE YOU TRULY ........ ... Carrie Jacobs-Bond 
DAGGER DANCE iia Victor Herbert 
GIANNINA MIA Siemekbua'ss Rudolf Frimi 
BPG ORE Cc oe. oc ccomesse Carrie Jacobs-Bond 
ALLAH’S HOLIDAY ............. . Rudolf Friml 
SYMPATHY ey, Rudolf Frim! 
SOMETHING TINGLE-INGLEING . . Rudolf Frimi 
WILL YOU REMEMBER ................... Sigmund Romberg 
JUST A-WEARYIN’ FOR YOU iara.. Carrie Jacobs-Bond 
THE DONKEY SERENADE. .................... . Rudolf Friml 





G. SCHIRMER °* 


3 East 43rd Street, N. Y. 











1 enclose §........ . Send the following 

SCHIRMERS COMBO-ORKS for Small Combos and Ensembles 
shawnee Eb Book see Bb Book see Book 

Name 

Address 

Cittyccsccsee Locipistapelibiiciatiadaintncibicbiollicdam State 











Perfection at a reasonable price. A complete line of Wood- 
winds embodying meticulous French craftsmanship and the 
most carefully selected materials. Woodwinds of incom- 
parable beauty ... Malerne . . . Try them today. 


mALER 









CLARINETS 


ALTO CLARINETS 





BASS CLARINETS 
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the New Selmer om» 
Trumpet will help 
almost anyone 
play hetter 


If you really want to live it up, spend about an 
hour with the new Selmer (Paris) Trumpet. For 
one thing, you'll find it plays the instant you blow 
into it, with a feel that’s as satisfying as an after- 

dinner smoke. You don’t have to baby it through H. & A. Ng nie r INC. 
the usual break-in period. After you overcome 

your surprise at this, try whipping it through some ELKHART, INDIANA 

high E’s and F’s—you’ll be surprised all over again 
at how full-sounding they are. But this new Selmer 
is full of surprises—enjoy them all. Visit your 
Selmer dealer and ask to try the 25 bore. That’s 
the one that produces an enormous volume of tone 
with moderate resistance. If you like a tighter- 
blowing horn, or one that’s a little looser, there 
are four other models available. 


FREE brochure describes the many mechanical and 
musical features which have been built into this new 
trumpet to back our claim that “You'll Play Better 
with a Selmer.’”’ Mail the coupon for your copy now. 


SELMER, ELKHART, INDIANA DEPT. B-41 


Name 





Won't this new Selmer help everyone play better? 
No—we have to allow for those who are convinced they 
already own the one Selmer that helps them play best. 


Address. 








eae ee ee 





